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The Cubist Clay Portrait
Combining Perspectives  
Through Slab Building 

Lesson Plan #50
A single fire project using Amaco® 20, 25 or 67 Clay with Velvet and LUG Underglaze decorations.
(Grades k-12, all skill levels) National Visual Arts Standards 1, 4, 5 and 6

amaco.com
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CERAMICS

New  
Video  
Tutorial
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The colorfully roofed houses seen on this month’s
cover make us wonder where this exotic place might be, and make us yearn to 

learn more about this little village. Yes, the effect of art often makes us want to 

learn more about what is in the picture. The way we look at it, that is a very 

good thing—especially if it leads to learning more about cultures around the 

world. That is why this month, we are traveling the world through art.

Let us start with “Architecture in the Art Room,
The Mosque Project: Collective Drawings” (page 20), a project that was 

developed by Douglas B. Erwin, “ ... with the hope of enhancing cultural 

tolerance and understanding.” He continues, “Authentic teaching of diversity 

is a challenge for every teacher, no matter the grade level or subject area,” and 

sums up his project with, “At best, I feel this exercise merely scratches the surface 

in the effort to teach respect for world cultures. It is the collaboration of such 

efforts that can make a difference, no matter how small the contribution.”

After taking part in a teacher-exchange program 
in New Zealand, Cynthia Henn developed the project, “Maori-Inspired Masks” 

(page 22). In her article, she writes, “For me, one of the more interesting 

aspects of New Zealand was its indigenous culture, the Maori.” Her lesson 

introduces the unique art of the Ta Moko, much to students’ fascination. At 

the conclusion of all of her projects, she asks students, “What’s the point? Is our 

project meaningful? Why?” Perhaps her favorite student answer for “Maori-

Inspired Masks” was, “So we can understand each other more.” (Note: This 

project ties in well with this month’s Clip & Save Art Print Feature, which 

follows it on page 23.)

Art-lesson Inspiration arrives from many sources 
and, according to middle-school teacher Matt Mazur, “Amate Bark Designs” 

(page 29) was inspired by a gift he received from a student. The project he 

developed was especially meaningful to his students with Mexican ancestry—

and the whole class gained new understanding of the visual arts in relation to 

history and cultures.

It is difficult to deny—art has the power to spur 
a desire within us to learn about the varied cultures and people across 

our wonderful planet, inspiring us to travel             

the world through art.

e d i t o r ’ s  n o t e

Maryellen Bridge, Editor and Publisher 
ed@artsandactivities.com
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SEND the title/issue of the Arts & Activities project you 
used, several high-res photos of resultant student art, and a 
50- to 100-word description of how you used the project.

WIN a one-year subscription* if your submission is chosen 
for publication in Arts & Activities magazine. 

THINK about the national attention your art program will 
receive —not to mention the attention from your school board, 
district administrators, school principal and more!

DETAILS Click on the 80th-Anniversary “A&A It WORks!” 
icon on our home page: www.artsandactivities.com

DEADLINE: JANUARY 10, 2013 
*USA subscriptions only.

M y elementary students always

enjoy seeing the works of Vin-

cent van Gogh (1853–1890). They are

fascinated by the fact that, although

van Gogh lived only a short time, he

painted approximately 2,000 paintings.

They particularly like his many inter-

pretations of sunflowers.

I explain to them that sunflowers

were special to van Gogh and he paint-

ed them many times because he liked

their bright colors and spiky shapes.

We talk about Vincent’s dream to live

and work in the tiny French town of

Arles. Once there, he would rise at

dawn to paint the sunflowers that edged

the railroad tracks near where he lived.

To begin our watercolor unit, I

show the students pictures of van

Gogh’s sunflowers, including his

early sketches made in the French

town of Auvers. I also share parts of

several books with them, to help them

understand van Gogh’s personality

and career as an artist. I then place

vases of real and artificial sunflowers

around the classroom. The students

start to sketch the flowers on 6" x 12"

manila paper, paying special attention

to petal placement and the shapes of
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LEARNING OBJECTIVES

The students will …

• paint a picture of sunflowers, inspired 

by the work of Vincent van Gogh and 

Emile Nolde.

• study the work of van Gogh and other 

post-Impressionist and Expressionist artists.

• learn various painting techniques.

• mount and present their work to their peers.

SUNFLOWERSSUNFLOWERSby Maryanna Rudecki

Psychedelic

MATERIALS

• Real/artificial sunflowers in vases

• Pencils and 6" x 11" sketch paper

• 11" x 14" white watercolor paper

• Fine-point permanent black markers

• Oil-free erasers

• Watercolor sets, paintbrushes and

water containers

• Facisl tissues, paper towels or soft rags

WATERCOLOR TECHNIQUES 

Wet on Dry: Here, the paper absorbs

the wet paint, giving students the most

control so they can determine exactly how

far the color will go. The tendency here is to

paint with a hard edge, so show them how

to feather together the edges of two colors.

Dry on Wet: Done on wet paper with

moist paint on a damp brush with all

excess water squeezed out. With this

application, there’s general control over

the edges. Exact shape not a concern.

Students will get nice diffusion of color.

Wet on Wet: The brush and paper are

very wet. Used when soft diffusions are

required and retaining a particular shape

is not a concern. All edges will be lost.

Paint will go where it pleases, making for

“happy accidents.” 

APRIL PP 42-69
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stems and leaves.

We talk about overlapping petals

and varying the size and placement of

the flowers on their papers. We dis-

cuss adding visual interest by showing

only a portion of a bloom, such as near

the edge of the paper. We also practice

drawing buds and flowers drooping

from a side view. 

When the students feel confident

with their pictures, we sketch a new pic-

ture onto white 11" x 14" student-grade

watercolor paper. At this time I stress

holding the pencil lightly near the bot-

tom to sketch, as an artist would. Once

they have placed their blossoms on the

paper, we add leaves and stems.

The next step is to place tiny dots

along their pencil lines using a fine-point

Sharpie® marker. Although this step is

time consuming, as soon as the students

start to see the results, they really con-

centrate to get the job done carefully. It

helps here to show work from previous

classes, which excites the students and

encourages them to persevere. This step

usually takes an entire 50-minute class

period. When the students have finished

with their dots, we use oil-free erasers,

such as Eberhard Faber’s Magic Rub®,

to erase leftover pencil lines.

To begin our watercolor lesson, I

start out with a history and technique. I

tell the students that, in its broadest

sense, watercolor paint is any paint that

is water-based, as opposed to oil-based.

When painting on paper, the paint is

thinned with water before being applied.

We talk about the history of water-

color, such as its use on early maps

and architectural and garden plans. I

show the students samples of these

early watercolors from books, posters

and the Internet. I share with them the

vivid watercolors of flowers by the

Expressionist artist Emile Nolde.

We then review watercolor tech-

nique and color theory. Simply put,

that color can be transparent or

opaque. Next, I demonstrate the three

main ways to apply watercolor paint to

paper (see sidebar).

We set up our watercolors in the fol-

lowing manner: I use one water contain-

er per child, a folded paper towel, brush

and the watercolor set. The students put

three to five drops of water in the well of

the set to moisten their brush if neces-

w w w . a r t s a n d a c t i v i t i e s . c o m
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This project is a student favorite. Many 

of their cheerful paintings have won 

local awards.

sary. This keeps the water in the con-

tainer clean. The students change col-

ors by dipping the brush in the water

container quietly, no tapping or swoosh-

ing. Also, before starting, they squeeze

one drop of the clean water onto the

paints in order to moisten them. We dis-

cuss the meaning of semi-moist before

doing this. The water in the cup is

replaced only if it becomes very cloudy.

The paper towel is used at the end to

clean the lid and table if necessary.

We use all  three techniques

described for our paintings. For each

individual part of the flower or back-

ground, the students are instructed to

use at least two colors of paint and I

demonstrate how to apply the watercol-

or and how to blend it. This involves

mixing the color and water with a

brush and applying it to the paper, then

cleaning the brush and blending one or

both sides of the first brush stroke let-

ting the edge feather out  or soften.

There are a number of ways to lift

see FLOWERS on page 56

To begin, real and artificial sunflowers are

sketched on 6" x 12" paper.
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T hroughout my art history training
and my long ago travel to Italy, I’ve

been intrigued by mosaics. Having
seen the tiny stones or bits of glass
(tesserae) on walls and vaulting was
like being in a cave with jewels glitter-
ing all around you. Their permanence
was always astounding to me, too; laid
in wet cement, either figurative
designs or some sort of decorative pat-
tern, they are a feast for the eyes.

Old Roman mosaics were mostly of
colored stones, whereas the beautiful
Byzantine works were of glass, often
with gold baked into the pieces and set
more irregularly so that different light-
ing would hit the various angles and
planes with shimmering results. I
remember just staring at the Byzantine
facades, especially in Venice, and
these were just on someone’s home!

Modern technology has added its
own unique renditions of mosaics. Yes,
they are far different than the exquisite
glass mosaics, but just as intriguing to
the eye.

In the 1990s, technology buff and
then-M.I.T. graduate student, Robert
Silvers, created a software program to
make mosaics using photographs as
the “pieces of glass.” Silvers creates rec-
ognizable images
by taking existing
photographs of
images relating to
the “bigger pic-
ture,” and having
the computer pro-
gram sort the val-
ues of these small-
er images so that
they “become”
the  whole ,
central image.
He named this
process “photo-
mosaics.”

One of my
favorites is what
seems to be a
s e p i a - t o n e d
picture of  a
t ired Abraham
Lincoln, but it’s
really hundreds

of Civil War sepia-toned photographs
that, from a viewing distance, become
Lincoln. It’s dramatic, dynamic and
very powerful.

After seeing a few of these images
on posters, I borrowed them, along

with a book about Silver’s work (Pho-
tomosaics, Henry Holt & Co., 1997)
from a colleague who teaches Ameri-
can history. I brought the book in to
show my mixed-media art class.

In almost every class, I do a self-por-

by Geri Greenman

LEARNING OBJECTIVES

Students will ...
• creatively use color to create the

sensation of form.
• choose and use a variety of images 

that become “them.”
• learn a little about mosaics and some

art history facts.

MATERIALS

• School glue
• Illustration board or mat board
• Old brushes for gluing
• Multiple magazines with 

color pictures
• Posters/books to reference

“Photomosiacs”
• Art history books to reference

traditional mosaics

Courtney Andrews
Betsy Curtis>

>

o

COVER story

Mosaics f us
22 a r t s  &  a c t i v i t i e s ❘ o c t o b e r  2 0 0 6

OCT PP 2-23  8/29/06  10:13 AM  Page 22

trait assignment. I try very hard to vary
the approach because I often have the
same students in different classes as
they travel through their high school
career and our art department’s cur-
riculum. For this self-portrait, I knew I
wanted to combine the mosaic concept
with this new technique, but without
involving computers.

To begin, I had the students
sketch out their faces on newsprint
or other inexpensive paper. They
then transferred their images to
scrap mat board, the surface of
which would be strong enough to
accept glue and not curl too badly. I
mixed school glue with a little water
and poured it into old 35mm film con-
tainers so the kids each had their
own at their desk with which to glue
down their “mosaic material.”

We then spent lots of time search-
ing through magazines for pages that
had colors for skin tone, hair, clothing
and so on. We tried to find pho-
tographs in magazines of other subject
matter to make up areas on the por-

traits. They weren’t to use a picture of
a model’s face to use as their face—
that would be too simple of a solution.

Each student received a lunch bag to
store their pages of color and their
“palette” of color choices. Some stu-
dents ripped the pictures into tiny
pieces—what patience! One student
found a lot of photographs of red-haired
models and used torn pieces of different
values of red hair to make up her hair

color. Another stu-
dent used minuscule
pieces of torn paper
with the diligence
of a surgeon.

I spent each day
as a facilitator. Stu-
dents came to class
with such purpose
that all I could do to
help them was look
through magazines
and find pictures of
objects that might be
in the color family
they needed. I would
walk around and say
“Hey  Betsy ,  th is

looks like it would work for the shad-
ow on your neck area....” I found lus-
cious velvet draperies in an architec-
tural magazine and went from desk to
desk, asking if someone wanted parts
of the picture for their lips.

One student chose to do her face
in splintered, angular shapes, giving
it a modern twist that she further
exaggerated by using violets, orchids
and blues. I think I found pieces of

color for her in photos of ice floes and
other snow scenes.

The cutting, tearing and gluing
down of these photo bits was tedious.
Nevertheless, it was great fun and the
students came in every day and got
right to it. I can’t remember an assign-
ment that my students took to as
enthusiastically!

This difficult assignment of a self-
portrait was readily accepted by these
students, and all of the portraits were
outstanding! I was very proud of their
accomplishments and they, too, were
pleased with the fruit of their efforts.

Once on display, these jewel-like
pieces of rich colors, seemingly of
faces, were, upon closer examina-
tion, mosaics of different subjects
creatively manipulated to appear to
be “them.” ■

Now retired from teaching, Arts &
Activities Contributing Editor Geri
Greenman wrote this article when she
was art-department head at Willow-
brook High School in Villa Park, Ill.
Photographs by students Jen Cacioppo
and Elaine Jackson.
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W ho would guess that a box of musical-instrumentstudy prints would be the inspiration for an easy artproject? Trumpets, drums, violins and flutes were waiting tobe transformed into exciting overlapping shapes.I showed each study print to my fourth- and fifth-gradestudents and pointed out the unique features of each instru-ment. The assignment was to take one instrument and drawit in various positions, increasing and decreasing its size andchanging its color, while adding details like knobs, stringsand horns. We also discussed changing the sizes, shape andpositions of the instruments in a composition. First, each student chose a study print to look at and makesketches of on a piece of 12" x 18" newsprint paper. The chil-dren took time to sketch a variety of designs before startingtheir final drawing. Each student chose a colored sheet ofconstruction paper for his or her picture. After lightly sketch-ing their multiple instruments with pencil, students outlinedtheir drawings with a fine-line black marker, carefully over-lapping shapes and adding appropriate details. Finally, oil pas-tels, construction-paper crayons, colored markers and col-ored pencils were used to complete each instrument on thepaper. Background color was also added. To set a musical

Sarah Cooper
Alex Han

Ima ginative
by Sharon St. Clair

>>
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tone, I played an instrumental CD while the students worked. The last step was to glue small torn pieces of music paper tothe pictures as part of their design. When the pictures werecompleted, I brushed a coat of acrylic polymer gloss mediumon each one to keep the oil pastel from smearing.When everyone’s pictures were finished, we created an excit-ing wall of musical instruments that delighted us all. The pic-tures were unique and expressed the individuality of each child.It was truly a symphony of colors. We learned that a box of studyprints can inspire amazing creativity in children. Bravo! ■
Sharon St. Clair teaches fourth and fifth grade at Walt DisneyElementary School, Anaheim, California. 
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Julie Ngo
Unidentified
Nancy NavarroInstruments

LEARNING OBJECTIVES
Students will ...
• look at the details of musical instruments.• be able to overlap and enlarge a musical instrument on paper. • learn simple design principles and techniques.• be able to create patterns in color.• change the size, shape and position of an instrument in a composition.

>

>>

MATERIALS
• Oil pastels
• Fine-line black markers
• Colored pencils
• Sheet music
• Glue sticks
• Chalk pastels (optional)
• Assorted construction 

paper colors

• Construction-paper crayons
• Colored markers
• Acrylic gloss 

(or matte) medium
• 12" x 18" sheets of 

newsprint paper
• Pictures of musical instruments

OCT PP 42-COVER  8/29/06  11:19 AM  Page 43
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Very often, secondary art students feel most comfort-

able drawing from photographs or images they find in 

books or magazines. Although I do find these drawing experi-

ences play an important role in the introduction to drawing, and 

that these images keep students interested in art, it is impor-

tant to encourage lessons in drawing from life. 

I dedicate an entire unit to drawing from life in my advanced 

art course. These projects include drawing a still life of mean-

ingful objects, drawing an interior or exterior space, an expres-

sive hand(s) drawing and—one of my favorite assignments—

drawing a reflective object. The reflective object project really 

challenges a student’s observation skills.

I include a contemporary artist, A.J. Fries, in the moti-

vational section of this lesson. His artwork exemplifies the 

beauty that reflective objects and materials possess. 

Fries lives and works in Buffalo, N.Y., where he received 

his BFA from Buffalo State College in 1995. Since then, he has 

been active in the visual arts world, with several solo exhibi-

tions, group exhibits and art residencies. His photorealistic 

paintings of ordinary objects done in black and white clearly 

demonstrate the objectives I want my students to explore. 

My students are expected to search at home for a reflec-

tive object. The object can be metallic, or it can simply have 

some sort of reflective surface. The students are encour-

aged to choose an object that is interesting with regards to 

shape and surface texture. Some students choose objects 

that reflect their own image in the object’s surface, or they 

pick items that simply reflect light in an interesting way. 

During the search for this single still-life object, students 

are expected to create several thumbnail drawings of this 

object (or any others they may have collected) from dif-

LEARNING OBJECTIVES

High-school students will ...

• use a viewfinder as a tool to compose a still-life drawing.

• create several thumbnail sketches of images they see within the  

 viewfinder to find interesting and well-balanced compositions.

• draw from direct observation.

• choose a reflective object.

• set up a single-object still life.

• explore dramatic lighting to enhance the reflective qualities and  

 textures of their object.

• use colored pencils or oil pastels effectively.

MATERIALS 

• 9" x 12" or larger sulphite or satin drawing paper

• Oil pastels and Prismacolor® colored pencils (black, white 

 and gray tones)

• T-pins and foam board 

NATIONAL ART STANdARdS

• Understand and apply media, techniques and processes 

• Use knowledge of structures and functions

• Choose and evaluate a range of subject matter, symbols and ideas

• Reflect upon and assess the characteristics and merits of their  

 work and the work of others

Katie. “Jewelry.” Colored pencil.

Sydney. “Heart Box.” Colored pencil.

ferent points of view. They are expected to challenge their 

understanding of composition, including space and depth.

Once students return to class with their object, they set it 

on a piece of foam board and secure it with T-pins to keep it 

from moving between classes. 

To add to the interest of the still life, I require them to 

work with dramatic lighting, asking them to use a direct 

light source to exaggerate the highlights, mid-tones and 

shadows reflected and cast from the light on the object. 

Oil pastels and colored pencils are generally the media of 

choice, which provides my students the opportunity to re-create 

what they observe with great success.

It excites students to learn they can capture the look of 

metal and reflective objects simply by looking!          n

Stephanie Rosen is an art teacher at Ardsley (N.Y.) High School.

Capturing the Look of Metal by Stephanie Rosen

Leslie. “Mask.” Colored pencil. 

Alexandra. “Fork.” Oil pastel.
>>

>>
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mask workshop for art teachers evolved out 

of a need to have a wet slab form on which 

to experiment with underglazes. I found 

just giving them clay and saying, “Create 

something we can paint underglazes 

on,” left most participants in a stagnant 

state. So I began shouting out vague 

instructions to make a simple clay 

mask over a hump mold made of 

a waded-up ball of newspaper. Cre-

ating a mask form allowed us to 

then paint on underglazes and add 

decoration from add-on clay pieces, 

then carve back through the moist 

underglaze to the clay to decorate 

the surface by sgraffi to. 

 I have been presenting 

these mask workshops along 

with an electric-kiln-fi ring lec-

ture to both art teachers and 

clay artists for decades. The 

workshop is a great clay project 

that provides an opportunity to 

interject history, culture, wet-clay 

handbuilding techniques and, most of 

all, fun into the classroom.                 ■

For over 30 years, David L. Gamble has been involved 

with ceramic arts and businesses, and continues to make 

clay art and teach. He has conducted hundreds of workshops in 

the United States and Canada, and helped organize and partici-

pated in fi ve clay symposiums in Eastern Europe.

Ranger, Zoro), The Bad (Green 

Goblin) and The Ugly (boogeymen 

and monsters). Today we have Spi-

derman and Batman-comic-book 

heros brought to life on the silver 

screen—all of whom wear masks to 

hide their true identity. 

Let’s not forget the Teenage Mutant 

Ninja Turtles with their artistic names: 

Leonardo, Raphael, Michelangelo 

and Donatello. And, last but not 

least, there are the masked Mexican 

Lucha Libre wrestlers (luchadores), who 

create performance personas refl ected in 

the masks they wear.

Any culture you study in the world, 

chances are you will fi nd masks in the 

peoples’ past and present-day lives

 Though masks are made of so many differ-

ent materials, I make them out of clay. My clay 

mask workshop for art teachers evolved out 

of a need to have a wet slab form on which 

to experiment with underglazes. I found 

just giving them clay and saying, “Create 

something we can paint underglazes 

on,” left most participants in a stagnant 

state. So I began shouting out vague 

instructions to make a simple clay 

mask over a hump mold made of 

a waded-up ball of newspaper. Cre-

ating a mask form allowed us to 

then paint on underglazes and add 

decoration from add-on clay pieces, 

then carve back through the moist 

underglaze to the clay to decorate 

the surface by sgraffi to. 

these mask workshops along 

with an electric-kiln-fi ring lec-

ture to both art teachers and 

clay artists for decades. The 

workshop is a great clay project 

that provides an opportunity to 

interject history, culture, wet-clay 

handbuilding techniques and, most of 

all, fun into the classroom.                 

For over 30 years, David L. Gamble has been involved 

with ceramic arts and businesses, and continues to make 

Ranger, Zoro), The Bad (Green 

Goblin) and The Ugly (boogeymen 

), who 

create performance personas refl ected in 

Any culture you study in the world, 

chances are you will fi nd masks in the 

 Though masks are made of so many differ-

ent materials, I make them out of clay. My clay 

The step-by-step procedure for presenting a “Clay Mask 

Workshop” is found on the next page. 

SUGGESTIONS TO EXPLORE

• Ancient Egyptian Kings and Queens

• Ancient Greek Theater

• African (Senufo, Goma, Biombo, etc.)

• Indonesia (Balinese topeng)

• Chinese (Tibetan, Shamanic, dramatic)

• Japanese (Noh, Kyogen)

• Superheroes and Villains

• Lucha Libre Wrestlers (1950s to present)

MIXING A VITREOUS ENGOBE

(To be used only on wet clay)

• One part low-fi re white casting slip

• One part underglaze

• Half-part clear low-fi re glaze

• Mark the outside of the container with what color it will 

 be when fi red. (The gray-colored casting slip tends to 

 dominate the color.)
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Most of us 

have worn a 

mask at one time 

or another. Masks 

can represent 

so many things, 

such as emotions 

(happy, sad, fear-

ful) and power. The 

familiar “comedy 

and tragedy” masks, 

derived from ancient 

Greek theater, are 

just one example from 

mask history.

Death masks from the 

ancient Egyptians infl uenced 

the ancient Romans into cre-

ating similar masks for their 

departed. Masks can represent 

many things: animals, gods or 

even past kings. And, of course, there 

is King Tut’s familiar and opulent gold-

inlaid death mask, from about 1343 B.C.

African masks can not only distinguish dif-

ferent tribes, areas and animals, but also signify fertility, 

social place, etc. The wooden masks of Mexico have always 

intrigued me—such as the sharp horns and red face of El 

Diablo sculpted with a frightening expression. The masks of 

“Carnival”—a festive time celebrated just prior to Lent—have 

their roots in France and Venice, Italy (Carnevale di Venezia), 

and have spread to Rio de Janeiro and New Orleans. 

My childhood was fi lled with masks: The Good (Lone 

NATIONAL ART STANDARDS

• Understand the visual arts in relation to history and cultures.

• Understand and apply media, techniques and processes.

