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You know you
already want it...

..wait until you see what else it
can do!

KilnLink T eoninini

for more information on Skutt Kilns or to find a distributor, visit us at www.skutt.com or call us directly at 503.774.6000
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May we suggest trying a touch of texture in your

art room this month? If you’re game, this issue’s collection of unique (and suc-
cessful) projects are just what you need to accomplish this goal and delight your
students, as well.

“Festive, Textural Indian Elephants” is a perfect tie-

in to our cover and Clip & Save Art Print. Art teachers Laura Lohmann and
Lisa Bookenberger created this activity when developing relevant projects for
the world-cultures aspect of the sixth-grade curviculum, as well as a presenta-
tion at their state art education confervence (see page 16).

After learning about the Jaipur Elephant Festival in Rajasthan, India, their
sixth-grade students were excited when they were instructed to create festive
elephants of their own, sporting burlap blankets and a variety of adornments.

In “Hanging On the Clothesline,” Katie Morris’

upper-elementary students come to understand clothing and textile design are
evidence of visual arts in their everyday lives (see page 25). They experiment
with painting and textiles to create whimsical mixed-media art that shows
their personalities in the textile collages they create on their clotheslines. Writes
Katie, “This was a new experience for most of my students, and cutting and
controlling the fabrics proved to be the biggest challenge for them.” And, in her
year-end survey, her students proclaimed the project their favorite!

“Whether you have a group of primary, intermediate
or special-needs students, this tactile lesson will allow every student to succeed
in creating a tree that truly comes to life in a magical way,” writes Timothy J.
Kosta in “Do Trees Have Personalities? Experiencing the Concepts of Texture
and Form” (page 26). His project allows students to “visually and physically
experience the concepts of texture and form in a way they will never forget.”

In “Clay Tips from David and Tracy Gamble” the

two clay experts explore “The Possibilities of Texture,” by suggesting ways to
add tactile interest when working with clay (page 34).

It’s now up to you whether to go with the elephants,

the trees or the clotheslines. Perhaps you'll go with all three! The classroom-
tested lesson plans this month will all help you

try a touch of texture in your art room.

me

Maryellen Bridge, Editor and Publisher
ed@artsandactivities.com
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Share how you have used
A&A 1n your classroom

CELEBRATE We are celebrating our 80th publication year. Be a part of the

fun by sharing how you've used Arts & Activities projects in your art room.

HOW send us high-res photos of student work, the title and issue of the article ,/
that inspired you, and a 50- to 150-word statement of how you used the idea. /

PRIDE f published, you will receive a FREE ONE-YEAR SUBSCRIPTION and
multiple copies of our special 80th-Anniversary “IT WORKS!” issue.

a& .. To learn more, visit www.artsandactivities.com and click
g&”

on the 80th-Anniversary “IT WORKS!” icon.

See how
these articles
inspired other

teachers

artsigl. .
activities
www.artsandactivities.com DEADLINE IS JANUARY 'IO, 2013 N |

Take a peek at what other
teachers across the nation are
doing in their art rooms

WSS
activities

1 year for $24.95

(published September through June)
Who better than teachers to offer tried-and-rue tips and techniques?

Through Arts & Activities magazine, art educators share their classroom-proven Order
lesson plans so others can benefit from their experiences. Each issue’s collection of Online

creative art projects aims to help keep your art program alive and growing. o
www.artsandactivities.com

See what other teachers are up to ... subscribe today! o "
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Speedball.

REVOLUTIONARY
BLOCK PRINTING

FABRIC
INK

Experience the beauty of
Block Printing on fabric.

800 898 7224

www.speedballart.com

media reviews

WOOLWORKS! Teaching to the
Standards with Fiber Arts (2009;
$39.95), by Lorna McMaster for Harris-
ville Designs. Harrisville Designs, Inc.

In sturdy binder form, this 128-page
curriculum guide offers easy access
with clearly labeled tabs. The 12 lessons
are well organized, and they directly ad-
dress National Standards in math, social
studies, language arts and science.