LEARNING OBJECTIVES

Second-grade through adult students will ...

• create a clay mask with minimal tools.

• create and decorate unfi red masks with vitreous engobes.

• learn about masks of various cultures.

derived from ancient 

Greek theater, are 

just one example from 

Death masks from the 

ancient Egyptians infl uenced 

the ancient Romans into cre-

ating similar masks for their 

departed. Masks can represent 

many things: animals, gods or 

even past kings. And, of course, there 

is King Tut’s familiar and opulent gold-

inlaid death mask, from about 1343 B.C.

African masks can not only distinguish dif-

EXTENSION IDEA 

For an “integrated curriculum” approach, students could be 

asked to create a presentation about their chosen mask and 

the culture from which it comes. Images found on the Internet 

could be included for visual interest.

MATERIALS

• Moist, red, low-fi re clay

• Wire clay cutter

• Canvas-covered boards, 

 bats or thick cardboard 

• 2-ounce applicators 

• Fettling knife 
 (or ordinary butter knife)

• White casting slip and 

 empty pint jars

• Velvet underglazes

• Newspaper

• Half-inch and 1-inch 

 bamboo brushes

• Scratch tools 

Clay Mask
Workshop
by David L. Gamble

Go to artsandactivities.com and click on this button to view more photos 

from David Gamble’s Clay Mask Workshops.

Masks shown 

are from art-teacher 

workshops in Florida, 

Georgia and Alaska.

Masks shown 

are from art-teacher 

workshops in Florida, 

Georgia and Alaska.
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At this point, my little ones are ready to start drawing. Using the silk sunfl owers for reference, we begin by sketch-ing our sunfl owers lightly in pencil in a loose, large way on a small piece of blue or violet construction paper. 
With oil pastels, we begin layering yellows, oranges and whites on the petals with small strokes of color, as we listen to the sound of the pastels on our paper. 
We use browns, blacks, golds and whites for the center of our sunfl owers, then move to longer lines for the back-ground, using light blues, dark blues and white. We look at Vincent’s The Starry Night, to see how he created the background. Students are quick to understand that everyone’s “art style” is a bit different, but all of them are beautiful. They also learn how layering colors and using white to lighten colors creates depth in their fl owers. Students, classroom teachers, adminstrators and parents are all stunned at the beauty of the art and this technique. The outcome is amazing! So much so, that many parents have their child’s sunfl ower drawing framed for display in the family home. 

■

Linda Welling is a K–6 art specialist teaching at Cedar Creek Elementary School in Lee’s Summit, Mo. Note: This lesson takes two 40-minute class sessions.

Each year when I 
get a new group of 

second-graders, I pull 
out the silk sunfl ow-
ers, the Vincent van 
Gogh art prints and 
the oil pastels.  

We view and talk 
about many of Vin-
cent’s works as we 
read a book, Vincent 
van Gogh: Sunfl owers 
and Swirly Stars, by 
Brad Bucks and Joan 
Holub (Grosset & 
Dunlap; 2001).

The children are 
always fascinated with 
Vincent’s life. Feel-
ings of empathy are 
visible on their faces 
when they learn how 
he grew up poor, started painting late in life, and how he seemed to always be in trouble and make bad choices. They are especially concerned when they hear how he cut his ear off, and that he sold only one of his paintings in his lifetime. Students have many questions about Vincent’s life, which presents a great opportunity to discuss how artists create with emotion—as most of his work refl ects.

We view art prints of Fifteen Sunfl owers in a Vase and  Vase with Twelve Sunfl owers. We discuss how Vincent picked sunfl owers at his countryside home in Arles, France, and would paint them all day, oftentimes until they got droopy. The children notice the thick lines of paint and learn that his brushstrokes became the signature of his paintings. We also remark how his sunfl ower paintings look happy, while many of his earlier paintings appear dark and sad. 

by Linda Welling

MATERIALS
• Silk sunfl owers
• Vincent Van Gogh: Sunfl owers and Swirly  Stars, by Brad Bucks and Joan Holub• Art prints of several of the paintings in  Vincent van Gogh’s Sunfl ower series and The Starry Night
• Pencils and oil pastels
• Blue or violet 9" x 12" construction paper 

NATIONAL ART STANDARDS

• Understand and apply media, techniques  and processes.
• Understand the visual arts in relation to  history and cultures.
• Refl ect upon and assess the characteristics  and merits of their work and the work  of others.

Carson

Sean
Cayenne

Ben

LEARNING OBJECTIVES
Lower-elementary students will ...• learn some of the history and background  of artist, Vincent van Gogh.
• create a drawing using pastel techniques   that produce similar effects to Vincent van Gogh’s brushstrokes.
• refl ect on how emotions play an important  part in creating art.
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Lisa–type images of heads, and Pablo Picasso’s self-portrait and cubist image of heads. We completed a review of prior knowledge of self-portraiture, and discussed realistic and abstract art, Cubism, Surrealism and the design principle of emphasis. We also reviewed scissor use, and the proper cutting techniques for rough and fi ne cutting.The reading content for our puppets included learning about personifi cation and alliteration, and being exposed to various vocabulary terms.We defi ned personifi cation as the act of giving human characteristics to something that is nonhuman. Examples of personifi cation are: the Little Engine That Could; the Brave Little Toaster; and Mr. Potato Head. Alliteration is using words with the same consonant at the beginning, which we would be using for the names of our puppets. And, although demonstrating the process is vital to the creation of the puppets, the students also learned read-ing and art content by seeing written directions, vocabulary lists, descriptions of the art on worksheets and even seeing the names of the supplies on the containers.
PEERLESS PUPPETS TAKE FORM To make the basic puppet, we fi rst created a storage folder out of a 12" x 18" piece of manila oak tag. We folded it in half and stapled it on the two sides.After deciding our puppet could be human, animal or imagi-

nary, we selected a head, body, arms and legs. We chose from photocopies I had made of portraits from da Vinci and Picasso. I also included items such as a violin, vase, teapot, handbag, chair and clock to serve as bodies, in addition to wings from da Vinci’s inventions.We roughly cut the edges of images, removing them from the worksheets, and glued them onto oak tag using glue sticks, conserving space as possible. After the images were on the oak tag, we fi nely cut out them out, removing any white excess and V cutting between fi ngers and other areas.Once students had the idea of where they were going with their constructions, it was time to add some creativity to the puppets. We brainstormed ideas. For instance, puppets can be human, with two arms and two legs; a four-legged animal; or puppets can be fantasy, based on myths, tales or legends.Parts can also be interchangeable: arms can be octopus 

E very day, all around the country, art teachers are contending with large class sizes, shorter class periods and var-ied student abilities. 
While the 

obvious solu-
tion might be to 
standardize, how can 
an art teacher meet the needs of the entire learn-ing spectrum? How can an art teacher challenge the students who 

need challenging, 
while providing 
an appropriate 
learning expe-
rience for all? 
The following 
lesson will give you some ideas about how to do just that. I presented this lesson to my third-grade students—it includes both art and reading content and standards. The opportunities for divergent results are innumerable! Pup-pets can vary from the basic construction—for a learner who needs structure—to a wildly creative and originally unique concept for the gifted student. This is the key to suc-cess when considering the varied abilities of your students.

ART AND READING CONTENT The art content for the pup-pets includes Leonardo da Vinci’s self-portrait and Mona 

INTEGRATING the curriculum

beginning, which we would be using for the names of our puppets. And, although demonstrating the process is vital to the creation of the puppets, the students also learned read-ing and art content by seeing written directions, vocabulary lists, descriptions of the art on worksheets and even seeing the names of the supplies on the containers.
PEERLESS PUPPETS TAKE FORM fi rst created a storage folder out of a 12" x 18" piece of manila oak tag. We folded it in half and stapled it on the two sides.After deciding our puppet could be human, animal or imagi-

nary, we selected a head, body, arms and legs. We chose from photocopies I had made of portraits from da Vinci and Picasso. I also included items such as a violin, vase, teapot, handbag, chair and clock to serve as bodies, in addition to wings from da Vinci’s inventions.
addition to wings from da Vinci’s inventions.

from the worksheets, and glued them onto oak tag using glue sticks, conserving space as possible. After the images were on the oak tag, we fi nely cut out them out, removing any white excess and V cutting between fi ngers and other areas.Once students had the idea of where they were going with their constructions, it was time to add some creativity to the puppets. We brainstormed ideas. For instance, puppets can be human, with two arms and two legs; a four-legged animal; or puppets can be fantasy, based on myths, tales or legends.Parts can also be interchangeable: arms can be octopus 
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MATERIALS• Photocopies of da Vinci  and Picasso self-portraits  and other works• Scissors
• Glue sticks, white glue• Folders
• Dictionaries

• 9" x 12" manila oak tag  (two to three pieces per student)• Watercolors and brushes• Hole punches and  paper fasteners• Glitter

see PUPPETS on page 35

Reading Puppets Art & 
NATIONAL ART STANDARDS

• Describe how different materials, techniques and    processes cause different responses.• Identify connections between the visual arts and other    disciplines in the curriculum.

LEARNING OBJECTIVESElementary students will ...• be exposed to art and reading.• create puppets that vary in sophistication to suit the student’s  
 learning needs.• learn vital critical-thinking skills in the construction of their puppets.

by Kimberly Brown Severance

EXTENSIONS• Students develop original skits for puppets.• Students create a theater out of a refrigerator box.

Morgan: “Mellow Mindful Mighty Marley.”Nicole: “Nice Neat Nervous Nicole.”

MacKenzie: “Bold Blissful Brilliant Bella.”

>>

>

Students conduct research on issues and interests by generating ideas 
and questions, and by posing problems. They gather, evaluate, and 
synthesize data from a variety of sources (e.g., print and non-print 
texts, artifacts, people) to communicate their discoveries in ways that 
suit their purpose and audience.

NATIONAL READING STANDARD: Evaluating Data

Caleigh: “Cheerful Clever Curious Corinne.”

Angelina: “Astonished Amazing Adorable Angelina.”

>

>

“The reading content for our puppets included learning about personifi cation and alliteration, and being exposed to various vocabulary terms.”

Go to artsandactivities.com and click on this button for links to materials and websites related to this article.

http://www.artsandactivities.com/search.html
http://www.artsandactivities.com/Bkissues.html
http://artsandactivities.com/
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WIDENESS AND WONDER: The 
Art and Life of Georgia O’Keeffe 
(2011; $16.99), by Susan Goldman Rubin. 
Chronicle Books.

She hated publicity and consid-
ered herself “a lucky person.” Georgia 
O’Keeffe certainly was that, living a 
long and marvelous life. Most of us 
are familiar with her iconic paintings 
of large flowers and the Southwest, 
but most of us don’t know the story 
as told here. Too, we may remember 
her appearance as an older woman, 
although the serious-looking portrait of 
a Wisconsin farm girl in this little book 
surely will stay with us.

It is just 6.5" x 8.25" and only 112 
pages long, and this reviewer read the 
book cover-to-cover, feasting on the 
full-color reproductions and the fasci-
nating vignettes from another time. To 
use a non-word, it was un-put-downable. 
The title is taken from a quotation of 
the artist herself, and the story comes 
to riveting life with recollections in her 
own words and those of many others. 
One striking example: O’Keeffe vividly 
relates her first meeting with Alfred 
Stieglitz.

O’Keeffe was a mischievous young 
girl, which presaged scandalous behav-
ior to come. She was an unusual crea-
ture, unique, original, even ascetic. As 
was her work. Beginning with images 
you may never have seen—personal 
family photos and early drawings—the 
book details the artist’s first exhibit, 
her career as an art teacher, and her 
transformation into a beloved and 
important painter.

The hardcover can be enjoyed by 
anyone aged 9 and up. Its author, Susan 
Goldman Rubin, has written numerous 
nonfiction books for children.–P.G.

www.chroniclebooks.com

MAGIC TRASH: A Story of Tyree 
Guyton and His Art (2011; $15.95), 
by J. H. Shapiro, illustrated by Vanessa 
Brantley-Newton. Charlesbridge Publishing.

This biographical picture book 
about Tyree Guyton, an urban envi-

ronmental artist, addresses community 
pride, recycling and green politics in 
addition to telling the story of a vision-
ary artist. Young readers ages 6-9 will 
enjoy the mixed-media collage art as 
well as the inspiring tale of Guyton, 
who founded the Heidelberg Project 
in Detroit, Mich., in 1986. (See more 
about this ongoing art installation at 
www.heidelberg.org.)

Guyton grew up on Heidelberg 
Street in the 1950s, learning to fashion 
his own imaginative toys from trash. 
His house-painting grandfather also 
encouraged him to paint cast-offs in 
bright colors. By the mid-’80s, Guy-
ton’s neighborhood was ramshackle 
and dilapidated. He wanted to wake 
people up and save his street, and he 
did so through art and activism.

Themes of the 32-page hardcover 
book include such valuable topics as 
joining forces, affecting action and the 
power of art. Heidelberg Street is now 
an interactive sculpture park. Guy-
ton’s signature style features bright, 
clashing polka dots. He paints found 
objects, throws them into trees, and 
nails stuffed animals and dolls to aban-
doned houses as memorials.

Eloquently, Guyton’s favorite quote 
is, “Stick and stay, and it will pay.”–P.G.

www.charlesbridge.com

FRIDA KAHLO RETROSPECTIVE (2010; 
$55), by Ingried Brugger, Cristina Kahlo 
and Helga Prignitz-Poda. Prestel Publishing.

This is an impressive publication 
celebrating an important artist. The 
text describes her lifetime struggle 
with pain and emotional travail. Frida 
Kahlo had a long, undiagnosed spinal 
illness that caused constant pain. She 
later experienced a terrible bus acci-
dent that necessitated repeated opera-
tions. Added to this was a strained 
relationship with her husband, Diego 
Rivera, and the pain and disappoint-
ment in not being able to have a child. 

There is much in this text that would 
be inappropriate for elementary-school 

m e d i a  r e v i e w s AUDIOVISUAL  BOOK/PRINT
Jerome J. Hausman • Paula Guhin • Peter Hiller

see REVIEWS on page 43
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A paint for every level and budget!A paint for every level and budget!
Quality products, reliable 

service since 1974.
Check out our catalog

and vendors page online!
www.handyart.com

All Rock Paint 
products are proudly 

made in the USA
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AMACO
Balsa-Foam® ultra-lightweight carving 
and sculpting material is designed for 
both beginners as well as experienced 
artists and crafters. It carves easily 
with traditional and non-traditional 
carving tools. This durable material 
comes in either soft or hard density, 
holds intricate detail and is ACMI cer-
tified AP nontoxic, which makes it safe 
for very young children.

www.amaco.com

FABER-CASTELL USA
Faber-Castell® introduces three “Do 
Art” kits: Color Pencil Art, Drawing & 
Sketching and Watercolor Pencil Art. 
The new kits, from the Faber-Castell’s 
Premium Children’s Art line, include 
high-quality art materials and step-by-
step illustrated instructions to provide 
a complete and authentic art experi-
ence for young artists.

www.fabercastell.com

PACON CORP.
Packs of Pacon® Multicultural Con-
struction Paper contain 50 sheets of 
heavyweight paper in 10 different 
shades, reflecting the wide variety of 
skin tones found around the world. 
These practical all-purpose sheets offer 
strength, brightness and durability, 
and come in 9" x 12" or 12" x 18" sizes.

www.pacon.com

http://artsandactivities.com/
http://www.pacon.com/index.php
http://www.amaco.com/
http://www.fabercastell.com/
http://www.ringling.edu/
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DOVER PUBLICATIONS
Since their founding in 1941, Dover 
Publications has built their reputation 
by offering affordable and unique pic-
torial and graphic resources. Of par-
ticular interest is the vast selection 
of designs and art of many cultures 
around the world—both ancient and 
modern. CDs, books, clip art and 
more, all provide reference materials 
for most any art project.

www.doverpublications.com

PRESTEL PUBLISHING
The Story of  is Prestel Publishing’s  
accessibly written, generously illus-
trated series on architecture through 
the ages. Currently available are 
books about Baroque, Contempo-
rary, Gothic, Modern, 19th-Century, 
Renaissance and Romanesque archi-
tecture. Each paperback, with a flexi-
cover, measures 9.8" x 7.5" and boasts 
200 color photographs.
 

www.prestel.com

http://artsandactivities.com/
http://www.cressmfg.com/
http://store.doverpublications.com/
http://www.randomhouse.de/prestel_eng/
http://www.facebook.com/pages/Arts-Activities-Magazine/205619822853115
http://www.avesstudio.com/
http://www.cartoonsupplies.com/
http://www.lightfootltd.com/


In every January and June•Summer issue, Arts 
& Activities magazine publishes a Volume Index. 

The Index lists, by category and author, the articles that ran during a particular five-issue volume. We 
recommend that you keep the Volume Indexes in a binder or file for reference when looking for articles and 
information dealing with a particular topic, medium, artist, art technique, and so on.
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ARCHITECTURE IN THE ART ROOM
The Mosque Project: Collective Drawings, Jan., p. 20 

ART APPRECIATION/ART HISTORY
Art Educator’s Questions for Peter Max, Sept., p. 18
Artists Depict ... Space, Jan., p. 27
Artists Paint ... Fall, Oct., p. 27
Artists Paint ... Fantasy, Dec., p. 23
Artists Paint ... Landscapes, Nov., p. 23
Artists Paint ... Summer, Sept., p. 27
Introduction to the 2012–13 Art Print Series, 
 Sept., p. 22

CERAMICS/CLAY
Clay Tips from David and Tracy Gamble:   
 Keeping Clay Slabs Flat, Oct., p. 42 
Clay Tips from David and Tracy Gamble: 
 The Possibilities of Texture, Dec., p. 34

CHILDREN’S ART DIARY
Growing Up as a Young Artist, Oct., p. 39

CHOICE-BASED ART
The Scribble Stage, Sept., p. 14
Visit to a Choice-Based Art Classroom, Nov., p. 11
What Is a Center?, Jan., p. 15

CLIP & SAVE ART PRINTS
Ganesha, Dec., p. 19 
A Griffin, Nov., p. 19
Introduction to the 2012-13 Clip & Save Art Prints:
 Mythology in Art, Sept., p. 22
Rainbow Serpent, Sept., p. 23
Rangi, Jan., p. 23
Thor Fishing for the Serpent of Midgard, Oct., p. 23

COLLABORATIVE PROJECTS
Aloha Shirts, Nov., p. 28
Classroom Collaboration: A Quilt of Many   
 Colors, Oct., p. 32
Community Connections: “SENS-ational” Art, Jan., 
 p. 18

COMMUNITY CONNECTIONS
“SENS-ational” Art, Jan., p. 18

DRAWING AND PAINTING
Aloha Shirts, Nov., p. 28
Amate Bark Designs, Jan., p. 29
Architecture in the Art Room: The Mosque 
 Project: Collective Drawings, Jan., p. 20
Art Journals: High-School Students Get Personal,  
 Sept., p. 32
Art on Silk Hoops, Dec., p. 14
Endangered Species: Real Life in Two Dimensions,
 Oct., p. 30

Grandma Moses Meets Eric Carle, Oct., p. 20
I like Art Because ... , Sept., p. 29
Integrating the Curriculum: Print, Scatter and
 Splatter, Nov., p. 22 
Integrating the Curriculum: Self-Portraits Wanted,  
 Sept., p. 34 
Maori-Inspired Masks, Jan., p. 22
Rainforests and Rousseau, Nov., p. 16
The Statue of Liberty Peter Max Style, Sept., p. 20
Stylized Figures Inspired by Native American 
 Art, Jan., p. 30
Take an Artistic Spin with Pinwheels, Sept., p. 30
Warm and Cool Cityscapes, Dec., p. 28

ELEMENTARY (grades K-5)
Aloha Shirts, Nov., p. 28
Architecture in the Art Room: The Mosque 
 Project: Collective Drawings, Jan., p. 20
Art on Silk Hoops, Dec., p. 14
Classroom Collaboration: A Quilt of Many   
 Colors, Oct., p. 32
Do Trees Have Personalities? Experiencing the 
 Concepts of Texture and Form, Dec., p. 26 
Eye -Catching Calacas, Oct., p. 18
Grandma Moses Meets Eric Carle, Oct., p. 20
Hanging on the Clothesline, Dec., p. 25
Integrating the Curriculum: Print, Scatter and 
 Splatter, Nov., p. 22
Integrating the Curriculum: That Fat Cat, Oct., p. 29
Integrating the Curriculum: Faux Fall Repousse,  
 Nov., p. 30 
I like Art Because ... , Sept., p. 29
Maori-Inspired Masks, Jan., p. 22
Rainforests and Rousseau, Nov., p. 16
The Statue of Liberty Peter Max Style, Sept., p. 20 
Stylized Figures Inspired by Native American 
 Art, Jan., p. 30 
Vejigante!, Jan., p. 32
Warm and Cool Cityscapes, Dec., p. 28

FABRIC AND FIBER
Art Journals: High-School Students Get Personal,  
 Sept., p. 32
Art on Silk Hoops, Dec., p. 14
Festive, Textural Indian Elephants, Dec., p. 16

INTEGRATING THE CURRICULUM
Faux Fall Repousse, Nov., p. 30 
Self-Portraits Wanted, Sept., p. 34 
That Fat Cat, Oct., p. 29

iPONDER THE iPAD
All the Rage, Sept., p. 17
Out of the Box, Nov., p. 10
An e-Book for your Artwork, Jan., p. 14
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MIDDLE AND SECONDARY 
(grades 6-12)

Amate Bark Designs, Jan., p. 29
Architecture in the Art Room: The Mosque 
 Project: Collective Drawings, Jan., p. 20 
Art Journals: High-School Students Get Personal,  
 Sept., p. 32 
Community Connections: “SENS-ational” Art, 
 Jan., p. 18
Endangered Species: Real Life in Two Dimensions,
 Oct., p. 30
Festive, Textural Indian Elephants, Dec., p. 16
Handmade Paper Landscapes, Oct., p. 34
Integrating the Curriculum: Self-Portraits Wanted, 
 Sept., p. 34 
Printmaking with Geometric and Nature-Inspired
 Forms, Nov., p. 26 
Rip-Art Portraits: No Scissors Allowed, Oct., p. 22
Take an Artistic Spin with Pinwheels, Sept., p. 30

MIXED MEDIA
Amate Bark Designs, Jan., p. 29
Art Journals: High-School Students Get Personal, 
 Sept., p. 32
Do Trees Have Personalities? Experiencing the 
 Concepts of Texture and Form, Dec., p. 26
Festive, Textural Indian Elephants,  Dec., p. 16
Grandma Moses Meets Eric Carle, Oct., p. 20
Hanging on the Clothesline, Dec., p. 25
I like Art Because ... , Sept., p. 29
Integrating the Curriculum: Faux Fall Repousse,  
 Nov., p. 30 
Integrating the Curriculum: That Fat Cat, Oct., p. 29
Stylized Figures Inspired by Native American 
 Art, Jan., p. 29
Take an Artistic Spin with Pinwheels, Sept., p. 30
Texture and Form, Dec., p. 26

MULTICULTURAL
Aloha Shirts, Nov., p. 28
Amate Bark Designs, Jan., p. 29
Architecture in the Art Room, The Mosque 
 Project: Collective Drawings, Jan., p. 20
Eye-Catching Calacas, Oct., p. 18
Festive, Textural Indian Elephants, Dec., p. 16
Maori-Inspired Masks, Jan., p. 22
Stylized Figures Inspired by Native American 
 Art, Jan., p. 29
Vejigante!, Jan., p. 32

PAPER/PAPIER-MACHE/COLLAGE
Classroom Collaboration: A Quilt of Many Colors, 
 Oct., p. 32
Eye -Catching Calacas, Oct., p. 18
Grandma Moses Meets Eric Carle, Oct., p. 20

see INDEX on page 44
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4 Enron Street
Beverly, MA 01915

1-800-462-2420
Fax 1-978-922-1495

Crayola® quality markers have vibrant col-
ors, durable nibs and generous ink supply.
Waterbased, they are CP approved non-
toxic for school use. Cone tip markers can
be used for both fine and broad strokes.