On the latter subject, there is great
background information about the sci-
ence of wool (lanolin, chemical struc-
tures, etc.). In addition, McMaster makes
many historical and cultural references.

Hands-on projects and discussion,
are not labeled by grade level, but can
be adapted for younger or older stu-
dents. You'll find lists of resources for
teachers, with internet sites, numer-
ous books and additional suggestions.
Also enclosed is an equipment and sup-
ply booklet from Harrisville, with yarns,
fleece and class packs that support most
of the lessons.

The book covers felting, spinning
and braiding, and natural dyeing (with
safety precautions). The weaving chap-
ters encompass every level from paper
weaving to potholder looms, finger-
weaving to heddle and tapestry looms.
The final two chapters concern knitting.
Consider the book and attendant prod-
ucts for your handcrafting unit, to help
foster a love for fiber arts.—P.G.

www.harrisville.com /woolworks

MAGIC TRASH: A Story of Tyree
Guyton and His Art (2011; $15.95),
by J. H. Shapiro, illustrated by Vanessa
Brantley-Newton. Charlesbridge Publishing.

This biographical book about Tyree
Guyton, an urban environmental artist,
addresses community pride, recycling
and green politics, and tells the story of
a visionary artist. Young readers ages
6-9 will enjoy the mixed-media col-
lage art as well as the inspiring tale of
Guyton, who founded the Heidelberg
Project in Detroit, Mich., in 1986. (See
more about this ongoing art installa-
tion at www.heidelberg.org.)

Guyton grew up on Heidelberg

december 2012 » 80 YEARS |

AUDIOVISUAL BOOK/PRINT
Jerome J. Hausman + Paula Guhin « Peter Hiller

Street in the 1950s, learning to fashion
his own imaginative toys from trash.
His house-painting grandfather also
encouraged him to paint cast-offs in
bright colors. By the mid-80s, Guy-
ton’s neighborhood was ramshackle
and dilapidated. He wanted to wake
people up and save his street, and he
did so through art and activism.
Themes of the 32-page hardcover
book include such valuable topics as
joining forces, affecting action and the
power of art. Heidelberg Street is now
an interactive sculpture park. Guy-
ton’s signature style features bright,
clashing polka dots. He paints found
objects, throws them into trees, and
nails stuffed animals and dolls to aban-
doned houses as memorials.
Eloquently, Guyton’s favorite quote
is, “Stick and stay, and it will pay.”-P.G.

www.charlesbridge.com

FASHION DESIGN DRAWING
COURSE, Revised and Updated
Second Edition (2011; $23.99), by Car-
oline Tatham and Julian Seaman. Revised
edition: Jemi Armstrong and Wynn Arm-
strong. Barron’s Educational Series, Inc.

A tribute to the original edition, this
instructional textbook is excellent for
classroom use or the school library.
The new guide for aspiring fashion art-
ists includes detailed instructions on
digital art techniques.

The soft-cover book is beautifully il-
lustrated with more than 300 full-color
images. Added features include a glos-
sary and an index. Four “inspiration
files” provide general background in-
formation on various topics. Twenty-
four step-by-step exercises incorporate
methods for finding inspiration, choos-
ing color and mood, illustrating figures
and apparel and creating presentations
and portfolios.

All the authors have exten-
sive experience as design faculty
and in the fashion industry. With
tasks, objectives, processes and
assessment questions, the book
is, in fact, modeled on college and

see REVIEWS o7 page 34

www.artsandactivities.com
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nmncu EVERYTHING

YOU NEED TO TEACH

icad CERAMICS
CLAY PITCHERS

(Grades 4 to Adult, all skill levels)
Cross curriculum possibilities for science, biology, social studies and history.

Textured Rollers, Slabs and Sprig Molds for Handbuilding.

Texture enhances your Line, Shape, Form, Value and glaze Color.

amaco.com



shop talk

WIKKI STIX

Made of hand-knitting yarn enhanced
with a microcrystalline food-grade,
non-toxic wax, Wikki Stix® are ideal
for tactile, hands-on learning from
pre-K through middle-school students.
Press down with light fingertip pres-
sure and they adhere to almost any
smooth surface. Great early learning
and preschool tools for teaching basic
shapes and more.

www.wikkistix.com

SMART-FAB
Rolls of Smart-Fab Disposable Art &
Decoration Fabric offer a new creative
medium for teachers to use in a variety
of applications—art projects, classroom
displays, costumes. stage scenery and
more. It is a great alternative to rolled
construction paper and cloth. Smart-
Fab is a fadeless, colorful, durable and
flexible non-woven fabric.

www.smartfab.com

*Round Pegbars
*Acme Pegbars

(951)693-5165

Animation Supplies at a Discount!

School PO’s Accepted

*Lightboxes
*Software

Tech Support & Service

*Animation Kits
-Starter Kits

(951)693-5166 fax

i i i

follow us on

december 2012
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XURON CORP.
The Xuron® Model 440 High Precision
Scissors features an ergonomic design
which eliminates finger loops and pro-
vides soft cushioned grips and a return
spring. This ergonomic scissor has
become a favorite of people who find
traditional scissors uncomfortable to
grip and hold. Suitable for cutting light
metals, plastics, Mylar®, embroidery
floss, foils, paper and more.

www.xuron.com

PEEL PRODUCTIONS
In Draw Plus Math: Enhance Math
Learning Through Art Activities, Fred-
die Levin uses step-by-step drawing
instructions to offer lessons that supple-
ment math learning in an innovative
way. The book is for ages 6 and up, and
features 200-plus drawings. Colorful
robots, critters, odd creatures and more
all play a role in teaching beginning
math concepts. Lessons are based on
learning goals outlined by the Principles
and Standards for School Mathematics.

www.peelbooks.com

www.artsandactivities.com
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JACQUARD PRODUCTS
Dye-Na-Flow is a highly-concentrated,
free-flowing, non-toxic fabric paint that
simulates dye and designed for use on
natural and synthetic fabrics. The col-
ors remain soft and colorfast after heat

EDUCATION SALES
1-800-791-7866

WWW. ge]liarts.com

setting with an iron. The Dye-Na-Flow FPEE TEACHER PZA?Z' W/ﬂ/ 6‘(.45@4?00/” KIT PURCHASEY

Class Pack contains supplies needed

f(.)r fabric painting prmectg (S,ar,ls fab- . Fun Stuff for Fiber Arts! ” Removes Wet and
ric). Recommended for 30 individuals, | . . Dry Oil Paint
Featuring Waxed Linen Thread Mm% %MM’E plus acrylics, alkyds,

8 years of age and older. Supplies for Beading, i PRES BRygy weereolon gousche, saine

Seat & Basket Weaving % e ey oot

www.jacquardproducts.com o e o Rd.

Mansfield, Oh. 44907

Fax: 419-526-1618
royalwoodltd.com

800-526-1630

NON TOXIC

A ‘E % MADE IN THE USA

=" www.GeneralPencil.com

Introdudng the latest inmovation in Kiln tec/uwloj)/

by Cress Manufacturing

GK 1A

Chamber size:
8"x8"x6.75"-
115V.- 15 amps
Patent Pending

Table
Drop

Call Today for your closest dealer & a free catalog
800-423-4584 / 775-884-2777 www.cressmfg.com

This moa[to'm:kmﬁ Power House ﬁfom/
Cress M chmrwg is destined to be
the Fuser’s Dream. This little glant was
or{qénalé/ d&:grwd/ ﬁ)r Kaven Pester to
hand form her animals while hot.