“Visit us at www.allartsupplies.com”

256 Washable Markers
Each set contains eight regular colors and grey,
pink, lt. green, tiger orange, raspberry,
turquoise, royal blue and tan.

no. 8201 - $85.63

Free Catalog

Crayola®

Classpack™

Markers

Paragon Dragon kilns—easy to load
and surprisingly easy on your budget

Any teacher who has
been in ceramics for long
would love to have a
front-loading kiln.

Paragon Dragons are
the best value in cost per
cubic foot of front-loading
kilns. You can buy as many
options as your budget al-
lows—door elements, three
zone control, or S-type
thermocouple. Or buy the
basic model. For industrial
strength front loaders, the
Dragons offer the highest
value for the dollar.

The Dragons exude power. They fire to cone
10 with ample power to spare. The Sentry digital
controller on these kilns will spoil you. The extra
insulation saves energy.

For more information on Paragon’s
front-loading Dragon and Super Dragon, call
800-876-4328 or email us for a free, colorful cat-
alog. Or visit www.paragonweb.com for com-
plete specifications and the name of your local
Paragon dealer. Sign up at our website for a free
Kiln Pointers newsletter.

The 24” x 24” x 27” high
Paragon Dragon is listed
to U.S. & Canadian safety
standard UL 499.

2011 South Town East Blvd.
Mesquite, Texas 75149-1122
800-876-4328 / 972-288-7557
Toll Free Fax 888-222-6450
www.paragonweb.com
info@paragonweb.com

The massive 27” x 27” x 36” high Para-
gon Super Dragon has a floating door
system with four spring latches. The
kiln may be more affordable than you
imagine.

http://artsandactivities.com/
http://www.paragonweb.com/
mailto: info@paragonweb.com
http://www.allartsupplies.com/
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purposes, documenting 
adventures, travel, collect-
ing ideas, family albums, 
digital storytelling, and, 
yes, even an art portfolio 
of your iPad images. Make 
a book of your iPad art for 
viewing in iBooks.

Book Creator for the 
iPad is a mobile app that 
allows you to create ebooks 
with text, images, music, 
audio—and even video clips for iBooks 
on the iPad or iPhone. 

You can share your books as epub 
files. If you add a music or audio 
hotspot, you can make it invisible and 
place it over one of your photos. That 
photo then becomes interactive. Books 
can be created in a portrait, square or 
landscape format. Using the pdf export 
in Book Creator allows you to send 
your books to people without iPads, 
iPhones or an iTouch. You can also 
print your book. 

This app has a clean intuitive design 
and a very clear, interactive tutorial 
built right in. Learning to use it is easy 
and fun. Start by using the built-in tuto-
rial. You can edit and test the tools and 
quickly become familiar with the user 
interface. 

The Book Creator app is appropri-
ate for elementary students, as well as 
adults. Teachers could create books 
for their students to read and use. 
Students could create books for other 
students, the teacher, or the school. 
Imagine student-created art books for 
the school’s digital library.

The Book Creator app runs on iOS 
4.0 or higher on the iPad. n

Dr. Cris Guenter is a graduate coordina-
tor in the School of Education of Califor-
nia State University, Chico, and serves 
on the Editorial Advisory Board of Arts 
& Activities.

by Cris Guenter

AN E-BOOK FOR YOUR ARTWORK

So you have your iPad and you have 
been creating some exciting pieces 

of art with it and they are collecting 
on your iPad. What should you do with 
them? Why not create an ebook of your 
artwork that can be viewed on the iPad, 
shared with others or printed? 

>>  BOOK CREATOR  Dave Amos/
Red Jumper Studio  Book Creator by Dan 
Amos allows you to be very creative 
with your own images and writing. 
Books created with Book Creator can 
be used for a variety of educational 

With the many art apps available for the iPad, how do you know which ones 
to choose? In each column, Cris guenter will review an app appropriate for 
art education or an iPad accessory. Cris will be highlighting key features and 
sharing useful tips, all to help you as make your art app choices.

iPonder
   the iPad

Above is an example of how you can place your art on a 
page and then add text wherever you wish, in Book Creator.

DEB KARASH

ANIMATION • BASKETS • BOOKS • CLAY • CONCRETE •

DRAWING • ENAMELS • FIBER • GLASS • JEWELRY •

METALS • MIXED-MEDIA • PAPER • PAINTING •

PHOTOGRAPHY • PRINTMAKING • SPECIAL TOPICS •

STONE • SURFACE DESIGN • TEXTILES • WOOD

NON-COMPETITIVE SCHOLARSHIPS FOR K-12 TEACHERS

GATLINBURG, TN • 865.436.5860

WEEKEND, ONE-WEEK AND 
TWO-WEEK WORKSHOPS

WWW.ARROWMONT.ORG

CANVAS • MUSLIN • SCRIM • THEATRE FABRIC
 CURTAIN TRACK • DYES

PH.: (773) 478-5700 • FAX: (773) 588-3139

WWW.CHICAGOCANVAS.COM

http://artsandactivities.com/
http://www.arrowmont.org/
http://www.chicagocanvas.com/
http://www.awt-gpi.com/
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                                                           Choice-based Art 
classrooms are working studios where students learn through authentic 
art making. Control shifts from teacher to learner as students explore 
ideas and interests in art media of their choice. this concept supports 
multiple modes of learning to meet the diverse needs of our students.

Choice-Based Art 

GRAND OPENINGS The class gathers at the start of class for 
the opening of a new center. The teacher describes what can 
be found in here and how the tools and materials are used 
and cared for. A photograph is posted illustrating how the 
center should look after clean up. 

Students are invited to work in this new center, or choose 
from the other centers opened on previous days. Six are 
allowed to work in the clay center at one time, but there is 
room for eight in the sculpture center. The drawing center 
is always popular, and today the teacher has provided some 
clipboards so students can sit anywhere in the room to make 
drawings from different points of view. 

EPHEMERAL CENTERS In most choice-based art rooms there 
is a drawing center, painting center, collage center and a 
sculpture center. If there is enough room, there might also 
be a fabrics and fibers center, a printmaking center and a 
clay center. 

Some teachers offer ephemeral centers, designed to be 
temporary. These centers come and go, depending on mate-
rial availability, space or student interest. 

Perhaps a puppet-making center will pop up, or a book-
making station. Tile mosaics could be offered in one class-
room, an altered book area in another. A teacher’s special 
talent or the expertise of a visiting artist can spark a center. 
Sometimes students suggest ideas for centers and might 
even design and appoint the center themselves. 

INCUBATION One benefit of teaching with centers is that 
students can rely on this arrangement and plan their work 
outside of class. It is not unusual for students to arrive for 
art with blueprints in hand or detailed sketches of their 
intended projects. 

Students returning to their choice-based classroom after 
summer vacation may already know what they plan to do on 
the first day of art. Students planning for their work in this 
way are practicing the authentic work of artists in a com-
munity studio. 

By providing inspirational, well-designed centers, teach-
ers guide children to become autonomous learners and to 
transform from student to artist. For more information visit 
teachingforartisticbehavior.org n

Nan E. Hathaway is a middle school art teacher in Vermont. 
She is a member of Teaching for Artistic Behavior, Inc. and 
authors studio-learning.blogspot.com. She is co-editor, with 
Diane Jaquith, of a new release, “The Learner-Directed Class-
room: Developing Creative Thinking Skills Through Art” 
published by Teachers College Press.

In a choice-based art program, the studio-classroom is 
arranged into various media “centers.” A center contains 

tools and materials, general directions and references for 
students to use independently. A center can be thought of as 
a silent lesson plan because it contains all the information a 
student needs to create art using any given medium. 

For instance, the painting center, located near the sink, 
has palettes, brushes, aprons, water containers, a selection 
of paint, and paper in various sizes. 

Displayed in the painting center are “set-up” and “clean-
up” posters, an annotated color wheel, reproductions of 
paintings by both adult and child artists, related vocabulary, 
and suggestions to try various techniques, such as applying 
a wash, scratching through a layers of paint with the end of 
a brush (called sgraffito) or drawing first with oil pastels for 
an oil resist. 

At the collage center students sort through a row of 
clear plastic tubs, set up in rainbow order and filled with 
the scraps and treasures brought from home. Today there 
is a new supply of green raffle tickets from a left-over roll, 
donated by the PTO. There are wallpaper sample books and 
a collection of magazines. 

Scissors, glue, tape and staples are lined up next to the 
hole-punches and paper trimmer. A Romare Bearden repro-
duction is tacked up beside a collage left behind by a student 
who must love horses. There are books about paper art and 
a note card announcing “Ready-Set-Glue!”

STUDENT AUTONOMY Carefully designed and maintained 
centers provide autonomy for students. “I love how I can see 
and get everything I need,” remarks a student who joined a 
choice-based art classroom mid-year. 

Another student declares, “We have so many more materi-
als than we did before!” The teacher knows that the materi-
als available are the same as she always had, but instead 
of being carefully stored under lock and key, they are now 
emancipated and arranged for efficient student access. 

In fact, it is no longer necessary to have a class set of 
wash brushes for watercolor painting or brayers for print-
making because now only a few students use each center at 
one time. Now there is a little extra in the budget to spurge 
on items that were out of reach before, like a few fan brushes 
or a good set of pliers for wire sculpture. Donations from 
parents add novelty and are added to the appropriate center.

by nAn e. HAtHAWAy

WHAT IS A CENTER? 

http://artsandactivities.com/
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dents inspired by presentations attended, and adapting your 
lessons to your traveling or cart situation. 

PROMOTE THE ARTS WITH PARENTS AND GUARD-
IANS This can be tricky, especially when you’re not 

at the same school every day. I like to begin the school 
year by creating a “wish list” of items parents and guard-
ians can donate from home. Each homeroom teacher has 
their own list, but not every school has a supply list for art. 
In my wish list, I request simple things I overuse, such as 
paper plates, handi-wipes, and newspaper. Throughout the 
school year, I can receive items from parents, and it’s been 
a HUGE help. 

During open house time, I also created a flier that can be 
given to parents at all three school. Within the flier, I give 
an introduction to myself, the art curriculum, and Elliott 
Eisner’s “Top 10 List” of what the arts teach. Every year, 
more and more parents come into the art room to say hello 
and visit the displays, and more compliments are given from 
the schools I travel to. 

Another way to promote the arts is by inviting them to 
your space. If you have any after school art activities, throw 
a mini art show for an hour after school. It’s easy to set up, 
quick to take down, and parents love the visit! 

WAYS TO AMAZE THE COMMUNITY Are there local 
businesses that would love to display student work? 

How about the village hall? With networking, you can easily 
stop by a local business to create a little display of student 
work for the community. 

During the school district board meetings, ask if you can 
display your student’s work. The meetings are public, and 
attendees love to see the student work! It’s also another 
boost of recognition by the board members. 

Make room in your curriculum for local art contests. In 
doing so, you are sharing your student’s talents with the 
community! 

Press releases are another way to promote what you’re 
doing with your classroom. If your school sends out a 
monthly newsletter, ask if you can send in a quick two-sen-
tence description of a project with a picture of the students 
at work. 

Everything above requires a little extra work, but it’s well 
worth it in the end. The more work that is displayed, the 
more the community recognize the hard work that you and 
your students do. 

Heidi O’Hanley is a National Board Certified K–6 art 
educator for Indian Springs School District 109 in Justice, 
Ill. Visit Heidi’s blog at www.talesfromthetravellingartteacher.
blogspot.com.

If you’re traveling or stationary, you are one of the advo-
cates for the arts in your school district—even if you feel 

tired after a day of pushing the art cart. There are many 
ways to promote art within your school, and I would like to 
offer a few ideas to help encourage creative thinking with 
your students, co-workers and community. Even if your load 
feels heavy, you can still promote your curriculum in many 
ways. 

CROSS-CURRICULAR LESSONS It’s a wonderful part-
nership when you combine lessons with another 

teacher. In doing so, you are reinforcing the objectives of the 
lesson, and students have fun in the process. One example 
I used was with 2nd grade. The school’s reading night’s 
theme was “oceans,” and the students were learning about 
ocean life prior to the special night. 

During the study of ocean life, I introduced different 
kinds of fish to the students and had them create different 
types of them that were made three-dimensional. When fin-
ished, the fish decorated the gym while students and parents 
enjoyed the ocean life decorations during reading night. 

Another way to integrate is to create lessons inspired by 
the social studies curriculum. Prehistoric, Egyptian, Greek 
and Renaissance history provide a rich amount of knowledge 
for the students in the general and creative environment.

With the common core standards, districts are encourag-
ing more cross-curricular projects and integration with the 
arts. My suggestion is to read through the language arts 
and math common core standards and pinpoint areas you 
know you enforce in your own curriculum. For example, if 
you read a book to younger grades, utilize the language arts 
standards by having discussions about the book. I love to 
use books to inspire projects, and many times the students 
find the book on their own to read again! 

SHARE YOUR PROFESSIONAL DEVELOPMENT WITH 
THE ADMINISTRATION If you’ve recently attended 

a state or national conference, try to squeeze in writing a 
report about what you visited and what you plan to include in 
your curriculum. In doing so, you are showing your willing-
ness to improve your methods of teaching, as well as staying 
on top of recent trends in art education.

As an overachiever, I knew that I would be busy once I 
returned from the Seattle conference last year, so I typed 
a report on the plane! Another way to share your recent 
adventures is by creating new lessons to share with the stu-

stepping stones is a monthly column that breaks down seemingly daunting 
tasks into simple, manageable “steps” that any art educator can take and apply 
directly to their classroom. stepping stones will explore a variety of topics and 
share advice for art-on-a-cart teachers and those with art rooms.

Stepping
   Stones

4 

3 

2 

1 

by Heidi o'HAnley

BEING AN ART ADVOCATE WHILE TRAVELING

http://artsandactivities.com/
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Ever since I could hold a pencil in my hand, I have loved to draw. When I 
was little, I scribbled and drew shapes. As I grew, I started using paints 

and charcoal to make my pictures prettier. 
I always feel that I can do anything in art. I like all types of art 

because each one is different and unique. Sometimes I make a story without any 
words, yet the pictures show what is happening. It’s like a movie playing with no 
words! 

Many things come and go, but art will stay with me forever!

Subarnarekha “Subarna” Mandal
Butler Elementary School
Arlington, Texas
Lana Ogden, Art Teacher

Acrylic mixed with gel medium and 
copper wire; 15" x 11". Grade 3.

Watercolor; 11" x 8.5". Grade 4.

Clay; 
4 inches high. 

Grade 3.

Acrylic on canvas board; 8" x 10". Grade 4.

Block print over watercolor background; 
12" x 7.75". Grade 4.

Tissue paper collage; 11.5" x 15". Grade 1.

Charcoal; 11" x 8.5". Grade 4.

Watercolor; 11" x 8.5". Grade 4.

>

>

>
>

http://artsandactivities.com/
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After reaching the Stanley Cup 
final in 2007 and many success-

ful seasons, 2011–12 was a rebuilding 
year for our NHL team, the Ottawa 
Senators. They asked for patience and 
continued support while management 
evaluated its younger, less experi-
enced players.

Watching the Olympics’ opening cer-
emonies and seeing how event plan-
ners were able to mobilize the crowd, it 
occurred to me that it might be possible 
to stage an interactive presentation at 
Scotia Bank Place with our students. It 
would be a way Merivale High School 
could do our part to help the team.

It was crucial for us to secure a 
seat configuration in the arena of four 
consecutive rows, with six seats in 
each. My idea was for students to each 
hold a segment of a large artwork that 
when held together on cue, would form 
the whole image. With this in mind, I 
contacted the Ottawa Senators office, 
where Kirk Manson and Jade Fair 
made the necessary arrangements.

Several senior graphic-design stu-
dents agreed to take a leadership role 
with the project. We knew the features 
on these artworks had to be bold to be 
seen across an NHL arena. We decided 
to focus on the head and shoulders, 
and use the Senators’ team colors, all in 
a strong horizontal orientation.

The students were keen to par-
ticipate, as much of what they cre-
ate in school does not reach a wide 
audience and is confined to in-house 
displays and art shows visited by fam-
ily and friends. This was a unique 
opportunity to see how one’s artwork 
would interact with the world in a 
very public way.

COMMUNITY connections

go to artsandactivities.com and click on 
this button to download a diagram of the 
bristol-board placement and dimensions.

Isaak works on his portrait of “Alfie” 
(Daniel Alfredson).

Margaret paints her portrait of Erik Karlsson.

Paisley and her portrait of all-star center 
and assistant team captain, Jason Spezza.

LEARNING OBJECTIVES 

High-school students will ...
• recognize the elements of shape and 
 color that contribute to creating a 
 successful large work of art.
• participate in an art event involving their 
 community.
• understand the importance of teamwork 
 when creating and assembling a large-
 scale project.MATERIALS

• Nine-ply bristol board 
• Acrylic paint and paintbrushes
• transparency for projecting artwork
• Overhead projector 

“SenS-ational” ART
by Irv Osterer

http://artsandactivities.com/
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players, who reported that they saw 
and appreciated our work. The Ottawa 
Sun’s Don Brennan lauded our efforts 
in his Sports column and the Senators 
have included one of our images on 
their website.

It was a terrific time for all involved. 
And, the home team not only beat the 
New York Rangers that night, they 
qualified for a spot in the 2011–12 NHL 
playoffs.

One of the reasons that this project 
proved so successful, is that my stu-
dents knew that the stage they would 
be performing on was real, and that 
their product was not going to wind up 
in a portfolio. Today’s youth are inex-
tricably connected to popular culture 
through social media; they get excited 
about sharing virtual experiences and 
the idea of bringing their art work 
outside the school to a real venue was 
a challenge they all enjoyed. My stu-
dents knew that at least 18,000 people 
would see their work.

The Ottawa Senators were expect-
ing pedestrian high-school fare, cer-
tainly not a hot band, a series of care-
fully choreographed performance-art 
pieces—and the incredible reaction 
from the crowd. Anyone watching 
our three-period art show left the 
arena knowing that motivated high-
school art students are capable of 
great things.

It is my experience that people are 
happy to take an active part in the edu-
cational process—it is just a matter of 
being flexible and thinking outside the 
box to arrive at a vehicle that will take 
care of curriculum expectations, and 
be visible and interactive in a public 
space. It is the kind of thing that art 
teachers do best!

What we try to do in high school is 
make our kids responsible citizens and 
these kinds of projects give our art stu-
dents an opportunity to contribute to 
their community in a creative, dynamic 
way. We hope to reprise the event dur-
ing this season. n

Irv Osterer is “Department Head — 
Fine Arts and Technology, Communi-
cation and Design FOCUS Program/
SHSM Coordinator” at Merivale High 
School in Ottawa, Canada.

THE DESIGNS Isaak Skinner chose to 
create a portrait of Ottawa’s senior 
statesman and captain, Daniel Alfreds-
son (“Alfie”), a crowd favorite. Pais-
ley Laurenzio offered to help with the 
design for all-star center and assistant 
captain, Jason Spezza.  And, Margaret 
Hotte jumped at the chance to render 
her favorite player, Erik Karlsson.

With the initial cartoons completed, 
linear transparencies for overhead pro-
jection were created for each image. 

The Alfie, Erik and Spezza images were 
projected and carefully traced onto 24 
pieces of heavy-gauge nine-ply Bristol 
board, which had been arranged on a 
wall. A team of students helped paint 
all of the images. 

PERFORMANCE ART  Although we knew 
the paintings would have an enormous 
impact, we had to have a dry run with 
people holding the artwork pieces to 
see if they would work in an arena set-

ting. The bleachers in our 
school gymnasium proved 
to be a perfect spot to field 
test our project. 

On game night, our 
School’s Dixieland Band 
warmed up the crowd 
by playing at the front 
entrance of the arena. Our 
principal, Patrick McCar-
thy, generously provided 
a school bus to transport 
our musicians, artists and 
students to the game and 
came with us to participate 
in the festivities.

Each artist had the 
responsibility of managing 
his or her mural. All the 
pieces were color-coded 
and numbered, so orient-
ing the artwork properly 
was not a problem. We 
determined that we feature 
a different player for every 
period. The Ottawa Sena-
tors asked us to also show 
our work during television 
time outs, which were 
clearly indicated by a red 
light at the penalty box. 

When our first opportunity came, 
students held up their pieces in unison. 
The crowd erupted as the painting of 
“Alfie” slowly came to life. Our images 
were recorded and projected on the 
arena’s high-resolution scoreboard. 
Each period, we repeated the process 
to louder and louder applause.

THE REACTION Other students at the 
game reported through text messages 
and social media that our project was 
being profiled in the media. A few of 
our students “tweeted” some of the 

Students were thrilled to see themselves 
and how their art looked projected on the 

arena’s high-resolution scoreboard.

“Alfie” (Daniel Alfredson)

Erik Karlsson“SenS-ational” ART

http://artsandactivities.com/
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In December 2010 and the early 
months of 2011, the world watched 

events taking place in the Middle 
East and North Africa. In what has 
become known as the “Arab Spring,” 
Tunisia and Egypt were evolving 
into free democratic 
countries, while citi-
zens of a number of 
other Muslim states 
were demanding a 
greater stake in free 
governance of their 
lives, with democracy 
being the prize goal.

For much of my 
teaching career, cul-
tural diversity has 
been at the center of 

my curriculum and planning. Dur-
ing the late 1980s and early ‘90s, I 
spent time in the Middle East teach-
ing peace and tolerance through the 
visual arts. In Israel I worked with 
Christian, Jewish and Islamic teachers 

and students in schools, civic centers, 
summer camps, kibbutz—even bomb 
shelters—often requiring interpreters.

The Bible, the Quran and the Torah 
all represent cultures whose ranks are 
considered to be “People of the Book.” 

Ellie

The Mosque Project
ARCHITECTURE in the ART ROOM

ASPECTS OF ISLAMIC ARCHITECTURE

Mosque/Masjid: A meeting place for community
Mihrab: An architectural alcove or niche that faces the direction of Mecca, the focal point in 
all mosques 
Mecca: the most holy site, with sacred buildings and monuments, located in saudi Arabia
Minaret: A tower for holding the Muezzin, the person who calls the faithful to prayer five 
times a day
Kaaba: the most sacred site in Islam, located in the Al-haram Mosque in Mecca. the cube-
shaped structure is said to have been built by Abraham and his son Ishmael.
Minbar: Pulpit in a Mosque, often created with precious woods or stone with great detail 
taken in their construction.

LEARNING OBJECTIVES

Upper-elementary students will ... 
• study Islamic architecture and art, both
 past and present.
• focus on mosques and the function of 
 their specific aspects that support the 
 Islamic religion with the aid of pictures 
 of Islamic architecture.
• draw selected segments of mosques,
 which eventually come together as a 
 collective, collaborative whole.
• learn about the basic tenets of Islam.

VOCABULARY

background
balance

Contrast
Floating images

Foreground
harmony

Middle ground
Overlapping

http://artsandactivities.com/
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All teach non-violence. The God of 
Abraham is the same God worshipped 
by Muslims, Christians and Jews. The 
challenge is for us to educate our-
selves in order to enable our students 
to discern fact from fiction. 