The GK 1A versatile Drop Bottom Kiln makes
many ﬁrmﬁ processes ﬁut and, easy:

Jewelry ¢ Slumping © Raking ¢ Vitrograph
Enameling - with super temperature recover time
Low fire ceramics * Raku

There is virtually nothing under 2000°
this Kiln cannot handle

Professionals and hobbyists alike will
enjoy the ease of firing with the GK 1A.
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CHOOSING A CART AND FINDING SOME SPACE
BY HEIDI O"HANLEY

et’s pretend you’ve new to a school district and discover
Lyou’re limited on resources. The art cart has little space,
there’s no storvage and materials arve all over the place. If you'’re
on a cart or travel, this is a very familiar situation to you, and
you may still juggle what space you have. Besides screaming,
explore your options.

YOUR IDEAL CART When I first became a traveling art

teacher, I set myself up on two different carts at two
different schools. The carts were the only options I had at
the time. Over the next year, however, I learned which cart
was best for my situation, and which one I wanted to trash.

Creating an organized space has helped my sanity. For
example, if you have a cart that can hold bins, fill some of
them with items you use nearly every class period, such as
glue, scissors, assessment sheets, and so on. With the mate-
rials always in the same place, I can send a student to the
cart and he or she knows exactly where the item is.

Leave space for temporary materials. I always have two
empty bins on my cart for this exact reason, and I can fill/
refill when I walk by my storage closet. Squeeze into that
space student resources, such as drawing books, art books
and art games. Again, students will know where items are,
and where to place them during cleanup.

Create a separate cubby for your personal items, such as
your own pair of scissors, glue and other materials. I keep
them up high in a separate basket so I know my materials
are always there.

If you don’t like your cart, look at your supply budget and
see if you can squeeze in a spare $250 for a new cart that
has all the wonderful storage you need. I now use my old
cart for storage!

YOUR STORAGE AND SPACE Is your storage area a

closet? Are you left with a small drying rack and no
space for other classes? Do you also share your space with
other art teachers? I sympathize, but I can also offer advice
for coping with the lack of space.

At one of the schools where I teach there two art teach-
ers. Some classes are mine, while the rest of the school is
the other art teacher’s. We get along very well because we
communicate about the shared items, such as drying racks,
projectors and painting carts.

We decided to keep our consumable materials in our
own space, which has made it easy to keep on top of the
inventory for our own classes, without worry about missing
items. We also designated specific display areas around the

10

school, which prevents miscommunication with showing off
finished products from other classes.

YOUR STUDENTS’ WORKS IN PROGRESS When the

drying rack is overfilled, I speak with the homeroom
teachers about temporarily leaving materials to dry on a
corner table or in a window area for about an hour. This is a
good amount of time for drying and makes it easy to stack
projects by the end of the day.

Sculpture materials are fun to make, but a pain to store
when you're not there. My co-workers are very nice and
allow me to store a plastic bin on top of their storage closets,
which keeps the students from tampering with them dur-
ing the week. This method has helped me, as well as the
classroom teacher and the students, since my first year of
teaching. It allows me to continue creating the messy clay
projects everyone loves.

DISPLAY SPACE Be prepared to create a display space

on your cart because there may not be space in the
classroom. If you do not have display space, talk with the
homeroom teacher about leaving some space for art class
on his or her board. Also, buy your own magnets and label
them! Magnets are one item I treasure for hanging my proj-
ect examples.

... for 3-D work ... photos of students

with their projects are wonderful ...

Plus, the students are thrilled they
get to keep their picture!

Because I'm not at the school every day of the week, dis-
play space is always an issue. If I know in advance that I want
to display a student project, I will ask the administrator’s
permission to use a specific space for a specific amount of
time. Happily, I've always been granted the space. Go ahead,
try it and you’ll get great results and a group of kids who are
proud of their work!

Don’t have space to display three-dimensional art work? I
don’t either, but I discovered that photos of the students with
their projects are wonderful and much easier to hang up and
take down. Plus, the students get to keep their picture!

Lack of space can be extremely frustrating. With a little
organization, communication and flexibility, your troubles
can flip to resolutions. |

Heidi O’Hanley is a National Board Certified K—6 art educator
Sfor Indian Springs School District 109 in Justice, 1ll. Visit her
blog at www.talesfromthetrvavellingartteacher.blogspot.com.
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Amerlca s Most Trusted G;\, azes™

LG (Low Fire Gloss)

America’s Best Selling
School Glazes

31 Brilliant colors flow
to highlight texture!

Ay NON-TOXIC Dinnerware
AP: Conforms to
Gwefe ASTM D-4236 Safe



Professional Development

Academy of Art University, San Francisco.
www.academyart.edu; (800) 544-2787. MFA;
MA Multimedia Comm.; M. Arch; Certificate
Prog; Pre-college Prog; Continuing Education.

Anderson Ranch Arts Center Snowmass
Village, Colo. www.andersonranch.org. Artist
residencies; workshops; summer internships.

Arrowmont School of Arts and Crafts
Gatlinburg, Tenn. www.arrowmont.org;

(865) 436-5860. Workshops; classes; artists-in-
residence program.

Boston University, Mass. www.bu.edu;
(617) 353-2000. Online Master’s in Art
Education Program; Summer Studio Session.

Concordia University, Mequon, Wisc.
www.cuw.edu/; (888) 628-9472. Master’s
degree in art education; studio workshops.

The J. Paul Getty Museum, Los Angeles
(Malibu). www.getty.edu/education/teachers/
professional_dev/index.html. Teacher
workshops; Villa Summer Institute; Webinars.

Kansas City Art Institute, Mo. www.
kcai.edu/artlab; (800) 522-5224. Eduators
ArtLab. Application deadline is March 8.

Maryland Institute College of Art
(MICA), Baltimore. www.mica.edu; (410)
669-9200. Undergraduate/Graduate

Programs; Professional and Continuing Studies;

International Programs

Metropolitan Museum of Art, New York.

www.metmuseum.org. Mini, half-day and
Sull-day workshops; K-12 educator programs.

Museum of Arts and Design, New
York. www.madmuseum.org/programs/
professional-development-teachers;

(212) 299-7759; email cathleen.lewis@
madmuseum.org Professional development
for K12 educators.

Museum of Modern Art, New York.

www.moma.org; email teacherprograms@moma.

org. Half-day professional development workshop;
weekend teacher workshop; Modern Teachers
Program; Summer Institute for Teachers.

TEACHERS COLLEGE
I ‘ / COLUMBIA UNIVERSITY

ART+ART EDUCATION
JUDITH M. BURTON, DIRECTOR
WWW.TC.EDU/A&H/ARTED

New York is the Center of the Art World.
Teachers College is at the Center of New York.

The city plays a powerful role in all that we do at Teachers

College, from engagement in schools in diverse neighbor-
hoods, to research projects, to professional employment in

Degrees Offered:

MA; MA with Teacher Certification; Ed.M.;
Ed.D.; Ed.D in the College Teaching of Art;
Summer intensive MA

Specializations in: Museum Education,
Community Arts, Studio Practice and Leadership

12

teaching and in museums, opportunities for gallery exhibi-
tions. Our students are artists, teachers, museum educators,
and researchers who come together in community to ad-
dress critical issues of our time. WHY NOT JOIN US?

Engage with some of the most renowned and exciting practitio-
ners, philosophers, psychologists, educators and researchers in
the arts, cultural studies, and humanities anywhere in the world.

december 2012 « 80 YEARS |

National Art Education Assoc., www.
arteducators.org. SummerVision DC: 2013.

National Gallery of Art, Washington,
D.C. www.nga.org; (202) 737-4215.
Teacher Institute (application deadline

in March); Programs for Teachers; Adult
Education Programs; Internships/Fellowships.