THe DIsCUssION aND THe PrOJ-
eCT Teaching my fifth-graders about 
Islam through art was a challenge. 
Remembering a colleague’s “Collec-

tive Architec-
ture” project, I 
reworked the 
concept using 
mosque archi-
tecture as the 
basis for a new 
project. The goal 

tocopies of pictures of mosques, students 
selected a portion of an image that inter-
ested them and drew it on their paper. 

The children were so intrigued 
with the pictures and drawing their 
selections, they moaned and groaned 
when, after 5 minutes, they were 
instructed to pass the photos to the 
person on their right. This process 
continued, as the drawings became 
more elaborate and creative. 

As the students worked in silence, I 
explained the five pillars of Islam and 
their importance to Muslims. Special 
care is necessary to ensure time for 
student questions. I am by no means 
an expert on this subject, so further 
research was needed to provide some 
answers during the next class. An alter-
native would be to assign researching 
their questions as homework. 

Authentic teaching of diversity is a 
challenge for every teacher, no mat-
ter the grade level or subject area. 
At best, I feel this exercise merely 
scratches the surface in the effort to 
teach respect for world cultures. It is 
the collaboration of such efforts that 
can make a difference, no matter how 
small the contribution.  n

Now retired after 37 years of teaching, 
Douglas B. Erwin was most recently 
head of the primary-school art depart-
ment at San Domenico School in San 
Anselmo, California.

was to intro-
duce Islam 
and its basic 
tenets using 
the visual 
arts, with 
the hope of 
e n h a n c i n g 
cultural tol-
erance and 
understanding. 

To start, the students and I discussed 
differences and similarities in churches, 
mosques and synagogues. All three are 
used for worship, each is considered to 
be holy by those who use them and all 
are places of safety and comfort. 

Students then studied photos of 
mosques with brief descriptions and infor-
mation about each. Using white paper, 
thin black permanent markers and pho-

allison

adam

Collective Drawings
by Douglas B. Erwin

http://artsandactivities.com/
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During a recent summer, I par-
ticipated in a Hands Across 

the Water Teacher Exchange Pro-
gram to New Zealand. This experi-
ence gave me the opportunity to see 
how people in a different country live 
on a day-to-day basis. For me, one of the 
more interesting aspects of New Zealand 
was its indigenous culture, the Māori.

BACKGROUND In more populated Māori areas such 
a Te Kuiti, parents have the option to have their child’s 
education taught in English or the Māori language. Cultural 
traditions are observed and taught in the schools—including 
students taking their shoes off before entering the school 
building. Removing one’s shoes in a community meeting 
place is a sign of respect.

The Māori culture’s traditional Tā Moko tattoos are fasci-
nating. Often worn on the face and other selected areas of the 
body, each Tā Moko design is specific to a particular tribe. 

To wear the tattoo, one must first ask permission from 
the tribal leaders. Customarily, high-ranking members of the 
tribe wore the Tā Moko. Originally, the Moko tattoo designs 
were created to intimidate enemies and when paired with 
a contorted facial expression, the male warriors would do 
their best to frighten the enemy.

Men’s Moko designs cover the face and radiate from the 
center, while women’s most often 
appear between the chin and the 
lower lip. I did not see anyone wear-
ing a Moko during my three-week 
stay in New Zealand (but I did see 
a man with one in New York City’s 
Central Park earlier this year). 

THE STUDIO PROJECT Instead of 
painting our faces with designs, we 
opted to create them on a mask 
form we made. First, we folded an 
8.5" x 11" piece of oak tag in half 
vertically. We then drew half of an 
oval on one side and cut it out. After 
opening the paper, we very lightly 

drew lower case “ t” in 
pencil. These served as 

our guidelines.
We created two 

small dash lines—
one as a midpoint 
between the chin 
and the horizon-
tal guideline for 
the nose, and one 
as the midpoint 

between the nose 
and the chin, for the 

mouth. We then drew the one eye on the 
top guideline with the paper folded about an 

inch from the center. 
Drawing the nose was tricky. Keeping the paper 

folded, we extended the center dash out about three-
quarters of an inch and then brought the line up to the 

bridge of the nose, angling the line slightly toward the 
middle as we came to the top horizontal line. 

I reminded students not to let the line for the bridge of the 
nose touch the center fold. Some students assume the nose 
ends below the eyes, so to help them better understand place-
ment, I had students touch their noses, starting with the tip 
and moving up along the bridge to the eyebrows. After the 
nose was drawn, they drew the mouth with the option of it 
being closed or an open mouth that can be cut out.

Keeping the paper folded, we first cut out the mouth. I then 
demonstrated how to cut out the nose, being very careful not 
to cut on the fold on the bridge. This was our procedure: 

Maori-Inspired Masks
by Cynthia Henn-Percarpio

see MAORI on page 42

Portrait of a Maori 
man with full facial 
moko, c. 1769.

go to artsandactivities.com and click on this button for links to resources 
related to this article.

LEARNING OBJECTIVES

Elementary students will ...
• develop an understanding and appreciation for Maori tribal  
 designs (Moko).
• gain skills in line design.
• obtain a better understanding of balance in the composition of a mask.
• learn new techniques in the creation of a mask.

NATIONAL ART STANDARDS

• Understand the visual arts in relation to history and culture.
• Understand and apply media, techniques and processes.

MATERIALS

• 8.5" x 11" oak-tag paper
• scissors and hole-punchers

• Pencils, black permanent markers,  
 colored markers including silver
• Raffia and white glue

http://artsandactivities.com/
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g
o to artsandactivities.com

 and click on this button for resources 
related to this article.
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Indeed, no tw
o M

oko designs w
ere 

or are alike. M
ales w

ould com
m

only 
h

ave M
oko on th

e face, buttocks and 
th

igh
s. T

h
e h

ead, as th
e m

ost sacred 
body part, w

as reserved for th
e m

ost 
intricate designs. 

In the R
angi head, spirals and concentric circles form

 
the m

ajority of the overall design. Spiral lines and con-
centric circles—

both representing the eternal and the 
cyclical nature of life—

are com
m

on M
āori M

oko m
otifs. 

G
iven R

angi’s status to th
e M

āori culture, it is not 
surprising th

at th
e artist carved th

e facial designs 
w

ith
 such

 precision and detail.

I
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e M
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e print w
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A
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e m
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living th
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e sh
ell; R
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apa and R

angi loved each
 

oth
er deeply. T

h
ey laid togeth

er and 
refused to separate. 

T
hey gave birth to m

any sons, w
ho 

w
ere held in by their tight em

brace; 
the children could not break free and 
feared 

they 
w

ould 
suffocate. 

A
fter 

m
uch pushing, kicking and struggling, 

one of their sons m
anaged to escape. 

T
h

e force push
ed R

angi tow
ard th

e 
h

eavens, w
h

ile P
apa rem

ained bound 
to th

e earth
. It is said th

at th
e m

orning 
dew

 are R
angi’s tears of sorrow

 at th
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loss of h
is w

ife, and th
at th

e m
ists 

th
at rise off th

e earth
’s w
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m
orning “are [P
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of her beloved hu
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d, R

an
gi, n

ow
 separated from
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em

brace.” (w
w
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.fairytalein
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T

h
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and m
ade by m
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n M
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e M
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“Tā M
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ply “M
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U
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tattoos, 
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w
h
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injected into th
e skin, M

oko designs w
ere originally 
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h
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ent w
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e w
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h
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 C
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M
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http://www.vanishingtattoo.com/tattoo_museum/maori_tattoos.html
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PR
IM

A
RY

Sh
are th

e A
rt P

rint w
ith

 students, explaining th
at 

th
e face is a detail from

 a larger sculpture. If pos-
sible, do a G

oogle Im
age search

 for th
e full-scale 

sculpture and sh
ow

 it alongside th
e A

rt P
rint. T

ell 
students th

at th
e face is th

at of R
angi, know

n as 
F

ath
er Sky to th

e M
āori people of N

ew
 Z

ealand. 
Sh

ow
 th

e anim
ated video of th

e story of P
apa and 

R
angi, found at m

ythicjou
rn

eys.org/bigm
yth/m

yths/
en

glish/en
g_m

aori_exercises.htm
. T

h
is sh

ort video 
beautifully depicts th

e story of R
angi and P

apa th
at 

young students w
ill fi

nd easy to understand. 
N

ext, point out th
e designs carved into th

e face. 
E

xplain th
at th

ese designs, are a type of tattoo th
at 

th
e M

āori people consider sacred. D
raw

 som
e of 

th
e patterns on th

e board, such
 as th

e spirals and 
concentric circles. G

ive students tim
e to practice 

draw
ing th

ese sh
apes on scrap paper. 

G
ive students tim

e to draw
 a self-portrait in pen-

cil, focusing only on th
e face. A

fter students h
ave 

fi
nish

ed th
eir sketch

, h
ave th

em
 spend tim

e cre-
ating designs on th

e face th
at represent th

em
 in 

som
e unique w

ay. (Students do not h
ave to create 

M
āori style designs on th

eir portrait. A
ny sim

ple 
sh

apes w
ill do.) G

ive students tim
e to sh

are th
eir 

w
orks w

ith
 classm

ates, and display all com
pleted 

w
ork alongside th

e A
rt P

rint.

ELEM
EN

TA
RY

 
B

egin th
e activity for older elem

entary students 
as in th

e prim
ary activity above. Instead of h

aving 

students create self-portraits on paper, distribute 
to each

 student a paper m
ask th

at th
ey w

ill spend 
tim

e decorating w
ith

 paints and sm
all objects. 

A
 w

eek or so before beginning th
is project, ask 

students to bring sm
all objects from

 h
om

e, w
h

ich
 

can be used to em
bellish

 th
eir m

ask, such
 as old 

jew
elry, buttons, ribbons, and feath

ers. 
A

s w
ith

 th
e prim

ary lesson, students sh
ould 

design a m
ask th

at is representative of th
eir indi-

viduality, not a recreation of M
āori designs. Stu-

dents can certainly ch
oose to incorporate th

e ele-
m

ents of M
āori T

ā M
oko designs, such

 as spirals 
and concentric circles.

M
ID

D
LE SCH

O
O

L
D

o an im
age search

 of oth
er T

ā M
oko designs and 

print out copies of th
em

. Sh
are th

e A
rt P

rint w
ith

 
students and tell th

e M
āori creation story of P

apa 
and R

angi. 
P

oin
t ou

t th
e u

n
iq

u
e d

esig
n

s th
at are carved 

in
to th

e w
ood

 an
d

 explain
 th

at th
ey are trad

i-
tion

al M
āori b

od
y d

esig
n

s k
n

ow
n

 as T
ā M

ok
o. 

(P
ass ou

t th
e d

esig
n

s to stu
d

en
ts so th

at th
ey 

can
 refer to th

em
 d

u
rin

g
 th

e h
an

d
s-on

 portion 
of th

e lesson
). 

N
ext, pass out foam

 blocks and pencils. C
h

al-
lenge students to create a face decorated w

ith
 T

ā 
M

oko patterns by incising lines directly into th
e 

foam
 w

ith
 a pencil. N

ext, set up inking and printing 
stations. Sh

ow
 students h

ow
 to ink th

e foam
 plate 

and press it onto paper to create a print. M
ount 

com
pleted w

ork on to m
at board or construction 

paper and display alongside th
e A

rt P
rint.

M
ID

D
LE a

nd
 H

IG
H

 SCH
O

O
L

 
Sh

are th
e A

rt P
rint w

ith
 students and discuss th

e 
unique designs on th

e subject’s face. E
xplain th

e 
signifi

cance of M
āori body art know

n as T
ā M

oko. 
If 

possible, 
do 

a 
G

oogle 
search

 
for 

additional 
exam

ples of T
ā M

oko and sh
ow

 th
ese to students. 

O
n anoth

er day, ph
otograph

 each
 student w

ith
 

a 
digital 

cam
era. 

D
ow

nload 
th

e 
im

ages 
into 

a 
com

puter, m
aking a print of each

 one. D
istribute 

th
e im

ages and ch
allenge students to create a T

ā 
M

oko–inspired face design onto th
e print. A

llow
 

students an opportunity to present th
eir w

ork. 
C

reate a students’ M
oko-design gallery alongside 

th
e A

rt P
rint.

H
IG

H
 SCH

O
O

L
 

B
egin th

is lesson as in th
e m

iddle-sch
ool lesson 

above. D
iscuss h

ow
 th

e M
āori T

ā M
oko designs 

differ from
 tattoos in th

at th
e lines are etch

ed into 
th

e skin, producing fine grooves. L
et students 

spend tim
e online research

ing various styles of 
T

ā M
oko. 

N
ext, give students an opportunity to create a 

portrait or self-portrait relief sculpture, using th
e 

M
āori T

ā M
oko style of body art to create facial 

designs. U
se m

aterials th
at are easy to carve, such

 
as balsa foam

, for reliable results.

R
an

gin
u

i (R
an

gi). T
asm

an N
ational P

ark, M
arah

au, N
ew

 Z
ealand

C
LA

ssRO
O

M
 U

sE O
F th

E A
Rt PRIN

t
C

lip &
 Save Instructions: the m

onthly A
rt Print is m

eant to be rem
oved from

 the center of 
the m

agazine, lam
inated or m

atted, and used as a resource in your art room
.–Editor
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Space in a painting or drawing is the distance between 
objects or places. Artists give us the illusion of depth 

of the flat surface of the picture; that is, they show three 
dimensions on a two-dimensional surface. 

They accomplish this by overlapping figures and objects, 
diminishing sizes of figures and objects that are farther 
away, and lower placement of figures and 
objects that are closer to the viewer. Colors 
and details that are closer to the viewer are more intense. 
Artists also use perspective, in which horizontal parallel 
lines converge at a vanishing point on the horizon.

In 1876, the Impressionist artist Pierre Auguste Renoir 
(French; 1841-1919) painted these Parisians enjoying 
themselves at an outdoor cafe called “Le Moulin de la 
Galette.” This was a popular place where working-class 
people spent Sunday afternoons and ate the galettes 
(sweet thin wafers) served there. Renoir included a num-
ber of his friends in this painting. 

Being an Impressionist, he captured the sunlight fil-
tering through the trees and flickering on the people’s 

clothes and faces. He painted shadows and coats dark 
blue. Can you find the eye level line? The faces in the 
foreground are quite distinct while those in the back-
ground are less detailed. Some of the people are shown 
larger than others because they are closer to the viewer, 
and details of texture and pattern are distinct. There is a 

great deal of overlapping. 
The composition is much like a can-

did photograph; that is the people are shown unposed. 
Renoir had a sunny, friendly personality. He painted beau-
tiful women, flowers, pretty children, and sunny outdoor 
scenes full of people and fun. He loved to paint and, when 
he was confined to a wheelchair late in his life he painted 
with a brush strapped to his wrist. n

This excerpt is adapted from Barbara Herberholz’s digital 
Art Docent Program. For elementary classrooms, each lesson 
presents six famous artworks to show to the class on white-
boards, with theme-related studio art activities. Learn more 
at: artdocentprogram.com.

Artists Depict ... SpaceArtists Depict ... Space

Pierre Auguste Renoir  (French; 1841–1919). Dance at Le Moulin de la Gallette, 1876. Oil on canvas; 52" × 69". Musée d'Orsay, Paris.
Artwork is in the Public domain.

by Barbara Herberholz
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Motivation
On a flat, two-dimensional surface, artists create the illu-
sion of space by making things that are far away very 
small, which is known as “diminishing sizes.” They create 
the illusion of depth by placing things that are closest to us 
lowest on the paper or canvas. And, things that are farther 
away are placed higher.

You will be making a mixed-media picture that has 
three of the same kind of figure in it, in large, medium 
and small sizes. You will choose which figure you want 
to create.

In the Studio
1. To illustrate the concept of diminishing size and 
elevated placement of figures, three students pose on 
the playground while the rest of the class observes. One 
student stands 10 feet away from the group, another 20 
feet and the third, 30 feet. Those observing close one 
eye and hold a pencil vertically at arm’s length to com-
pare heights of the three students.
2. Back in the classroom, lightly draw three curv-
ing or straight lines horizontally across a background 
paper. Then, from colored paper and a variety of scrap 
materials, create three of one of the following charac-
ters: singers, cowboys, dancers, mermaids, scarecrows, 
robots-making one large, one medium and one, small 
in size. Alternatively, three of the same animal can be 
made-elephants, camels, alligators, peacocks, giraffes, 
etc.-in diminishing sizes. 
3. Place the three figures onto the paper, with the large 
one on the lowest line, the medium-sized figure on the 
middle line, and the smallest figure on the line highest 
up. Make tiny marks on the paper to help you to remem-
ber where to paste the figures later. 
4. Use oil pastels, crayons or colored markers to draw 
an appropriate environment for your figures. Bear down 
hard with oil pastels to make strong, vibrant colors; a 
newspaper pad beneath your paper will help you do this. 
5.  Glue your three figures in place. Like Renoir, you 
have successfully shown the illusion of close, medium 
and deep space!

Materials
•	 12”	x	18”	white	and	colored	paper	for	background	

•	 Assorted	colored	paper,	multicultural	colored	paper

•	 Assorted	felt	and	fabric	scraps,	assorted	patterned	
 and textured paper

•	 Scissors,	glue	sticks

•	 Oil	pastels,	colored	markers,	crayons

Artists Depict ... Space
grade 5

National Art Standards
Understand and apply media, techniques and processes

Students reflect upon and assess the characteristics and 
merits of their work and the work of others

28 j a n u a r y  2 0 1 3  •  8 0  Y E A R S    x    w w w . a r t s a n d a c t i v i t i e s . c o m

Vocabulary
depth 
diminishing sizes
Environment

Illusion
Mixed media
space

http://artsandactivities.com/


Inspired by a beautiful 
bookmark one of my 

students made for me 
as a gift, I began a les-
son exploring the vibrant 
bark paintings popular all 
over Mexico. 

The majority of my 
students have Mexican 
ancestry, so exploring 
the arts of Mexico is 
always popular and well 
received. Amate paint-
ings can also be a great way to intro-
duce the geography and cultures of 
South and Central America.

WHAT IS AMATE? Amate is a paper 
made from the pulp of fig and mulberry 
trees. The amate paintings provide a 
great source of income for many small 
Mexican villages. The subject matter 
for these paintings is typically flowers, 
birds, plants and animals.

GET THINGS STARTED We begin by 
looking at examples of Amate paint-
ings. We discuss the common subject 

matter—exotic and colorful flowers 
and Mexico’s native birds and animals. 

We also compare and contrast regu-
lar drawing paper to the bark paper 
that is used in these artworks. Tex-
ture is a key concept here, and the 
students are always very eager to feel 
the roughness of the Amate paper. 
I provide the students with lots of 
examples from pictures, but having 
an authentic Amate painting is much 
more intriguing. 

We use tea to color our paper, giving 
it a more primitive look. My favored 
method for this is to place the paper on 
the baking sheet and then pour the tea 
on top. If you touch the paper often it 
will dry with more lines, water spots, 
and dark areas. The students decide if 
they want the paper evenly colored or 
more stained.

CREATING THE DESIGN Students 
begin by making a sketch that 
includes the three required ele-
ments: some type of flower or 
nature, an animal, and a border on 
at least one edge of the page. 

As reference, handouts that contain 
examples of native animal symbols are 
made available. Students must choose 
whether they prefer realistic animals, more 

abstracted symbol-like animals or ones 
similar to the Amate painting examples. 

Once the sketch is completed, stu-
dents can begin drawing it out large 
on the stained paper. I always remind 
the students to think of the elements of 
design: particularly balance and empha-
sis to create more visual interest.

VIBRANT COLOR The final phase of the 
project involves coloring in the designs 
with markers. Remind the students not 
to color the background, which would 
cover up the beautiful stain wash. Once 
the coloring is complete, students 
crumble up the papers to give them 
that rough, primitive texture. Students 
should crumble the paper three to four 
times, being careful not to rip or tear 
the edges. 

Students then bring me their papers 
to be ironed out. This keeps the paper 
relatively flat, but keeps the texture 
consistent with the authentic Amate 
papers of Mexico. 

For students who finished early, 
they may add some dots with white 
paint as a simple embellishment. n

Matt Mazur is an Art Specialist at G.B. 
Dealey Montessori Vanguard and Inter-
national Academy in Dallas, Texas.

Amate Bark Designs
by Matt Mazur

NATIONAL ART STANDARDS

• Understand and apply media, techniques
 and processes.
• Understand the visual arts in relation to 
 history and cultures.

MATERIALS

• Examples of Amate paintings
• 12" x 18" paper
• black tea
• baking sheets
• Pencils, markers, erasers
• White paint, brushes
• Iron

LEARNING OBJECTIVES

Middle-school students will ...
• learn the process of making Amate paper 
 and its use in the Latin American culture.
• learn the style and imagery used in Amate
 and create a similarly styled artwork.
• demonstrate a strong understanding of 
 texture and color.

Elvina

Leslie

Brady
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Teaching elementary-level art in 
the Pacific Northwest makes it 

natural for me to develop a lesson 
based on Native American art of 
the area. The designs of the North-
west Indians can sometimes be a bit 
too sophisticated for the students 
to grasp, however, and it can be 
frustrating when developing such 
a project. 

We have used worksheets for 
drawing ovoids, S-curves and            
U-shapes, and used the smart 
board as a class to come up with 
combinations. The fifth-graders 
understand the limited use of color 
and the creativity of the stylized, 
flattened three-dimensional ani-
mals, fish or birds.

This project had been on the 
back burner for quite some time. 
I refined it each year, hoping 
that this time they would get it. 
Unfortunately, the students usu-
ally re-create what they see from my personal collection 
of native art I share with them, with no true creative 
problem solving of their own.

THE SOLUTION Over a Labor Day weekend, my husband 
and I traveled aboard Amtrak to Glacier National Park. 
At a trading post there, I came across some note cards 

by ar tist Jessie Hummingbird, a Cherokee Indian. His 
designs were bold, color ful, both geometric and amor-
phous in shape, and his lines were varied. It was clear 
to me that this was the solution for my Native American 
ar t project dilemma. 

Back in the classroom, I shared four of the note cards 
with students and a website featuring Hummingbird’s art-

works. As they carefully studied them, I 
wrote on the board what students iden-
tified in the art. I then took those key 
words and related them to the elements 
and principles of design, which are posted 
on my classroom wall—something I do 
with every project.

ON THE FIRST DAY, students used felt 
markers on copier paper to draw a stylized 
human form, with Hummingbird’s art as 
inspiration. With markers there is no eras-
ing, so I reminded them to take their time. 
We reviewed the proportions of the human 
body, and the importance of drawing large 
so the areas for color would be of adequate 
size, much like a stained-glass window.

Three students at a time came to a 
painting table I had set up and selected 

Inspired by Native American Art
by Susie B. Jensen

Not knowing what their end result was going to be led to an exciting final day for the students. 
Part of the success of this project was in limiting the colors and having students move quickly 
when using the paints. In doing so, there was a level of spontaneity. 

http://artsandactivities.com/
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one of three shaded colors of tempera. They used brayers 
to paint a large sheet of paper, which would serve as the 
background (one color per brayer). I stood by the table, 
encouraging them to move quickly and be spontaneous 
in creating the background color. I have found that using 
brayers is an efficient way for students to get paint onto 
paper, and it dries within 15 minutes. 

ON THE SECOND DAY, students used colored markers to fill 
in the sections of their human forms, and then used thin 
black permanent markers to add details and capture a vari-
ety of line. Meanwhile, students came three at a time to a 
table I had set up and lightly sponged one of three tints over 
the background paper they had prepared on day one, being 
careful to allow the background color to peek through the 
sponged texture. During the week between classes, I made 
three color photocopies of each student’s figures.

ON THE FINAL DAY of the 
project, students cut out 
their the figures from 
their three colored cop-
ies, and created a con-
struction-paper border 
using decorative scis-
sors. I had prepared a 
table with five foam trays, 
each with a bit of paint 
straight from the bottle, 
and sponge daubers. 

There were also five 
large wooden blocks, 
originally used for batik-
ing in Indonesia. One 
block was designated for 
each color, so they would 
not become muddy. I 
demonstrated how to 
paint the wooden block 
with a sponge dauber, 

then stamp over the sponged background. If the stamp 
didn’t come out perfectly, it was just fine. 

The rest of the period was spent assembling the 
project. The wet paint helped hold down the images and 
the patterned borders, until students could reinforce 
the hold with white glue. This was a full class and the 
children were excited about the ef fects and pulling it 
together. I had their full cooperation.

Not knowing what their end result was going to be 
really led to an exciting final day for the students. I think 
part of the success of this project was limiting the use of 
colors and having students move quickly when using the 
paints so that everyone could complete theirs. In doing 
so, there was a level of spontaneity. 

While the student art was on display in the hallway, it 
received more compliments than any other project in the 
past. The diversity of each one really was exciting!            n

At the time of this project, Susie B. Jensen was an art specialist 
at Sacred Heart School in Bellevue, Washington.

LEARNING OBJECTIVES

Elementary students will ...
• be introduced to Native American art and contrast the Pacific  
 Northwest art with that of other tribes and nations.
• draw correct human proportions.
• integrate a complex variety of elements and principles of art.

NATIONAL ART STANDARDS

• Understand and apply media, techniques,and processes.
• Understand the visual arts in relation to history and cultures.

MATERIALS

• Examples of Northwest 
 Indian art
• black permanent markers
• Colored markers
• 8.5" x 11" copier paper

• 18" × 24" multimedia paper
• tempera paint
• brayers, sponges and 
 sponge daubers
• Wood blocks for stamping

Visit artsandactivities.com and click on this button for resources related 
to this article.

http://artsandactivities.com/
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At this juncture, the stu-
dents decided whether to 
make a wearable mask with 
eye openings or  to cover the 
eyes, for a decorative mask.

On day two, we looked at 
the mask examples again and 
discussed how the 
artists used color 
and shape to cre-
ate emotions in the 
faces. As I passed 
out the their 
masks, the chil-
dren were amazed 
at how hard the 
dried papier-mâché had become were excited to add 
facial expressions and other details.

I demonstrated how to roll the strips into snakes and 
balls, and manipulate them into eyebrows, lips and eyes. 
Horns could be made with corks, and many of the students 
built long horns by stacking the corks on top of each other. 
As the children worked, I stressed the importance of pre-
paring the surface with that day’s layer of papier-mâché 
because the next class would be time to paint.

When the papier-mâché was dry, we reviewed warm 
and cool color families. Students then chose one palette 
to work with for their first layer of paint, based on the 

In the Puerto Rican Carnivale, a tra-
ditional figure seen in many parades 

is the “vejigante,” a clown-like char-
acter who wears a colorful mask. My 
kindergarteners were learning about 
Carnivale in Spanish class, so making 
vejgante masks of their own in art class 
was a great idea—and an opportunity 
to teach them papier-mâché skills and 
painting techniques.

To start the lesson, we viewed pho-
tographs of vejigante masks and dis-
cussed the various emotions they con-
veyed. Some masks are meant to scare 
the crowd, others make 
them laugh and nearly 
all of them amaze peo-
ple with their elaborate 
designs. The students 

enjoyed the colorful and eye-catching masks and tried to 
guess how they were made.

Next, each student was given a plastic face mold with his 
or her name on the back. Plaster papier-mâché strips were 
placed in the middle of each table and the children each had 
a small container of water. (Flour and water with newspaper 
strips could also be used, but the pre-glued papier-mâché is 
nice for younger artists and dries very strong.)

I demonstrated how to wet the papier-mâché strips 
and use “scissor fingers” to squeeze off extra water before 

applying them to 
the face molds. After 
each strip is applied, 
it must be rubbed 
smooth until all the 
little holes disappear. 

see MASKS on page 42

go to artsandactivities.com and click on this button for links to resources 
related to this article.

LEARNING OBJECTIVES

Kindergarten students will ...
• use papier-mâché to reflect their 
 impressions of vejigante masks.
• work on their 3-d building skills, as well 
 as their 2-d representation.

NATIONAL ART STANDARDS

• Understand and apply media, techniques 
 and processes.
• Use knowledge of structures and functions.
• Understand the visual arts in relation to 
 history and cultures.
• Make connections between visual arts and 
 other disciplines.

MATERIALS

• Plastic face molds and newspaper
• Papier-mâché strips and water containers 
• tempera paint and paintbrushes
• hot-glue gun and glue (for teacher use only)
• sequins, feathers, beads, ribbons, corks, etc.
• Markers and white drawing paper

Bryan’s mask and 
observational drawing.

Natalie’s mask 
and drawing.

Anna’s mask 
and drawing.

by Anna Nardulli
!
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Aardvark Clay & Supplies
714-541-4157
www.aardvarkclay.com
AB BR CE PT SP

Academy of Art University
800-544-2787
www.academyart.edu
SH

Activa Products, Inc.
877-970-0832
www.activaproducts.com
AD CE HC JM SH SP

Aftosa
800-231-0397
www.aftosa.com
CE DE

Alfred University
607-871-2412
www.nyscc.alfred.edu
SH

AMACO/Brent
800-374-1600
www.amaco.com
BR CE FN HC PT SA SH SP

Artsonia
800-869-9974
www.artsonia.com
AV DE SH

Art Stamps
877-427-8267
www.artstamps.com
DG DR FD FR GR HC PC PH

A.R.T. Studio Clay Co.
800-323-0212
www.artclay.com
AB CE SP

Art Supplies Wholesale
800-462-2420
www.allartsupplies.com
BR CY DG EP FR PC PR PS PT

Art Teacher on the Net
858-453-2278
www.artmuseums.com
DE DG HC PB PH PS PT SH

Art to Remember
800-895-8777
www.arttoremember.com
FD HC

Art Trek
415-868-9558
www.arttreks.com
SH

ArtWare By You
973-509-7736
www.artwarebyyou.com
FD

A.W.T. World Trade, Inc.
773-777-7889
www.awt-gpi.com
FN

Axner Pottery Supply
800-843-7057
www.axner.com
AB AV CE FD FN HC JM PT SH SP

Badge-A-Minit Ltd
800-223-4103
www.badgeaminit.com
HC

Bags Unlimited
800-767-2247
www.bagsunlimited.com
AV FR PH

Bailey Ceramic Supply
800-431-6067
www.baileypottery.com
AB AV BR CE FN HC SA SP

Baltimore Clayworks
410-578-1919
www.baltimoreclayworks.org
CE SH

Bamboo Tools
604-723-2900
www.bambootools.com
BR CE CT

American Academy of Equine Art
859-281-6031
www.aaea.net
SH

American Ceramic Supply Co.
866-535-2651
www.americanceramics.com
AB AD BR CE CT HC JM PT RS SA 
SG SH SP

Amon Carter Museum
817-989-5067
www.cartermuseum.org
DE

Ampersand Art Supply
800-822-1939
www.ampersandart.com
CE DG FI FN HC JM LO PH PR SG 
SH SP

Armada Art, Inc.
800-435-0601
www.armadaart.com
BR CT HC

Armory Art Center
561-832-1776
www.armoryart.org
CE DG JM SP

Arnold Grummer’s Paper Making
800-453-1485
www.arnoldgrummer.com
HC RS

Arrowmont Sch. of Arts/Crafts
865-436-5860
www.arrowmont.org
SH

Art Boards
800-546-7985
www.art-boards.com
EP FN PR

Artefakes
888-354-7366
www.artefakes.com
CE FD HC

Art Image Publications
800-361-2598
www.artimagepublications.com
PB

Art Institute of Southern Cal.
949-376-6000
www.artinstitutes.edu
SH

Artisan
800-331-6375
www.artisan-santafe.com
BR EP FN FR HC PC PS PT SH

Art New England Workshops
617-250-1040
www.artnewengland.com
SH

Artograph, Inc.
888-975-9555
www.artograph.com
AV DG DR FD FN HC JM PH

Arts Attack
888-760-ARTS
www.artsattack.com
AV

Belvedere Ceramic Arts
970-264-1049
www.belvedereceramicarts.com
SH

BigCeramicStore.com
888-513-5303
www.bigceramicstore.com
AB BR CE HC JM PR RS SP

Birdcage Books
650-424-1701
www.birdcagebooks.com
PB

Bisque Imports
888-568-5991
www.bisqueimports.com
CE SH SP

Blick Art Materials
800-447-8192
www.dickblick.com
AB AD AV BR CA CE CO CT CY DE 
DG DR DS DY EP FD FI FN FR GR HC 
JM LO LT PC PH PR PS PT RS SA SG SP

Bluebird Mfg. Inc.
970-484-3243
CE FN HC SA SP

Boston Univ. School of Visual Arts
866-347-6876
www.arteducation.bu.edu
SH

Bracker’s Good Earth Clays, Inc.
888-822-1982
www.brackers.com
CE DS HC

Brent Pottery Equipment
800-374-1600
www.brentwheels.com
CE FN

Bright Ring Publishing Inc.
800-480-4278
www.brightring.com/books
PB

Capital Ceramics
801-466-6471
www.capitalceramics.com
BR CE PT

Carbondale Clay Center
970-963-2529
www.carbondaleclay.org
CE SH

Carolina Clay Connection
704-376-7221
www.carolinaclay.com
CE HC SH

Carson-Dellosa Publishing
800-321-0943
www.carsondellosa.com
PB

33

Buyer’s Guide 2013
ARTS & ACTIVITIES’ comprehensive directory of sources of art and craft supplies and equipment, schools, publications and services ... a ready reference 
for teachers, administrators and purchasing agents. Telephone numbers and websites shown with listings provide prompt access for inquiries, orders and 
special requests. Be sure to say you found them in Arts & Activities magazine!

B

A

C

AB Airbrush*
AD Adhesives/Fixatives
AV Audio Visual/DVDs/Videos
BR Brushes
CA Calligraphy*
CE Ceramics*
CO Computers*/Software
CT Cutting Instruments
CY Crayons
DE Display/Exhibit Fixtures
DG Drawing*
DR Drafting*
DS Dispensers/Containers
DY Dye/Batik*
EP Easels/Palettes
FD Fundraising*
FI Fabrics/Fibers
FN Furniture/Equipment
FR Frames/Mats*
GR Graphic*
HC Hobby/Craft*
JM Jewelry/Metal*
LO Looms/Weaving*
LT Leathercraft*
PB Publishers/Art Reproductions
PC Paper/Canvas
PH Photography*
PR Printmaking*
PS Pastels
PT Paints/Pigments
RS Rubber Stamps*
SA Safety Equipment*
SG Stained Glass*
SH Schools/Workshops
SP Sculpture*
 *Equipment and supplies

CODES
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Cascade School Supplies, Inc.
800-628-5078
www.cascadeschoolsupplies.com
BR CT DG EP FN FR HC PC PS PT

Ceramic Supply Chicago
847-425-1900
www.ceramicsupplychicago.com
BR CE

Chavant, Inc.
732-751-0003
www.chavant.com
SP

Chesapeake Ceramics LLC
800-962-9655
www.ceramicschoolsupply.com
CE

Chicago Canvas & Supply
773-478-5700
www.chicagocanvas.com
DY FI

Chroma Inc.
800-257-8278
www.chromaonline.com
PT

Clay Mat
559-360-9770
www.claymat.com
CE

Clay Planet
800-443-CLAY
www.clayplanet.com
CE FN PT SP

Clay Stamps from Socwell LLC
608-295-1415
www.4clay.com
CE JM RS

Clay Times
800-356-2529
www.claytimes.com
PB

Daler-Rowney, USA
609-655-5252
www.daler-rowney.com
BR DG EP FN GR HC PC PR PS PT SH

D’Ambruoso Studios
203-758-9660
www.dambruosostudios.com
SH

Debcor, Inc.
708-333-2191
CE FN

Delphi
888-281-5780
www.delphiglass.com/teach
AD HC JM SG SH

Discount School Supply
831-333-2549
www.discountschoolsupply.com
AD BR CY DG EP FN HC PC PT SH

Dixon Ticonderoga Co.
407-829-9000
www.dixonusa.com
CY DG PS PT

Dry Creek Pottery
817-578-1563
www.drycreekpottery.com
CE HC SH

Earl Phelps Publishing
216-752-4938
www.phelpspublishing.com
PB

Earth Guild
800-327-8448
www.earthguild.com
AD BR CA CT DY FI HC LO LT PT SA SP

Ed Hoy’s International
800-323-5668
www.edhoy.com
AD BR CE CT DE HC JM PT SA SG SH SP

Elmer’s Products, Inc.
888-435-6377
www.elmers.com
AD HC

Embrace Art
253-225-1105
www.embraceart.org
AV DG FD HC PB SH

Euclid’s Elements
800-296-5456
www.euclids.com
CE FN

Evans Ceramic Supply
316-262-2551
www.evansceramics.com
AD BR CE DS HC PT SH SP

Evenheat Kiln
989-856-2281
www.evenheat-kiln.com
CE SP

Excel, Div. of AMACO
800-374-1600
FN

Clear Bags
916-933-4700
www.clearbags.com
DS

ColArt Americas, Inc.
800-445-4278
www.colart.com
AD BR CA CY DG EP HC PC PS PT

The Color Wheel Co.
541-929-7526
www.colorwheelco.com
AV HC PT

The Compleat Sculptor, Inc.
800-972-8578
www.sculpt.com
AD CE DY HC JM SH SP

Concordia Univ.
888-628-9472
www.cuw.edu
SH

Conrad Machine Co.
231-893-7455
www.conradmachine.com
FN GR PR

Continental Clay Co.
800-432-CLAY
www.continentalclay.com
AB AD BR CE DS FN HC JM PC PT RS 
SA SH SP

Corcoran Coll. Art & Design
202-639-1783
www.corcoran.org
SH

Core Learning Inc.
800-399-0695
www.core-learning.com
CO GR PB

Cornell Studio
937-454-0357
www.cornellstudiosupply.com
CE

Coyote Creek Productions
760-731-3184
www.coycreek.com
AV

Crayola
800-272-9652
www.crayola.com
CY DG HC PT SP

Createx Colors
www.createxcolors.com
800-243-2712
AB HC PT

Creative Paperclay Co., Inc.
805-484-6648
www.paperclay.com
CE SP

Cress Mfg. Co.
800-423-4584
www.cressmfg.com
CE SP

Crizmac Art & Cultural Ed. 
Matls.
520-323-8555
www.crizmac.com
FI PB SH

Crystal Productions
800-255-8629
www.crystalproductions.com
AV PB

Faber-Castell USA
800-642-2288
www.faber-castellusa.com
CY DG HC PS

Faust Ink, Inc.
908-276-6555
www.faustink.com
PR PT

Felix Press
928-496-1852
www.balloonkits.com
PC SP

Finetec USA
888-736-5972
CY DG PT

Fired Arts & Crafts
715-445-5000
www.fireartsandcrafts.com
PB

Fiskars
866-348-5661
www.fiskars.com
CT HC

Florida Clay Art Co.
407-330-1116
www.flclay.com
AB CE HC RS SA SH SP

Flourish Company
800-296-0049
www.meshpanels.com
DE FI

FM Brush Co.
718-821-5939
www.fmbrush.com
BR

Frame Fit Co.
800-523-3693
www.framefit.com
FR

Free Form Clay And Supply
619-477-1004
www.freeformclay.com
CE SP

Funke Fired Arts
866-438-2529
www.funkefiredarts.com
BR CE FN SH

F & W North Light Book Club
800-448-0915
www.fwpublications.com
PB

g.a. Sheller Painting Workshops
585-381-0758
www.gasheller.com
SH

Geil Kilns
714-847-6135
www.kilns.com
CE SH

Gelli Arts
800-580-4198
www.gelliarts.com
HC PR

D F

G

E

AB Airbrush*
AD Adhesives/Fixatives
AV Audio Visual/DVDs/Videos
BR Brushes
CA Calligraphy*
CE Ceramics*
CO Computers*/Software
CT Cutting Instruments
CY Crayons
DE Display/Exhibit Fixtures
DG Drawing*
DR Drafting*
DS Dispensers/Containers
DY Dye/Batik*
EP Easels/Palettes
FD Fundraising*
FI Fabrics/Fibers
FN Furniture/Equipment
FR Frames/Mats*
GR Graphic*
HC Hobby/Craft*
JM Jewelry/Metal*
LO Looms/Weaving*
LT Leathercraft*
PB Publishers/Art Reproductions
PC Paper/Canvas
PH Photography*
PR Printmaking*
PS Pastels
PT Paints/Pigments
RS Rubber Stamps*
SA Safety Equipment*
SG Stained Glass*
SH Schools/Workshops
SP Sculpture*
 *Equipment and supplies
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http://cascadeschoolsupplies.com/
http://ceramicsupplychicago.com/
http://www.chavant.com/chavant_ob/index.shtml
http://www.chicagocanvas.com/
http://www.chromaonline.com/
http://claymat.myshopify.com/
http://shop.clay-planet.com/
http://www.4clay.com/
http://www.claytimes.com/
http://www.clearbags.com/
http://www.colart.com/contents.cfm
http://www.colorwheelco.com/
http://www.sculpt.com/
http://www.cuw.edu/
http://www.conradmachine.com/
http://www.continentalclay.com/index.php
http://www.corcoran.org/
http://www.core-learning.com/
https://www.ceramicschoolsupply.com/
http://www.coycreek.com/
http://www.crayola.com/
http://www.createxcolors.com/
http://www.paperclay.com/
http://www.cornellstudiosupply.com/
http://www.cressmfg.com/
http://www.crizmac.com/
http://www.crystalproductions.com/cp/index.asp
http://www.daler-rowney.com/
http://www.dambruosostudios.com/
http://www.delphiglass.com/index.cfm?page=teach
http://www.discountschoolsupply.com/
http://www.dixonusa.com/
http://www.drycreekpottery.com/
http://www.phelpspublishing.com/
http://www.earthguild.com/
http://www.edhoy.com/
http://elmers.com/
http://www.embraceart.com/
http://www.euclids.com/
http://www.evansceramics.com/
http://www.evenheat-kiln.com/
http://www.amaco.com/shop/category-32-excel-kilns.html
http://www.faber-castellusa.com/14786/Welcome/index_ebene3.aspx
http://www.faustink.com/store/default.aspx
http://balloonkits.com/
http://www.firedartsandcrafts.com/
http://www2.fiskars.com/
http://flclay.com/
http://www.meshpanels.com/
http://www.fmbrush.com/
http://www.freeformclay.com/
http://funkefiredarts.com/
http://www.fwpublications.com/bookclubs.asp
http://framefit.com/
http://www.gasheller.com/
http://www.kilns.com/
http://www.gasheller.com/
http://artsandactivities.com/
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General Pencil Co.
800-537-0734
www.generalpencil.com
CY DG DR HC PS

Getting To Know, Inc.
312-642-5526
www.gettingtoknow.com
AV PB

Getty Trust Publications
800-223-3431
www.artsednet.getty.edu
PB SH

Glue Dots Int’l (GDI)
888-688-7131
www.gluedots.com
AD HC

Gold’s Artworks
800-356-2306
www.goldsartworks.20m.com
PC

Golden Artist Colors
800-959-6543
www.goldenpaints.com
CY PT

Graber’s Pottery, Inc.
951-675-5468
www.graberspottery.com
CE

Grafix
800-447-2349
www.grafixarts.com
AD DG DR GR HC

Graphic Chemical & Ink
800-465-7382
www.graphicchemical.com
PR

Graphic Display Systems
800-848-3020
www.graphicdisplaysystems.com
DE

Graphic Products Corp.
847-836-9600
www.gpcpapers.com
PC

Graphik Dimensions Ltd.
800-221-0262
www.pictureframes.com
FR

Great Lakes Clay
800-258-8796
www.greatclay.com
AB AD AV BR CE FN HC SH SA SP

Greenwich House Pottery
212-242-4106
www.greenwichhousepottery.org
CE DE HC SH SP

Groovy Tools LLC
502-859-5070
www.groovy-tools.com
CE CT HC SH SP

Handy Art/Rock Paint Dist.
800-236-6873
www.handyart.com
AD BR DS PR PT

Harrisville Designs/
Friendly Loom
800-338-9415
www.harrisville.com
FI HC LO

KopyKake Ent.
800-999-5253
www.kopykake.com
AB GR

KQED Public Television
415-553-2298
www.kqed.org
SH

Krueger Pottery, Inc.
800-358-0180
www.kruegerpottery.com
AD BR CE FN SH

Krylon Products Group
216-515-7693
www.krylon.com
HC PT

Laguna College of Art & Design
949-376-6000
www.lagunacollege.edu
SH

Laguna Clay Co.
800-452-4862
www.lagunaclay.com
AB AD AV BR CE FN HC PT SA SP

Leaning Post Productions
845-496-4709
www.leaningpost.com
AV CO PB

Leslie Ceramics Supply Co
510-524-7363
www.leslieceramics.com
CE

Lightfoot Ltd.
951-693-5165
www.cartoonsupplies.com
AV CO DG EP FN GR PC SA SH

Liqui-Mark Corp.
800-486-9005
www.liquimark.com
DG HC

Liquitex Artist Materials
888-422-7954
www.liquitex.com
AB AD GR HC PT SP

L & L Kiln Mfg., Inc.
800-750-8350
www.hotkilns.com
CE HC JM SG

Loew-Cornell, Inc.
201-836-7070
www.loew-cornell.com
BR CE PT

Lyra
888-736-5972
www.lyra-pencils.com
CE CY DG DR PS PT

Madison Art Shop
732-961-2211
www.madisonartshop.com
AB DG DR EP FR HC PC PR PT SP

Makit Products Inc.
972-709-1579
www.makit.com
FD HC PC PH

Hash Inc.
360-750-0042
www.hash.com
CO DG

Haystack Mountain School 
of Crafts
207-348-2306
www.haystack-mtn.org
SH

Hemlocks Studio
828-885-2831
www.hemlocks.com
SH

iLoveToCreate, Duncan Ent. Co.
800-438-6226
www.ilovetocreate.com
AD BR CE DY HC JM PC PT SH

Inovart Inc.
800-292-7622
www.inovart.net
CA CT DG EP FR HC LO PR RS

Interlochen Ctr for Arts
800-681-5912
www.interlochen.org
SH

Jack Richeson & Co, Inc.
800-233-2404
www.richesonart.com
AV BR DG DS EP FN HC PC PR PS PT 
SH SP

Jacquard/Rupert, Gibbon & 
Spider
800-442-0455
www.jacquardproducts.com
AB BR DY FI HC PT

Jiffy Mixer
800-560-2903
www.jiffymixer.com
CE PT

J&J Display
800-347-2008
www.jjdisplay.com
AD DE

Jones Publishing, Inc.
800-331-0038
www.jonespublishing.com
CE HC PB

JourneyEd
800-874-9001
www.journeyed.com
CO DR GR

Kids Can Press
800-265-0885
www.kidscanpress.com
DG PB PR PT SP

KidsKards
888-543-7527
www.kidskards.com
FD

Klopfenstein Art Equipment
866-899-1899
www.klopfensteinart.com
FN

Martin/F. Weber
215-677-5600
www.weberart.com
AV BR DG EP PB PC PS PT SH

Maryland Inst. College of Art
410-225-2300
www.mica.edu
SH

Marywood University
570-348-6207
www.marywood.edu
SH

Masters Int’l Color Wheel Co.
303-320-9330
www.mastersinternational.org
AD BR CA CE CT DG DR DY EP GR 
HC PC PR PS PT SP

Mat Basics Inc.
800-543-4251
www.matbasics.com
FR

Matcutter.com
678-513-1324
www.matcutter.com
FR

Mayco Colors
614-876-1171
www.maycocolors.com
BR CE HC PT SH

McClain’s
800-832-4264
www.imcclains.com
BR PC PR PT

Midlantic Clay
856-933-0022
www.midlanticclay.com
CE

Midwest Products
www.midwestproducts.com
HC

Mile Hi Ceramics, Inc.
800-456-0163
www.milehiceramics.com
AB AV BR CE DS HC JM RS SA SP

Minn. Coll. Art/Des. Rm M105
612-874-3765
www.mcad.edu
SH

Minnesota Clay USA
952-884-9101
www.mm.com/mnclayus/
AB BR CE SA SP

MKM Pottery Tools
920-830-6860
www.mkmpotterytools.com
CY FN HC SP

Modern Art Museum of 
Ft. Worth
817-738-9215
www.themodern.org
SH

Molly Hawkins’ House
888-446-6559
www.mollyhawkins.com
AD BR CA CE CT CY DG DR DS EP FR 
GR HC JM PC PR PS PT SP

Mountain Color
715-312-0603
www.mountaincolor.com
FD

Muddy Elbows
316-281-9132
www.soldnerequipments.com
CE SP
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http://www.generalpencil.com/
http://www.gettingtoknow.com/
http://www.getty.edu/museum/publications/
http://www.gluedots.com/display/router.aspx?docid=45
http://www.goldsartworks.20m.com/
http://www.goldenpaints.com/
http://www.graberspottery.com/
http://grafixarts.com/
http://www.graphicchemical.com/
http://www.graphicdisplaysystems.com/
http://gpcpapers.com/
http://www.pictureframes.com/scripts/WebObjects/PictureFrames.woa/wa/Home
http://www.greatclay.com/Merchant2/merchant.mvc
http://www.greenwichhouse.org/gh_pottery/index
http://www.groovy-tools.com/
http://www.handyart.com/
http://www.harrisville.com/
http://www.hash.com/2007web/
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http://www.journeyed.com/
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http://www.kruegerpottery.com/
http://www.krylon.com/
http://www.lcad.edu/
http://www.lagunaclay.com/
http://www.leaningpost.com/
http://leslieceramics.com/
http://www.lightfootltd.com/
http://www.liquimark.com/home.html
http://www.liquitex.com/
http://www.hotkilns.com/
http://www.loew-cornell.com/
http://www.lyra-pencils.com/index_mac.html
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http://www.marywood.edu/
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http://matbasics.com/
http://matcutter.com/
http://www.maycocolors.com/
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http://www.themodern.org/
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http://www.mountaincolor.com/
http://www.soldnerequipment.com/
http://artsandactivities.com/
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Nantucket Island School
508-228-9248
www.nisda.org
SH

Nasco Arts & Crafts
800-558-9595
www.enasco.com
AB AD CE DE DG DS EP FN PC PH PR 
PT SA SP

National Artcraft Co.
888-937-2723
www.nationalartcraft.com
AB AD CE DE DG EP FN HC PS

National Art Education Assoc.
703-860-8000
www.naea-reston.org
PB

National Art Supply
800-821-6616
www.nationalart.com
AB AD BR CA CE CT CY DG DR EP 
HC PC

New Century Arts
206-284-7805
www.paperclayart.com
CE SP

New Mexico Clay
800-781-2529
www.nmclay.com
BR CE JM SP

New York University
800-771-4698
www.education.nyu.edu
SH

Perfectone Mold Co.
800-828-2634
www.taubdental.com
HC SP

Peter Pugger Mfg.
707-463-1333
www.peterpugger.com
CE FN

Peters Valley Craft Center
973-948-5200
www.pvcrafts.org
SH

Phelps Publishing
216-752-4938
www.phelpspublishing.com
DG HC PB

Picasso People
716-684-0244
www.picassopeople.com
SH

PMC Connection
866-762-2529
www.pmcconnection.com
BR HC JM

Polyform Products
847-427-0020
www.sculpey.com
CE HC SP

Popular Ceramics
715-445-5000
www.jonespublishing.com
CE

Pottery Making Illustrated
614-794-5890
www.pottertmaking.org
CE PB

Printmakers Machine Co.
800-992-5970
www.printmakersmachine.com
PR

Quarry Books
www.quarrybooks.com
PB

Quinlan Visual Arts Center
770-536-2575
www.quinlanartscenter.org
DE SH

Rembrandt Graphic Arts
800-622-1887
www.rembrandtgraphicarts.com
PR

Renaissance Graphic Arts, Inc.
888-833-3398
www.printmaking-materials.com
PR

Rhode Island School of Design
401-454-6201
www.risd.edu
SH

Ringling College/Art & Design
941-955-8866
www.ringling.edu
SH

Rockland Colloid
503-655-4152
www.rockaloid.com
GR HC PH PR

North Star Equipment
800-231-7896
www.northstarequipment.com
CE FN SP

Ohio Ceramic Supply, Inc.
800-899-4627
www.ohioceramic.com

Ohio State University, Art Dept.
www.art.osu.edu
614-292-7183
SH

Olsen Kiln Kits
760-349-3291
www.olsenkilns.com
CE SP

Olympic Kilns
800-241-4400
www.greatkilns.com
CE HC JM SP

Oregon College of Art & Craft
503-297-5544
www.ocac.edu
PR SH

Original Works
800-421-0020
www.originalworks.com
FD

Orton Ceramic Foundation
614-895-2663
www.ortonceramic.com
CE FN PB SA SH

Otis Coll. Art/Des. Cont. Ed/Summer
310-665-6850
www.otis.edu
SH

Pacon Corporation
800-333-2545
www.pacon.com
DG FR PC

Paragon Industries, L.P.
972-288-7557
www.paragonweb.com
CE SG

PCF Studios, Inc.
585-229-2976
www.pcfstudios.com
AV CE SH SP

PCS Books
www.pcsbooks.com.au
PB

Peninsula Art School
920-868-3455
www.peninsulaartschool.com
SH

The Pennsylvania State University
814-865-6570
www.worldcampus.psu.edu
SH

Pentel of America
800-262-1127
www.pentel.com
DG DR

Rock Paint Distr./Handy Art
800-236-6873
www.handyart.com
AD BR DS PR PT

Rocky Mtn. College of Art & 
Design
303-753-6046
www.rmcad.edu
SH

Royal & Langnickel Brush Mfg.
219-660-4170
www.royalbrush.com
BR CE EP HC PS PT

Royalwood Ltd.
800-526-1630
www.royalwoodltd.com
FI HC LO

Roylco
800-362-8656
www.roylco.com
HC

Runyan Pottery Supply, Inc.
810-687-4500
www.runyanpotterysupply.com
AB BR CE CT FN HC JM SA SH SP

Sakura of America
800-776-6257
www.gellyroll.com
DG DR GR PS SH

Sanford Corp.
800-323-0749
www.sanfordcorp.com
BR CA CY DG DR PS PT

Saral Paper Corp.
212-247-0460
www.saralpaper.com
CA CE DG DR GR HC PC SG

Sargent Art Inc.
800-424-3596
www.sargentart.com
AB AD BR CE CY DG DS DY EP HC 
JM PC PS PT SG SP

Savannah College of 
Art & Design
912-525-5000
www.scad.edu
SH

School of the Art Inst. of Chicago
312-899-5100
www.artic.edu
SH

Sax/School Specialty
888-388-3224
www.saxarts.com
AB AD AV BR CA CE CT CY DE DG 
DR DS DY EP FD FI FN FR HC JM LO 
LT PC PH PR PS PT RS SG SH SP

Scottsdale Artists’ School
800-333-5707
www.scottsdaleartschool.org
SH

Scratch-Art Co., Inc.
203-762-4500
www.melissaanddoug.com
CY DG HC PC PR

Segmation
858-206-3289
www.segmation.com
DG HC SH
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AB Airbrush*
AD Adhesives/Fixatives
AV Audio Visual/DVDs/Videos
BR Brushes
CA Calligraphy*
CE Ceramics*
CO Computers*/Software
CT Cutting Instruments
CY Crayons
DE Display/Exhibit Fixtures
DG Drawing*
DR Drafting*
DS Dispensers/Containers
DY Dye/Batik*
EP Easels/Palettes
FD Fundraising*
FI Fabrics/Fibers
FN Furniture/Equipment
FR Frames/Mats*
GR Graphic*
HC Hobby/Craft*
JM Jewelry/Metal*
LO Looms/Weaving*
LT Leathercraft*
PB Publishers/Art Reproductions
PC Paper/Canvas
PH Photography*
PR Printmaking*
PS Pastels
PT Paints/Pigments
RS Rubber Stamps*
SA Safety Equipment*
SG Stained Glass*
SH Schools/Workshops
SP Sculpture*
 *Equipment and supplies

CODES
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http://www.ringling.edu/
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http://www.sargentart.com/sa/index.asp
http://scad.edu/
http://www.artic.edu/
http://store.schoolspecialtyonline.net/OA_HTML/xxssi_ibeDefaultCenter.jsp?type=IBE&name=Sax_Landing_Page&minisite=10206
http://www.scottsdaleartschool.org/
http://scratchart.com/
http://www.segmation.com/index.asp
http://artsandactivities.com/
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Sheffield Pottery
888-774-2529
www.sheffield-pottery.com
BR CE SA

Shimpo Ceramics
800-237-7079
www.shimpoceramics.com
CE HC SH

Sierra Nevada College
775-831-7799
www.sierranevada.edu/workshops
SH

Silvergraphics Studio
866-366-5700
www.silvergraphics.com
FD GR

Skidmore College Summer 6
518-580-5052
www.skidmore.edu
SH

Skutt Ceramic Products
503-774-6000
www.skutt.com
CE FN JM SA SG SP

Smith-Sharpe Fire Brick Supply
612-331-1345
www.kilnshelf.com
CE

Smooth-On, Inc.
800-762-0744
www.smooth-on.com
CE HC SP

Socwell LLC
www.4clay.com
CE

Spectrum Glazes, Inc.
800-970-1970
www.spectrumglazes.com
CE PT

Speedball Art Products
www.speedballart.com
800-898-7224
CA DG PC PR PT RS

Split Rock Arts Program
612-625-8100
www.cce.umn.edu/splitrockarts/
SH

Square 1 Art
888-332-3294
www.square1art.com
FD

SRA/McGraw-Hill
972-224-1111
PB

S&S Worldwide
800-243-9232
www.ssww.com
CE CY EP HC PC PT

Staedtler-Mars, Limited
800-776-5544
www.staedtler.ca
DG DR GR HC PS

Standard Ceramic Supply
412-276-6333
www.standardceramic.com
CE

Strathmore Artist Papers
800-353-0375
www.strathmoreartist.com
PC

Studio Sales Pottery
585-226-3030
www.studiosalespottery.com
CE HC

Vanguard Crafts
800-662-7238
www.vanguardcrafts.com
AD BR CE CY DY HC LT PC PS PT

Vent-A-Kiln Corp.
716-876-2023
www.ventakiln.com
CE SA

Video Learning Library
541-479-7140
www.art-video.com
AV

Visual Manna
573-729-2100
www.visualmanna.com
DG GR PB PT

Wacom Technology Corp.
360-896-9833
www.wacom.com
CO DG HC PH PT

The Wallace Foundation
www.wallacefoundation.org
SH

Watson Guptill Publications
800-278-8477
www.watsonguptill.com
PB

Welsh Products, Inc.
800-745-3255
www.welshproducts.com
CO FD GR PR

Whittemore-Durgin Glass
800-262-1790
www.whittemoredurgin.com
HC SG

Wikkistix
800-869-4554
www.wikkistix.com
HC SP

Winsor & Newton
800-445-4278
www.winsornewton.com
BR CA CY EP HC PC PS PT

Witzend Workshop, LLC
203-393-2397
www.twisteezwire.com
CY DY FI HC JM SP

Women’s Studio Workshop
845-658-9133
www.wsworkshop.org
FI SH

Woodstock School of Art
845-679-2388
woodstockschoolofart.org
SH

World Class Learning Materials
800-638-6470
wclm.com
AD BR CY DR DS DY EP PR PS PT

Tandy Leather Factory
817-872-3200
www.tandyleatherfactory.com
HC LT

Taos Art School
575-758-0350
www.taosartschool.org
SH

Tara Materials
800-241-8129
www.taramaterials.com
BR FR PC PH PT

Teachers College Columbia Univ.
212-278-3270
www.tc.columbia.edu
SH

Teachers, Art Center College
626-396-2319
www.artcenter.edu/teachers
SH

Texas Pottery
800-639-5456
www.texaspottery.com
BR CE HC SH SP

Triarco Arts & Crafts, Inc.
800-328-3360
www.etriarco.com
AB AD AV BR CA CE CT CY DE DG 
DS DY EP FN FR GR HC JM LO LT PC 
PH PR PS PT SG SP

Trinity Ceramic Supply
214-631-0540
CE

Truro Center for the Arts
508-349-7511
www.castlehill.org
SH

TTU Appalachian Center for Craft
931-372-3051
www.tntech.edu/craftcenter
SH

Tulsa Stained Glass
918-664-8604
www.tulsastainedglass.com
SG SH

Union Rubber Co.
800-334-8219
www.best-testproducts.com
AD

United Art and Education
800-322-3247
www.unitednow.com
AB AD BR CA CE CT CY DG DR DS 
EP FI FN HC JM LO PC PR PS PT SG 
SP

University of the Arts
215-717-6000
www.uarts.edu
SH

U.S. Artquest, Inc.
517-522-6225
www.usartquest.com
AD BR HC RS

Utrecht Mfg. Corp.
800-223-9132
www.utrecht.com
AD BR CT DG DR DY EP FN FR GR PC 
PR PS PT SP

T V

W 

U

Product 
Categories

(AB) AIRBRUSH
Aardvark Clay & Supplies
American Ceramic Supply Co.
A.R.T. Studio Clay Co.
Axner Pottery Supply
Bailey Ceramic Supply
BigCeramicStore.com
Blick Art Materials
Continental Clay Co.
Createx Colors
Florida Clay Art Co.
Great Lakes Clay
Jacquard/Rupert, Gibbon & Spider
KopyKake Ent.
Laguna Clay Co.
Liquitex Artist Materials
Madison Art Shop
Mile Hi Ceramics, Inc.
Minnesota Clay USA
Nasco Arts & Crafts
National Artcraft Co.
National Art Supply
Runyan Pottery Supply, Inc.
Sargent Art Inc.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
United Art and Education

(AD) ADHESIVE/FIXATIVES
Activa Products, Inc.
American Ceramic Supply Co.
Blick Art Materials
ColArt Americas, Inc.
The Compleat Sculptor, Inc.
Continental Clay Co.
Delphi
Discount School Supply
Earth Guild
Ed Hoy’s International
Elmer’s Products, Inc.
Evans Ceramic Supply
Glue Dots Int’l (GDI)
Grafix
Great Lakes Clay
Handy Art/Rock Paint Dist.
iLoveToCreate, Duncan Ent. Co.
J&J Display
Krueger Pottery, Inc.
Laguna Clay Co.
Liquitex Artist Materials
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
Nasco Arts & Crafts
National Artcraft Co.
National Art Supply
Rock Paint Distr./Handy Art
Sargent Art Inc.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
Union Rubber Co.
United Art and Education
U.S. Artquest, Inc.
Utrecht Mfg. Corp.
Vanguard Crafts
World Class Learning Materials

(AV) AUDIO/VISUAL
Artograph, Inc.
Arts Attack
Artsonia
Axner Pottery Supply
Bags Unlimited
Bailey Ceramic Supply
Blick Art Materials
The Color Wheel Co.
Coyote Creek Productions
Crystal Productions
Embrace Art
Getting To Know, Inc.
Great Lakes Clay
Jack Richeson & Co, Inc.
Laguna Clay Co.
Leaning Post Productions
Lightfoot Ltd, Inc
Martin/F. Weber

http://www.sheffield-pottery.com/Default.asp?Redirected=Y
http://www.shimpoceramics.com/
http://www.sierranevada.edu/academics/summer-art-workshops-2/
http://silvergraphics.com/
http://cms.skidmore.edu/index.cfm
http://www.skutt.com/
http://kilnshelf.com/
http://www.smooth-on.com/
http://4clay.com/
http://www.spectrumglazes.com/
http://www.speedballart.com/
http://www.cce.umn.edu/Split%2DRock%2DArts%2DProgram/
http://www.square1art.com/
https://www.mheonline.com/
http://www.ssww.com/
http://www.staedtler.ca/
http://standardceramic.com/
http://www.strathmoreartist.com/
http://studiosalespottery.com/
http://taosartschool.org/
http://www.taramaterials.com/
http://www.tc.columbia.edu/
http://www.artcenter.edu/teachers/
http://texaspottery.com/
https://www.etriarco.com/triarco/
http://www.trinityceramic.com/
http://www.castlehill.org/
http://www.tntech.edu/craftcenter/home/
http://www.tulsastainedglass.com/
http://papercement.com/
http://www.unitednow.com/
http://www.uarts.edu/
http://usartquest.com/
http://www.utrechtart.com/
http://www.tandyleatherfactory.com/en-usd/home/home.aspx
http://www.vanguardcrafts.com/
http://www.ventafume.com/content/pages/home.php
http://www.art-video.com/
http://www.visualmanna.com/
http://www.wacom.com/index.html
http://www.wallacefoundation.org/Pages/default.aspx
http://www.randomhouse.com/crown/watsonguptill/
http://www.diyprintsupply.com/
http://www.whittemoredurgin.com/
http://www.winsornewton.com/
http://www.wsworkshop.org/
http://woodstockschoolofart.org/
http://www.wikkistix.com/
http://twisteezwire.com/
http://wclm.com/c/@c_7aL1Yed1_Fo/Pages/index.html
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Axner Pottery Supply
Bailey Ceramic Supply
Baltimore Clayworks
Bambootools
BigCeramicStore.com
Bisque Imports
Blick Art Materials
Bluebird  Mfg. Inc.
Bracker’s Good Earth Clays, Inc.
Brent Pottery Equipment
Capital Ceramics
Carbondale Clay Center
Carolina Clay Connection
Ceramic Supply Chicago
Chesapeake Ceramics LLC
Clay Mat
Clay Planet
Clay Stamps from Socwell LLC
The Compleat Sculptor, Inc.
Continental Clay Co.
Cornell Studio
Creative Paperclay Co., Inc.
Cress Mfg. Co.
Debcor, Inc.
Dry Creek Pottery
Ed Hoy’s International
Euclid’s Elements
Evans Ceramic Supply
Evenheat Kiln
Florida Clay Art Co.
Free Form Clay And Supply
Funke Fired Arts
Geil Kilns
Graber’s Pottery, Inc.
Great Lakes Clay
Greenwich House Pottery
Groovy Tools LLC
iLoveToCreate, Duncan Ent. Co.
Jiffy Mixer
Jones Publishing, Inc.
Krueger Pottery, Inc.
Laguna Clay Co.
Leslie Ceramics Supply Co.
L & L Kiln Mfg., Inc.
Loew-Cornell, Inc.
Lyra
Masters Int’l Color Wheel Co.
Mayco Colors
Midlantic Clay
Mile Hi Ceramics, Inc.
Minnesota Clay USA
Molly Hawkins’ House
Muddy Elbows
Nasco Arts & Crafts
National Artcraft Co.
National Art Supply
New Century Arts
New Mexico Clay
North Star Equipment
Olsen Kiln Kits
Olympic Kilns
Orton Ceramic Foundation
Paragon Industries, L.P.
PCF Studios, Inc.
Peter Pugger Mfg.
Polyform Products
Popular Ceramics
Pottery Making Illustrated
Royal & Langnickel Brush Mfg.
Runyan Pottery Supply, Inc.
Saral Paper Corp.
Sargent Art Inc.
Sax/School Specialty
Sheffield Pottery
Shimpo Ceramics
Skutt Ceramic Products
Smith-Sharpe Fire Brick Supply
Smooth-On, Inc.
Socwell LLC
Spectrum Glazes, Inc.
S&S Worldwide
Standard Ceramic Supply
Studio Sales Pottery
Texas Pottery
Triarco Arts & Crafts, Inc.
Trinity Ceramic Supply
United Art and Education
Vanguard Crafts
Vent-A-Kiln Corp.

Finetec USA
General Pencil Co.
Grafix
Hash Inc.
Inovart Inc.
Jack Richeson & Co, Inc.
Kids Can Press
Lightfoot Ltd.
Liqui-Mark Corp.
Lyra
Madison Art Shop
Martin/F. Weber
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
Nasco Arts & Crafts
National Artcraft Co.
National Art Supply
Pacon Corporation
Pentel of America
Phelps Publishing
Sakura of America
Sanford Corp.
Saral Paper Corp.
Sargent Art Inc.
Sax/School Specialty
Scratch-Art Co., Inc.
Segmation
Speedball Art Products
Staedtler-Mars, Limited
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.
Visual Manna
Wacom Technology Corp.

(DR) DRAFTING
Artograph, Inc.
Art Stamps
Blick Art Materials
General Pencil Co.
Grafix
JourneyEd
Lyra
Madison Art Shop
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
National Art Supply
Pentel of America
Sakura of America
Sanford Corp.
Saral Paper Corp.
Sax/School Specialty
Staedtler-Mars, Limited
United Art and Education
Utrecht Mfg. Corp.
World Class Learning Materials

(DS) DISPENSERS/CONTAINERS
Blick Art Materials
Bracker’s Good Earth Clays, Inc.
Clear Bags
Continental Clay Co.
Evans Ceramic Supply
Handy Art/Rock Paint Dist.
Jack Richeson & Co, Inc.
Mile Hi Ceramics, Inc.
Molly Hawkins’ House
Nasco Arts & Crafts
Rock Paint Distr./Handy Art
Sargent Art Inc.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
United Art and Education
World Class Learning Materials

(DY) DYE/BATIKS
Blick Art Materials
Chicago Canvas & Supply
The Compleat Sculptor, Inc.
Earth Guild
iLoveToCreate, Duncan Ent. Co.
Jacquard/Rupert, Gibbon & Spider
Masters Int’l Color Wheel Co.
Sargent Art Inc.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
Utrecht Mfg. Corp.
Vanguard Crafts
Witzend Workshop, LLC
World Class Learning Materials

(CO) COMPUTERS
Blick Art Materials
Core Learning Inc.
Hash Inc.
JourneyEd
Leaning Post Productions
Lightfoot Ltd.
Wacom Technology Corp.
Welsh Products, Inc.

(CT) CUTTING INSTRUMENTS
American Ceramic Supply Co.
Armada Art, Inc.
Bamboo Tools
Blick Art Materials
Cascade School Supplies, Inc.
Earth Guild
Ed Hoy’s International
Fiskars
Groovy Tools LLC
Inovart Inc.
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
National Art Supply
Runyan Pottery Supply, Inc.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.

(CY) CRAYONS
Art Supplies Wholesale
Blick Art Materials
ColArt Americas, Inc.
Crayola
Discount School Supply
Dixon Ticonderoga Co.
Faber-Castell USA
Finetec USA
General Pencil Co.
Golden Artist Colors
Lyra
MKM Pottery Tools
Molly Hawkins’ House
National Art Supply
Sanford Corp.
Sargent Art Inc.
Sax/School Specialty
Scratch-Art Co., Inc.
S&S Worldwide
Triarco Arts & Crafts, Inc.
United Art and Education
Vanguard Crafts
Winsor & Newton
Witzend Workshop, LLC
World Class Learning Materials

(DE) DISPLAYS
Aftosa
Amon Carter Museum
Artsonia
Art Teacher on the Net
Blick Art Materials
Ed Hoy’s International
Flourish Company
Graphic Display Systems
Greenwich House Pottery
J&J Display
Nasco Arts & Crafts
National Artcraft Co.
Quinlan Visual Arts Center
Sax/School Specialty
Triarco Arts & Crafts, Inc.

(DG) DRAWING
Ampersand Art Supply
Armory Art Center
Artograph, Inc.
Art Stamps
Art Supplies Wholesale
Art Teacher on the Net
Blick Art Materials
Cascade School Supplies, Inc.
ColArt Americas, Inc.
Crayola
Daler-Rowney, USA
Discount School Supply
Dixon Ticonderoga Co.
Embrace Art
Faber-Castell USA

Mile Hi Ceramics, Inc.
PCF Studios, Inc.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
Video Learning Library

(BR) BRUSHES
Aardvark Clay & Supplies
AMACO/Brent
American Ceramic Supply Co.
Armada Art, Inc.
Artisan
Art Supplies Wholesale
Bailey Ceramic Supply
Bambootools
BigCeramicStore.com
Blick Art Materials
Capital Ceramics
Cascade School Supplies, Inc.
Ceramic Supply Chicago
ColArt Americas, Inc.
Continental Clay Co.
Daler-Rowney, USA
Discount School Supply
Earth Guild
Ed Hoy’s International
Evans Ceramic Supply
FM Brush Co.
Funke Fired Arts
Great Lakes Clay
Handy Art/Rock Paint Dist.
iLoveToCreate, Duncan Ent. Co.
Jack Richeson & Co, Inc.
Jacquard/Rupert, Gibbon & Spider
Krueger Pottery, Inc.
Laguna Clay Co.
Loew-Cornell, Inc.
Martin/F. Weber
Masters Int’l Color Wheel Co.
Mayco Colors
McClain’s
Mile Hi Ceramics, Inc.
Minnesota Clay USA
Molly Hawkins’ House
National Art Supply
New Mexico Clay
PMC Connection
Rock Paint Distr./Handy Art
Royal & Langnickel Brush Mfg.
Runyan Pottery Supply, Inc.
Sanford Corp.
Sargent Art Inc.
Sax/School Specialty
Sheffield Pottery
Tara Materials
Texas Pottery
Triarco Arts & Crafts, Inc.
United Art and Education
U.S. Artquest, Inc.
Utrecht Mfg. Corp.
Vanguard Crafts
Winsor & Newton
World Class Learning Materials

(CA) CALLIGRAPHY
Blick Art Materials
ColArt Americas, Inc.
Earth Guild
Inovart Inc.
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
National Art Supply
Sanford Corp.
Saral Paper Corp.
Sax/School Specialty
Speedball Art Products
Triarco Arts & Crafts, Inc.
United Art and Education
Winsor & Newton

(CE) CERAMICS
Aardvark Clay & Supplies
Activa Products, Inc.
Aftosa
AMACO/Brent
American Ceramic Supply Co.
Ampersand Art Supply
Armory Art Center
Artefakes
A.R.T. Studio Clay Co.
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(EP) EASELS/PALETTES
Art Boards
Artisan
Art Supplies Wholesale
Blick Art Materials
Cascade School Supplies, Inc.
ColArt Americas, Inc.
Daler-Rowney, USA
Discount School Supply
Inovart Inc.
Jack Richeson & Co, Inc.
Lightfoot Ltd.
Madison Art Shop
Martin/F. Weber
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
Nasco Arts & Crafts
National Artcraft Co.
National Art Supply
Royal & Langnickel Brush Mfg.
Sargent Art Inc.
Sax/School Specialty
S&S Worldwide
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.
Winsor & Newton
World Class Learning Materials

(FD) FUNDRAISING
Artefakes
Artograph, Inc.
Art Stamps
Art to Remember
ArtWare By You
Axner Pottery Supply
Blick Art Materials
Embrace Art
KidsKards
Makit Products Inc.
Mountain Color
Original Works
Sax/School Specialty
Silvergraphics Studio
Square 1 Art
Welsh Products, Inc.

(FI) FABRIC/FIBERS
Ampersand Art Supply
Blick Art Materials
Chicago Canvas & Supply
Crizmac Art & Cultural Ed. Matls.
Earth Guild
Flourish Company
Harrisville Designs/Friendly Loom
Jacquard/Rupert, Gibbon & Spider
Royalwood Ltd.
Sax/School Specialty
United Art and Education
Witzend Workshop, LLC
Women’s Studio Workshop

(FN) FURNITURE/EQUIPMENT
AMACO/Brent
Ampersand Art Supply
Art Boards
Artisan
Artograph, Inc.
A.W.T. World Trade, Inc.
Axner Pottery Supply
Bailey Ceramic Supply
Blick Art Materials
Bluebird  Mfg. Inc.
Brent Pottery Equipment
Cascade School Supplies, Inc.
Clay Planet
Conrad Machine Co.
Continental Clay Co.
Daler-Rowney, USA
Debcor, Inc.
Discount School Supply
Euclid’s Elements
Excel, Div. of AMACO
Funke Fired Arts
Great Lakes Clay
Jack Richeson & Co, Inc.
Klopfenstein Art Equipment
Krueger Pottery, Inc.
Laguna Clay Co.
Lightfoot Ltd.

MKM Pottery Tools
Nasco Arts & Crafts
National Artcraft Co.
North Star Equipment
Orton Ceramic Foundation
Peter Pugger Mfg.
Runyan Pottery Supply, Inc.
Sax/School Specialty
Skutt Ceramic Products
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.

(FR) FRAMES/MATS
Artisan
Art Stamps
Art Supplies Wholesale
Bags Unlimited
Blick Art Materials
Cascade School Supplies, Inc.
Frame Fit Co.
Graphik Dimensions Ltd.
Inovart Inc.
Madison Art Shop
Mat Basics Inc.
Matcutter.com
Molly Hawkins’ House
Pacon Corporation
Sax/School Specialty
Tara Materials
Triarco Arts & Crafts, Inc.
Utrecht Mfg. Corp.

(GR) GRAPHIC
Art Stamps
Blick Art Materials
Conrad Machine Co.
Core Learning Inc.
Daler-Rowney, USA
Grafix
JourneyEd
KopyKake Ent.
Lightfoot Ltd.
Liquitex Artist Materials
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
Rockland Colloid
Sakura of America
Saral Paper Corp.
Silvergraphics Studio
Staedtler-Mars, Limited
Triarco Arts & Crafts, Inc.
Utrecht Mfg. Corp.
Visual Manna
Welsh Products, Inc.

(HC) HOBBY/CRAFT
Activa Products, Inc.
AMACO/Brent
American Ceramic Supply Co.
Ampersand Art Supply
Armada Art, Inc.
Arnold Grummer’s Paper Making
Artefakes
Artisan
Artograph, Inc.
Art Stamps
Art Teacher on the Net
Art to Remember
Axner Pottery Supply
Badge-A-Minit Ltd.
Bailey Ceramic Supply
BigCeramicStore.com
Blick Art Materials
Bluebird  Mfg. Inc.
Bracker’s Good Earth Clays, Inc.
Carolina Clay Connection
Cascade School Supplies, Inc.
ColArt Americas, Inc.
The Color Wheel Co.
The Compleat Sculptor, Inc.
Continental Clay Co.
Crayola
Createx Colors
Creative Industries
Daler-Rowney, USA
Delphi
Discount School Supply
Dry Creek Pottery
Earth Guild

Ed Hoy’s International
Elmer’s Products, Inc.
Embrace Art
Evans Ceramic Supply
Faber-Castell USA
Fiskars
Florida Clay Art Co.
Gelli Arts
General Pencil Co.
Glue Dots Int’l (GDI)
Grafix
Great Lakes Clay
Greenwich House Pottery
Groovy Tools LLC
Harrisville Designs/Friendly Loom
iLoveToCreate, Duncan Ent. Co.
Inovart Inc.
Jack Richeson & Co, Inc.
Jacquard/Rupert, Gibbon & Spider
Jones Publishing, Inc.
Krylon Products Group
Laguna Clay Co.
Liqui-Mark Corp.
Liquitex Artist Materials
L & L Kiln Mfg., Inc.
Madison Art Shop
Makit Products Inc.
Masters Int’l Color Wheel Co.
Mayco Colors
Midwest Products
Mile Hi Ceramics, Inc.
MKM Pottery Tools
Molly Hawkins’ House
National Artcraft Co.
National Art Supply
Olympic Kilns
Perfectone Mold Co.
Phelps Publishing
PMC Connection
Polyform Products
Rockland Colloid
Royal & Langnickel Brush Mfg.
Royalwood Ltd.
Roylco
Runyan Pottery Supply, Inc.
Saral Paper Corp.
Sargent Art Inc.
Sax/School Specialty
Scratch-Art Co., Inc.
Segmation
Shimpo Ceramics
Smooth-On, Inc.
S&S Worldwide
Staedtler-Mars, Limited
Studio Sales Pottery
Tandy Leather Factory
Texas Pottery
Triarco Arts & Crafts, Inc.
United Art and Education
U.S. Artquest, Inc.
Vanguard Crafts
Wacom Technology Corp.
Whittemore-Durgin Glass
Wikkistix
Winsor & Newton
Witzend Workshop, LLC

(JM) JEWELRY/METAL
Activa Products, Inc.
American Ceramic Supply Co.
Ampersand Art Supply
Armory Art Center
Artograph, Inc.
Axner Pottery Supply
BigCeramicStore.com
Blick Art Materials
Clay Stamps from Socwell LLC
The Compleat Sculptor, Inc.
Continental Clay Co.
Delphi
Ed Hoy’s International
iLoveToCreate, Duncan Ent. Co.
L & L Kiln Mfg., Inc.
Mile Hi Ceramics, Inc.
Molly Hawkins’ House
New Mexico Clay
Olympic Kilns
PMC Connection
Runyan Pottery Supply, Inc.
Sargent Art Inc.

Sax/School Specialty
Skutt Ceramic Products
Triarco Arts & Crafts, Inc.
United Art and Education
Witzend Workshop, LLC

(LO) LOOMS/WEAVING
Ampersand Art Supply
Blick Art Materials
Earth Guild
Harrisville Designs/Friendly Loom
Inovart Inc.
Royalwood Ltd.
Sax/School Specialty
Triarco Arts & Crafts, Inc.
United Art and Education

(LT) LEATHERCRAFT
Blick Art Materials
Earth Guild
Sax/School Specialty
Tandy Leather Factory
Triarco Arts & Crafts, Inc.
Vanguard Crafts

(PB) PUBLISHERS
Art Image Publications
Art Teacher on the Net
Birdcage Books
Bright Ring Publishing Inc.
Carson-Dellosa Publishing
Clay Times
Core Learning Inc.
Crizmac Art & Cultural Ed. Matls.
Crystal Productions
Earl Phelps Publishing
Embrace Art
Fired Arts & Crafts
F & W North Light Book Club
Getting To Know, Inc.
Getty Trust Publications
Jones Publishing, Inc.
Kids Can Press
Leaning Post Productions
Martin/F. Weber
National Art Education Assoc.
Orton Ceramic Foundation
PCS Books
Phelps Publishing
Pottery Making Illustrated
Quarry Books
SRA/McGraw-Hill
Visual Manna
Watson Guptill Publications

(PC) PAPER/CANVAS
Artisan
Art Stamps
Art Supplies Wholesale
Blick Art Materials
Cascade School Supplies, Inc.
ColArt Americas, Inc.
Continental Clay Co.
Daler-Rowney, USA
Discount School Supply
Felix Press
Gold’s Artworks
Graphic Products Corp.
iLoveToCreate, Duncan Ent. Co.
Jack Richeson & Co, Inc.
Lightfoot Ltd.
Madison Art Shop
Makit Products Inc.
Martin/F. Weber
Masters Int’l Color Wheel Co.
McClain’s
Molly Hawkins’ House
Nasco Arts & Crafts
National Art Supply
Pacon Corporation
Saral Paper Corp.
Sargent Art Inc.
Sax/School Specialty
Scratch-Art Co., Inc.
Speedball Art Products
S&S Worldwide
Strathmore Artist Papers
Tara Materials
Triarco Arts & Crafts, Inc.
United Art and Education
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Art Teacher on the Net
Axner Pottery Supply
Blick Art Materials
Capital Ceramics
Cascade School Supplies, Inc.
Chroma Inc.
Clay Planet
ColArt Americas, Inc.
The Color Wheel Co.
Continental Clay Co.
Crayola
Createx Colors
Daler-Rowney, USA
Discount School Supply
Dixon Ticonderoga Co.
Earth Guild
Ed Hoy’s International
Evans Ceramic Supply
Faust Ink, Inc.
Finetec USA
Golden Artist Colors
Handy Art/Rock Paint Dist.
iLoveToCreate, Duncan Ent. Co.
Jack Richeson & Co, Inc.
Jacquard/Rupert, Gibbon & Spider
Jiffy Mixer
Kids Can Press
Krylon Products Group
Laguna Clay Co.
Liquitex Artist Materials
Loew-Cornell, Inc.
Lyra
Madison Art Shop
Martin/F. Weber
Masters Int’l Color Wheel Co.
Mayco Colors
McClain’s
Molly Hawkins’ House
Nasco Arts & Crafts
Rock Paint Distr./Handy Art
Royal & Langnickel Brush Mfg.
Sanford Corp.
Sargent Art Inc.
Sax/School Specialty
Spectrum Glazes, Inc.
Speedball Art Products
S&S Worldwide
Tara Materials
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.
Vanguard Crafts
Visual Manna
Wacom Technology Corp.
Winsor & Newton
World Class Learning Materials

(RS) RUBBER STAMPS
American Ceramic Supply Co.
Arnold Grummer’s Paper Making
BigCeramicStore.com
Blick Art Materials
Clay Stamps from Socwell LLC
Continental Clay Co.
Florida Clay Art Co.
Inovart Inc.
Mile Hi Ceramics, Inc.
Sax/School Specialty
Speedball Art Products
U.S. Artquest, Inc.

(SA) SAFETY EQUIPMENT
AMACO/Brent
American Ceramic Supply Co.
Bailey Ceramic Supply
Blick Art Materials
Bluebird  Mfg. Inc.
Continental Clay Co.
Earth Guild
Ed Hoy’s International
Florida Clay Art Co.
Great Lakes Clay
Laguna Clay Co.
Lightfoot Ltd.
Mile Hi Ceramics, Inc.
Minnesota Clay USA
Nasco Arts & Crafts
Orton Ceramic Foundation
Runyan Pottery Supply, Inc.

Quinlan Visual Arts Center
Rhode Island School of Design
Ringling College/Art & Design
Rocky Mtn. College of Art & Design
Runyan Pottery Supply, Inc.
Sakura of America
Savannah College of Art & Design
School of the Art Inst. of Chicago
Sax/School Specialty
Scottsdale Artists’ School
Segmation
Shimpo Ceramics
Sierra Nevada College
Skidmore College Summer 6
Split Rock Arts Program
Taos Art School
Teachers College Columbia Univ.
Teachers, Art Center College
Texas Pottery
Truro Center for the Arts
TTU Appalachian Center for Craft
Tulsa Stained Glass
University of the Arts
The Wallace Foundation
Women’s Studio Workshop
Woodstock School of Art

(SP) SCULPTURE
Aardvark Clay & Supplies
Activa Products, Inc.
AMACO/Brent
American Ceramic Supply Co.
Ampersand Art Supply
Armory Art Center
A.R.T. Studio Clay Co.
Axner Pottery Supply
Bailey Ceramic Supply
BigCeramicStore.com
Bisque Imports
Blick Art Materials
Bluebird  Mfg. Inc.
Chavant, Inc.
Clay Planet
The Compleat Sculptor, Inc.
Continental Clay Co.
Crayola
Creative Paperclay Co., Inc.
Cress Mfg. Co.
Earth Guild
Ed Hoy’s International
Evans Ceramic Supply
Evenheat Kiln
Felix Press
Florida Clay Art Co.
Free Form Clay and Supply
Great Lakes Clay
Greenwich House Pottery
Groovy Tools LLC
Jack Richeson & Co, Inc.
Kids Can Press
Laguna Clay Co.
Liquitex Artist Materials
Madison Art Shop
Masters Int’l Color Wheel Co.
Mile Hi Ceramics, Inc.
Minnesota Clay USA
MKM Pottery Tools
Molly Hawkins’ House
Muddy Elbows
Nasco Arts & Crafts
New Century Arts
New Mexico Clay
North Star Equipment
Olsen Kiln Kits
Olympic Kilns
PCF Studios, Inc.
Perfectone Mold Co.
Polyform Products
Runyan Pottery Supply, Inc.
Sargent Art Inc.
Sax/School Specialty
Skutt Ceramic Products
Smooth-On, Inc.
Texas Pottery
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.
Wikkistix
Witzend Workshop, LLC

Sheffield Pottery
Skutt Ceramic Products
Vent-A-Kiln Corp.

(SG) STAINED GLASS
American Ceramic Supply Co.
Ampersand Art Supply
Blick Art Materials
Delphi
Ed Hoy’s International
L & L Kiln Mfg., Inc.
Paragon Industries, L.P.
Saral Paper Corp.
Sargent Art Inc.
Sax/School Specialty
Skutt Ceramic Products
Triarco Arts & Crafts, Inc.
Tulsa Stained Glass
United Art and Education
Whittemore-Durgin Glass

(SH) SCHOOL/WORKSHOPS
Academy of Art University
Activa Products, Inc.
Alfred University
AMACO/Brent
American Academy of Equine Art
American Ceramic Supply Co.
Ampersand Art Supply
Arrowmont Sch. of Arts/Crafts
Art Institute of Southern Cal.
Artisan
Art New England Workshops
Artsonia
Art Teacher on the Net
Art Trek
Axner Pottery Supply
Baltimore Clayworks
Belvedere Ceramic Arts
Bisque Imports
Boston Univ. School of Visual Arts
Carbondale Clay Center
Carolina Clay Connection
The Compleat Sculptor, Inc.
Concordia Univ.
Continental Clay Co.
Corcoran Coll. Art & Design
Crizmac Art & Cultural Ed. Matls.
Daler-Rowney, USA
D’Ambruoso Studios
Delphi
Discount School Supply
Dry Creek Pottery
Ed Hoy’s International
Embrace Art
Evans Ceramic Supply
Florida Clay Art Co.
Funke Fired Arts
g.a. Sheller Painting Workshops
Geil Kilns
Getty Trust Publications
Great Lakes Clay
Greenwich House Pottery
Groovy Tools LLC
Haystack Mountain School of Crafts
Hemlocks Studio
iLoveToCreate, Duncan Ent. Co.
Interlochen Ctr for Arts
Jack Richeson & Co, Inc.
KQED Public Television
Krueger Pottery, Inc.
Laguna College of Art & Design
Lightfoot Ltd.
Martin/F. Weber
Maryland Inst. College of Art
Marywood University
Mayco Colors
Minn. Coll. Art/Des. Rm M105
Modern Art Museum of Ft. Worth
Nantucket Island School
New York University
Ohio State University, Art Dept.
Oregon College of Art & Craft
Orton Ceramic Foundation
Otis Coll. Art/Des. Cont. Ed/Summer
PCF Studios, Inc.
Peninsula Art School
The Pennsylvania State University
Peters Valley Craft Center
Picasso People

Utrecht Mfg. Corp.
Vanguard Crafts
Winsor & Newton

(PH) PHOTOGRAPHY
Ampersand Art Supply
Artograph, Inc.
Art Stamps
Art Teacher on the Net
Bags Unlimited
Blick Art Materials
Makit Products Inc.
Nasco Arts & Crafts
Rockland Colloid
Sax/School Specialty
Tara Materials
Triarco Arts & Crafts, Inc.
Wacom Technology Corp.

(PR) PRINTMAKING
Ampersand Art Supply
Art Boards
Art Supplies Wholesale
BigCeramicStore.com
Blick Art Materials
Conrad Machine Co.
Daler-Rowney, USA
Faust Ink, Inc.
Gelli Arts
Graphic Chemical & Ink
Handy Art/Rock Paint Dist.
Inovart Inc.
Jack Richeson & Co, Inc.
Kids Can Press
Madison Art Shop
Masters Int’l Color Wheel Co.
McClain’s
Molly Hawkins’ House
Nasco Arts & Crafts
Oregon College of Art & Craft
Printmakers Machine Co.
Rembrandt Graphic Arts
Renaissance Graphic Arts, Inc.
Rockland Colloid
Rock Paint Distr./Handy Art
Sax/School Specialty
Scratch-Art Co., Inc.
Speedball Art Products
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.
Welsh Products, Inc.
World Class Learning Materials

(PS) PASTELS
Artisan
Art Supplies Wholesale
Art Teacher on the Net
Blick Art Materials
Cascade School Supplies, Inc.
ColArt Americas, Inc.
Daler-Rowney, USA
Dixon Ticonderoga Co.
Faber-Castell USA
General Pencil Co.
Jack Richeson & Co, Inc.
Lyra
Martin/F. Weber
Masters Int’l Color Wheel Co.
Molly Hawkins’ House
National Artcraft Co.
Royal & Langnickel Brush Mfg.
Sakura of America
Sanford Corp.
Sargent Art Inc.
Sax/School Specialty
Staedtler-Mars, Limited
Triarco Arts & Crafts, Inc.
United Art and Education
Utrecht Mfg. Corp.
Vanguard Crafts
Winsor & Newton
World Class Learning Materials

(PT) PAINTS/PIGMENTS
Aardvark Clay & Supplies
AMACO/Brent
American Ceramic Supply Co.
Artisan
Art Supplies Wholesale
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Starting at the bot-
tom of the nose, we 
stayed on the line 

and cut to the top of it, then carefully 
turned the scissors toward the eye, and 
cut the bottom curve to create an eyelid, 
or cut out the entire eye.

If desired, a piece of tape was added 
behind the mask to secure the cut 
between the eyes and nose. 

Next, students examined various 
Moko designs and we discussed the 
types of lines and designs used. I pointed 
out that each design is specific to a tribe 
and not merely decorative. They incor-
porate Māori symbols that are combined 
in a way unique to a particular tribe, yet 
understood by all Māori people in gen-
eral. It is an honor to wear the Moko.

Students viewed Māori symbols as 
I explained the meaning of each. Stu-
dents then developed a symbol that 
was meaningful to them, such as a per-
sonal good-luck symbol. Looking to the 
Moko designs for inspiration, we then 
started to illustrate our symmetrical 
designs, beginning with the center of 
the face and radiating outward.

After each mask was entirely illus-
trated, I presented the color choices: 

black, silver or white, and one other color 
of their choice. (Traditional Māori colors 
are red, white and black.) When the 
coloring was completed, some students 
added raffia “hair” to add more interest. 

Students punched holes a half-inch 
from the edge, then added raffia by 
folding a long strand, putting the center 
loop through the hole and inserting 
the raffia ends through the center loop. 
Students were instructed to pull very 
carefully as not to rip the oak tag. Some 
students chose to braid the raffia hair, 
which was quite effective.

The end results were stunning. Stu-
dents developed unique bold designs 
and used raffia to create innovative hair-
dos. Students were excited about the 
idea of creating a tattoo design, which 
seemed very cool and hip to them.

At the end of all of our projects, I 
ask “What’s the point? Is our project 
meaningful? Why?” My favorite answer 
was, “So we can see that other people 
are not so different than us, and we can 
understand each other more.” n

Cynthia Henn-Percarpio is Lead Ele-
mentary Art Teacher for the Millburn 
Township Schools in Millburn, N.J.

MAORI
continued from page 22

emotion their 
mask was to 
express. In 

their sketchbooks, students planned 
how they might paint their first layer, 
which allowed me to see whether they 
understood the warm and cool color 
families. It also gave me time to prepare 
the correct number of palettes of each 
color grouping. 

Once the students began painting, 
they were encouraged to fully cover 
the masks with tempera. It didn’t mat-
ter whether they followed their origi-
nal plan or came up with a new design.

Students began the final day of the 
project, by applying another layer of 
tempera paint to their masks, again 
choosing a color palette to complement 
their designs. They were advised to not 
cover up all of their hard work from the 
first day of painting.

Students next added sequins, rib-
bons, feathers, glow-in-the-dark beads 
and more. Sometimes the children 
can go a little crazy with decorations, 
so I reminded them to allow their 
beautiful painting to show through, 
and use the embellishments simply to 

VEJIGANTE
continued from page 32

accent their previous work. 
As a final step, students created 

observational drawings, which encour-
aged final reflection on their masks.

One of the reasons this project is so 
successful with younger artists is the 
long process it takes for completion. 
It is valuable for kindergarteners to 
work on art projects for multiple ses-
sions. Doing so encourages them to 
slow down and think about what they 
are making. They are also less likely to 
get hung up on “mistakes” when things 
don’t go the way they planned—there 
are many opportunities to step back 
and think about what they are making.

The vejigante masks were fantas-
tically colorful and festive when fin-
ished. The students were quite proud 
of them and enjoyed seeing them on 
display in the school hallway, alongside 
their observational drawings. 

Many of the people who saw them 
were very surprised the masks were 
made by kindergarten students! n

 
At the time of this project, Anna Nardulli 
was teaching at North Shore Country 
Day School in Winnetka, Ill

L&L Kilns 
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element 
holders 
protect your 
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broken brick 
and drooping 
elements. 
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Schools

Toll Free: 888.909.5456

Pottery & Ceramic Supplies
Musical & Animation Devices
Electrical Supplies
Painting & Drawing Sets

NationalArtcraft.indd   1 5/6/10   8:46:46 AM

Do you 
  have 
 art-teaching
    tips to share 
with other
     teachers?

Do you 
  have 
 art-teaching
    tips to share 
with other
     teachers?
Send them to Glenda at:

triedandtrue@artsandactivities.com

http://artsandactivities.com/
mailto: triedandtrue@artsandactivities.com
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http://www.nationalartcraft.com/
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students. Yet for 
more mature stu-
dents, there is 

much that would enrich and extend 
understanding of life’s pain and suf-
fering. Kahlo was active in the Com-
munist party. She enjoyed important 
friendships with leaders in the Surreal-
ist movement. Through it all, her work 
serves as a remarkable chronicle of 
dreams, fears, pains and hope.

The book contains excellent 
reproductions of Kahlo’s paintings 
and drawings. The essays are orga-
nized under broad, cross-disciplin-
ary themes: Frida Kahlo, Poet; Pain 
as Life; Human Landscape. There 
are wonderful photographs that tell 
the story of her life, and an excel-
lent biographical timeline. Overall, 
this book would be a rich addition 
to a secondary school or college 
library.–J.J.H.

www.prestel.com

VINCENT VAN GOGH AND THE 
COLORS OF THE WIND (2011; 
$18.99), by Chiara Lossani, illustrated 
by Octavia Monaco. Eerdmans Books for 
Young Readers. 

A good-sized picture book with 
moving, lyrical writing, this hardcover 
is delightfully illustrated as well. One 
caveat is that the 14 reproductions 
of Vincent van Gogh’s paintings are 
very small. Inspired by van Gogh’s let-
ters to his brother Theo, the story is 
that of a love of nature and, of course, 
brotherly love. The book carries an 
excellent message of following one’s 
passion, and it’s plainspoken when re-
lating the deaths of both Vincent and 
Theo van Gogh.

While the publisher intended this 
book for viewers no younger than 7 
years old, its tone may be more suit-
able for precocious upper elementary 
youngsters or middle school students. 
Some vocabulary words (lucidity, tor-
mented, suffocating and anguish, for 
example) are quite sophisticated.

The book is 34 pages in length and 
large at 8.75" x 12.25". Vibrant, full 
color illustrations (in a style that recalls 
that of van Gogh) enchant the reader 
throughout.–P.G.

www.eerdmans.com/youngreaders

REVIEWS
continued from page 9
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4-week intensive for HS students 16-18 to build visual art 
+ design skills, gain focus on college and career goals, and 
earn 3 college credits.  Online: www.ringling.edu/precollege

PRECOLLEGE PERSPECTIVE 2013
June 23-July 20

Phone: 941.955.8869
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Handmade Paper Land- 
     scapes, Oct., p. 34
Hanging on the Clothes- 
     line, Dec., p. 25

Integrating the Curriculum: That Fat Cat, Oct., p. 29
Rip-Art Portraits: No Scissors Allowed, Oct., p. 22
Take an Artistic Spin with Pinwheels, Sept., p. 30

PRINTMAKING
Aloha Shirts, Nov., p. 28
Integrating the Curriculum: Print, Scatter and 
 Splatter, Nov., p. 22 
Printmaking with Geometric and Nature-Inspired  
 Forms, Nov., p. 26
Rainforests and Rousseau, Nov., p. 16

READY-TO-USE RESOURCES
Artist of the Month: Caspar David Friedrich, 
 Sept., p. 45
Artist of the Month: Claude Monet, Nov., p. 37
Artist of the Month: Georges Seurat, Dec., p. 37
Artist of the Month: Johannes Vermeer, Oct., p. 45
Artist of the Month: John Singer Sargent, Jan., p. 45
Artists Paint ... Summer, Sept., p. 27
Artists Paint ... Fall, Oct., p. 27
Artists Paint ... Landscapes, Nov., p. 23
Artists Paint ... Fantasy, Dec., p. 23
Artists Depict ... Space, Jan., p. 27
Clip & Save Art Print: Rangi, Jan., p. 23
Clip & Save Art Print: Rainbow Serpent, Sept., p. 23
Clip & Save Art Print: Thor Fishing for the Serpent 
 of Midgard, Oct., p. 23
Clip & Save Art Print: A Griffin, Nov., p. 19
Clip & Save Art Print: Ganesha, Dec., p. 19

RECYCLING/USING FOUND OBJECTS
Art Journals: High-School Students Get Personal,  
 Sept., p. 32
Art on Silk Hoops, Dec., p. 14
Do Trees Have Personalities? Experiencing the 

 Concepts of Texture and Form, Dec., p. 26
Hanging on the Clothesline, Dec., p. 25

STEPPING STONES
Being an Art Advocate While Traveling, Jan., p. 16
Challenges of Teaching Art from a Cart, Nov., p. 12
Choosing a Cart and Finding Some Space, Dec., p. 10
Juggling the Schedule, Sept., p. 16
Knowing Your Schedule and Expectations, Oct., p. 14

THREE-DIMENSIONAL DESIGN
Do Trees Have Personalities? Experiencing the 
 Concepts of Texture and Form, Dec., p. 26
Integrating the Curriculum: Faux Fall Repousse,  
 Nov., p. 30 
Take an Artistic Spin with Pinwheels, Sept., p. 30
Vejigante!, Jan., p. 32

TRIED & TRUE TIPS FOR ART TEACHERS
Appreciating Art, Jan., p. 46
Paper, Oct., p. 46
Printmaking, Nov., p. 38
Texture, Dec., p. 38
Welcome Back, Sept., p. 46

YOUNG ARTISTS
Draper, Jaylen, Dec., p. 18
Freedenberg, Aime, Nov., p. 25
Mandal, Subarnarekha, Jan., p. 17
Ortiz, Rachel, Dec., p. 18
Valdez, Ahna, Oct., p. 37
Williams, Whitley, Sept., p. 36

AUTHORS 
Bates, Janet, Oct., p. 22
Bookenberger, Lisa , Dec., p. 16
Burtner, Erin, Nov., p. 26
Carroll, Colleen, Sept., p. 22, Oct., p. 23, 
 Nov., p. 19, Dec. p. 19; Jan., p. 23
Crawley, Linda, Nov., p. 28

INDEX
continued from page 13

Crumpecker, Cheryl, Oct., p. 18
Cunningham, Kathy, Sept., p. 20
Dionne, Suzanne, Dec., p. 18
Douglas, Katherine, Sept., p. 14, Nov., p. 11
Erwin, Douglas B., Jan., p. 20
Gamble, David and Tracy, Oct., p. 42; Dec., p. 34 
Guenter, Cris, Sep., p. 17; Nov., p. 10; Jan. p. 14
Guhin, Paula, Oct., p. 34
Hathaway, Nan E., Jan., p. 15
Henderson, Lynette K., Oct., p. 30
Henn-Percarpio, Cynthia, Jan., p. 22
Herberholz, Barbara, Sept., p. 27; Oct., p. 27;  
 Nov., p. 23; Dec., p. 23; Jan., p. 23
Jensen, Susie B., Jan., p. 30
Jubelirer, Shelly, Dec., p. 28
Kernan, Christine, Nov., p. 30
Kosta, Timothy J., Dec., p. 26
Lambert, Phyllis Gilchrist, Oct., p. 29; Nov., p. 18
Lang-Beaudoin, Deborah, Nov., p. 25
Leishear, Christina Chiddo, Sept., p. 29
Lohmann, Laura, Dec., p. 16 
Lubiner, Glenda, Sept., p. 46; Oct., p. 46;   
 Nov., p. 38; Dec., p. 38; Jan., p. 46
Masse, Don, Oct., p. 32
Mazur, Matt, Jan., p. 29
McKay, Jackie, Sept., p. 32
Morris, Katie, Dec., p. 25
Nadeau, Pamela A., Sept., p. 34
Nardulli, Anna, Jan., p. 32
Ogden, Lana, Jan., p. 17
O’Hanley, Heidi, Sept., p. 16; Oct., p. 14;   
 Nov., p. 12; Dec., p. 10; Jan. p. 16
Osterer, Irv, Jan., p. 18
Padrick, Deborah, Dec., p. 14
Peace, Suze, Sept., p. 36
Rohrbach, Marla, Nov., p. 16
Speelman, Melissa, Sept., p. 30
Sutley, Jane, Oct., p. 20
Székely, George, Oct., p. 39 
Wunsch, Amy, Oct., p. 37   
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TIME is running out for an easy way for you to be published in 
a national magazine and show off your students’ creative work! 

SEND high-res photos of student work, a 50- to 100-word 
description of how you used an Arts & Activities project in your 
classroom, and the title/issue of the article that inspired you. 
(If you can’t remember, we will do our best to figure it out!)

WIN a one-year subscription if your submission is chosen 
for publication in Arts & Activities. 

BRAG to your heart’s content ... and just think of the 
national attention your art program will receive.

DEADLINE IS JANUARY 10, 2013

Don’t miss this great opportunity to be published!
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Ioften look for unusual ways for my students to be creative and was intrigued

when I saw this article. I liked the idea of painting trees using cardboard, instead

of paintbrushes. At the time, it was the dead of winter and the trees were bare and

snow covered the ground, so I incorporated those elements into this project. 

First, we painted a sunset/sunrise background using wet-on-wet watercolor

technique. The trees were painted on top of the dried background. Dried-out

brown markers gave the trees more texture. The children were amazed they

could paint trees using cardboard. The finished projects have a wonderful,

serene quality to them. I hung them in the hallway next to the poem, “Stopping

by Woods on a Snowy Evening,” by Robert Frost.

Submitted by Karyn Vine, 

Penn-Delco School District, Aston, Pa.

When our readers tell us Arts & Activities works, they’re not kidding—

and the special 75th-Anniversary “A&A: It Works!” section on the

following pages is absolute proof.

We put out the call last spring, and the “A&A: It Works!” submissions—due

Jan. 1, 2008—started coming in as early as last April. (Thank you, Sarah Taylor

of Big Fork High School in Montana!) 

We couldn’t fit all of the submissions in, but we did manage to include quite a

large number, so there should be something for everyone in this special section.

The articles that inspired the following “A&A: It Works!” accounts are

available on our Web site. Visit www.artsandactivities.com, click on the

icon, then click on the title of the inspirational article of your choice.

A treasure trove of ideas and success will be yours.

—Maryellen Bridge, Editor in Chief

The compliments we receive when

these goldfish bowls are on display

are always plentiful. I find this project

to be very successful because of the

art-history background, and my third-

grade students are very excited

because of the multimedia aspect.

I follow the lesson, but with a few

changes: we use 12" x 18" white Bristol

board for the background and collage

the whole bottom of the page using Mod

Podge® water-based sealer instead of

glue. We use watercolor paper and draw

the bowls freehand. Also, we don’t use

the salt, rather a wet-on-wet technique

with blues, greens and purples. I tell my

students they can add legs to the table if

they wish. I have used this project for a

number of years and find it to be one of

my favorites. 

Submitted by Karen Smith, 

Wading River (N.Y.) School

Aspen Trees
by Elaine Canfield, October 2002

IT WORKS
7 5 T H A N N I V E R S A R Y

Goldfish Bowls ...
Inspired by Matisse 

by Karen Evans, October 2001

!
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I read Arts & Activities each month

when it arrives, scanning for new

ideas or additions to a project I may

already have in place. When I saw

“Mosaics of Us,” it reminded me of a

torn-paper project I have used in the

past. This year I decided to tweak the

lesson a little and use digital photos,

plus incorporate the American Indian

education curriculum. I introduced the lesson as a study in

portraiture, value and cultures. The stu-

dents chose from digital pictures taken of

them or from a selection of portraits I had

of famous Native American figureheads.

Each of the Native Americans was identi-

fied, but if the student chose to do a por-

trait of that individual, he or she had to

research that person’s historical significance, the tribe they

represented and include a written piece with the portrait. Stu-

dents who chose to portray themselves did the same, using

their own cultural history to reflect on and incorporating

something of themselves in the pictures. They were allowed

to choose a color scheme with value gradations and only use

torn (not cut) pieces of paper. The results were fantastic and

not only showed cleverness and creativity, but a sense of

inner self in each of the portraits. 

Submitted by Sarah Taylor, 
Bigfork (Montana) High School

Mosaics of Usby Geri Greenman, October 2006

T his projectwas  theinspiration for ak i n d e r g a r t e nlesson  tha tfocused on line.In addition todrawing lines, Iwanted studentsto experimentwith watercolorpaints. They used crayons rather than black permanent

markers to draw their lines. After a demonstration on the

use of watercolors, they picked up their brushes and added

the color.

Submitted by Gail M. Dickel, 

Christ the King School, Omaha, Neb.

Let’s Explore Lineby Shelley Phillips, September 2004

A rt is taught by volunteer docents at our school because

there is no funding; if it weren’t for us, the children would

have no art. I read Arts & Activities every month and have been

able to integrate many of the lessons into our program.

Often I must adapt the lessons to fit into 60 to 90 minutes.

For this one, I brought in colorful sunflowers and gerbera

daisies. I followed the directions as given, though the stu-

dents did not erase their pencil lines and I reduced the

paper size to 9" x 12". This allowed us to shorten the time

needed and still achieve a project that continues to be

requested! I taught “Pyschedelic Sunflowers” in two classes

last year and will teach it again in two classes this year.
Submitted by Alyssa Navapanich, volunteer art docent,

Deer Canyon Elementary School, San Diego, Calif.

Psychedelic Sunflowersby Maryanna Rudeki, April 2006
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M
y fifth-graders met this assignment with enthusiasm

because many of them had recently joined band. We

talked about the similar language of art and music (compo-

sition, arrangement, rhythm, etc.) and how artist Wassily

Kandinsky equated sound with color.

Students worked from reference photos to draw instru-

ments on 12" x 18" manila paper, then cut them out and posi-

tioned them over colored construction paper. Instruments

were traced and graphite paper was used to transfer internal

details. Students were encouraged to repeat the instruments

several times in different directions, and to let the instru-

ments run off the page. Many of them added treble clefs and

music notes as design elements. Instruments were outlined

with permanent marker and colored using oil crayons. Stu-

dents considered the negative spaces carefully and repeated

colors to unify the compositions. Finished drawings were

sealed with acrylic varnish to bring out the vibrant color.

The kids were very proud of their “musical compositions.”

Submitted by Valerie Taggart, 

Livingston Manor (N.Y.) Central School

Imaginative Instruments 

by Sharon St. Clair, October 2006

This activity has been a fall favorite for

years at Arendell Parrott Academy.

It works because the students are fasci-

nated with haunted houses and love the

idea of making something scary! 

My third-graders this year wanted

to know early on if they could do the

“Howling Houses” like the fourth-

graders did last year. (We have a

school-wide spring art show and

there’s much student discussion about

the art on display.)

This lesson works for me because it

is a fun way to reinforce one-point per-

spective and color mixing.

Submitted by Judy Johnson, 

Arendell Parrott Academy, Kinston, N.C.

Howling Houses

by Thais Wright, October 1991

Isaw a very interesting-looking project on the “Young

Artist” page of the June 2006 issue. I had no idea how the

project was done or what the objectives of the lesson were,

but I liked the project example enough to create a lesson

around it. I called the project, “Circle of Hands.”

After tracing a large circle on black paper, students traced

around their hand inside the circle in “compass positions”

(north, south, east and west). For the next step, I turned this

into a color lesson because all of the negative space around

the hands was to be colored in using either all warm- or all

cool-colored crayons. I used construction paper crayons

because the colors are much more intense on black paper.

The students were as excited

about the end results as I

was. Even though this was

not an actual Arts &

Activities article, I was

amazed that I was able

to turn it into a great

project, which proves

that “It W
orks!” even

when it doesn’t realize

that it is working!

Young Artist: 

Ellen Setchko Palmerlee

Nominated by Jan LeHecka, June/Summer 2006

Submitted by Karyn Vine, 

Penn-Delco School 

District, 
Aston, Pa.
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Visit our website and click on the
A&A IT WORKS! icon for complete instructions.

 
www.artsandactivities.com

http://artsandactivities.com/
http://www.artsandactivities.com/itworks80.html
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John Singer Sargent (American; 1856–1925). Carnation, Lily, Lily, Rose, c. 1885.
Oil on canvas; 68.5" x 60.5". Tate Britain, London.

Artwork is in the Public Domain.

ARTIST OF THE MONTH
John Singer Sargent, born January 12, 1856
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ture, process the information, and see it 
using a different multiple intelligence. 
She also gives them a study guide at 
the beginning of the chapter so they can 
focus on key terms and concepts from 
the lecture. This helps them to focus on 
noting important information.

MULTICULTURAL PAPER CUTOUTS The 
art of paper cutting crosses many bor-
ders. The artwork has similar attri-
butes, but every country has a different 
name for this intricate work. 

It is believed that paper cutting origi-
nated in China. In China, most of the 
cutouts are flat; there is no folding 
like in Japanese Kirigami. Kirigami is 
a combination of kiri-e, paper cutting, 
and origami, paper folding. 

In Germany, paper cutting is called 
Scherenschnitte and in Poland, it is 
known as Wycinanki, usually created 
in the spring for Easter. Amate paper 
cut-outs are found in Mexico. They are 
based on folk art and use the concept 
of symmetry.

HAPPY BIRTHDAY to Berthe Morisot 
(Jan. 14, 1841), Paul Cézanne (Jan. 19, 
1839), Edouard Manet (Jan. 23, 1832) 
and Jackson Pollock (Jan. 28, 1912). 

Thank you Joyce, Maryann, Debi 
and Amber for sharing your tips! n

Glenda Lubiner teaches elementary art 
at Franklin Academy Charter School 
in Pembroke Pines, Fla. She is also an 
adjunct professor at Broward College.

North Gwinnett High School in Gwin-
nett County, Ga., has her students select 
an era or artist who inspires them, 
research it and create an artwork using 
collage, painting and drawing skills. 

After choosing their artist, students 
research and write a paragraph to 
share with the class. Students then 
create an art history circle based on 
their research and add a drawing, a 
painting and a collage to create a full 
representational composition incor-
porating the name of the research 
into the artwork. 

When completed the students glue 
their circles onto their stools and paint 
a color around the rim of the stool. Seal-
ing with an epoxy varnish and adhering 
the research under the stool with hot 
glue complete the stool. The lesson is 
important to her students’ overall art 

knowledge base, so extra circles now 
hang from the ceiling with the research 
affixed creatively to the back.

Another fun extension to this lesson, 
is to do the “Art History Ceiling Tiles.” 
Says Debi, “We have 16 tiles painted and 
displayed on our ceilings that chrono-
logically and visually take us through the 
history of the world.”

FINALLY FOCUSED Amber Mintert 
teaches an art-history class as a dual 
credit class through Crowder College 
at Webb City (Missouri) High School. 
One of the best things she does to keep 
the students focused is guided visual 
notes. After each main point, she stops 
to do an activity that includes a sketch, a 
chart, a diagram or a drawing that deals 
with the information. She usually has 
them divide a piece of paper into four 
sections at the beginning of class, so 
that they are able to do four activities. It 
allows them to take a break from the lec-

Happy New Year to all! Having a lit-
tle break is always refreshing and 

I know that now you are ready to get 
back to work and make some incred-
ible art. This month we will focus on 
art history, art appreciation and multi-
cultural art.

SHARING IS CARING Joyce Dorian from 
Pucketts Mill Elementary and Maryann 
Craig from Harmony Elementary, both 
in Gwinnett County, Ga., are not only 
friends, but also colleagues who plan 
lessons together. When studying an art-
ist or a time period in art, both teachers 
make a fact sheet listing five to 10 facts 
about the artist or period of art they are 
teaching for that art lesson. 

Each student gets a half-page fact 

sheet and glues it into their sketchbook. 
The student’s sketchbook becomes a 
reference book, as well. By exchanging 
fact sheets, they each now have a library 
of artists’ facts. They also make up and 
use word searches about artists and art 
history that students can use when they 
finish a project early or even for use 
with a substitute teacher.

ART APPRECIATION & ART CRITIqUES 
Maryann sends this tip to us as well. 
She starts her students talking about 
their artwork and others’ artwork at 
a young age. She teaches them to use 
kind and helpful words when talking 
about art. It’s always a little scary talk-
ing about your art in front of the class, 
but she encourages positive words in 
all of the discussions. Positive words 
can make even the shyest student talk 
about art.

ART HISTORY LEARNING STOOLS! Stu-
dents learn about the art that docu-
ments our world via art history, genres 
and master artists. Debi West from 

tip  #1

tip  #2 tip  #4

Appreciating Art

tip  #3

Glenda Lubiner

ATTENTION READERS
If you would like to share some of your 

teaching tips, email them to: 
triedandtrue@artsandactivities.com

tip  #5

go to artsandactivities.com and click on this 
button for resources related to this article.

http://artsandactivities.com/
mailto: triedandtrue@artsandactivities.com
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