New York University, Institute of Fine
Arts. www.nyu.edu; (212) 998-4500;
Ifa.program@nyu.edu. Fine Arts MA; Ph.D.

Otis College of Art and Design, Los
Angeles. www.otis.edu; (800) 527-6847.
BFA; MFA; One-year program.

Penn State School of Visual Arts ,
University Park, Pa. www.worldcampus.psu.
edu/MPSAE; (814) 865-0444; Nes1@psu.
edu. Online Master of Professional Studies in
Art Education.

Peters Valley Craft Center, Layton, N.J.
www.petersvalley.org. Summer workshops.

Ringling College of Art + Design
Sarasota, Fla. www.ringling.edu/teacher
institute; (800) 255-7695. Summer Teacher
Institute Studio Workshops; Continuing Studies
and Special Programs.

SCAD (Savannah College of Art &
Design). www.scad.edu/educators. Master
of Arts in Teaching, MFA, Art Educator’s
Forum, seminars, e-learning.

School of Visual Arts, New York. www.
sva.edu; (800) 436-4204; MAT in Art
Education; MFA; MA; continuing education;
pre-college program.

Skidmore College, Saratoga Springs, N.Y.
www.skidmore.edu (518) 580-5000. Summer
programs, continuing education.

Smithsonian American Art Museum,
Washington, D.C. www.americanart.si.edu/
education/dev/. The Clarice Smith National
Teacher Institutes; professional development;
Educator Programs; In-service Opportunities.

www.artsandactivities.com
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Obportunities

Teachers College, Columbia University,
New York. www.tc.columbia.edu. Art and Art
Education: Master of Arts; Master of Education;
Ed.D; Initial and Professional Certification;
Summer Intensive.

Tennessee Arts Academy, Belmont Univ.,
Nashville. www.tennesseearts academy.org;
email taa@belmont.edu. Summer Program for
Professional Development in Arts Education.

Truro Center for the Arts at Castle Hill,
Truro, Mass. www.castlehill.org; email info@
castlehill.org. Summer Workshops; Lectures;
Exhibitions; Forums.

Tulsa Stained Glass, Oklahoma. www.
tulsastainedglass.com/; (918) 664-8604.
Online learning; onsite classes and workshops.

The University of the Arts, Philadelphia.
www.uarts.edu/. Graduate degree programs.
Professional Institute for Educators. Continuing
Education, Professional Institute for Educators,
Graduate Degree Programs.

Virginia Commonwealth University,
Richmond. www.arts.vcu.edu/arteducation/.
Master of Art Ed for Licensed Teachers; Master
of Art Education, plus Teaching License.

Western Colorado Center For Arts,
Grand Junction. www.gjartcenter.org;

(970) 243-7337. Workshops; classes.

Western Michigan University, Gwen
Frostic School of Art, Kalamazoo. www.

wmich.edu/art/academics/arteducation.
Online Master’s in Art Education program.

Whether Professional Development is required by your school or district, or
you're pursuing it for personal development or career advancement, to stay
up to date on teaching technologies, theory and best practices, or to meet
other teachers and share ideas, there are myriad opportunities out there.
This listing is but a sampling of programs, courses and workshops available.

Summer Teacher Institute 2013
July 7 - 13

Improve Personal Practice and Pedagogy
Digital and Studio Media Earn CEUs
R o ot

© www.ringling.edu/CSSP

T

Nurture Your Kids Creative Spirit

Stained glass design competition painting a
picture of what is most important. Prizes
monthly & $2500 in awards annually for artists
and schools. Winner’s art replicated into a
stained glass window. Educator workshops and
video/workbook available.

WiE A rt Smart

Op0)
H‘_;?ﬁ Challenge ,
(=]t m

www.artsmartchallenge.com

Experience Art Education

Up Close and Personal

Earn a Master’s Degree in

Art Education

SPRING 2013-COURSE OFFERINGS

Curriculum Design in Art Ed.

AEG540 Dr. David W. Baker 530PM 8:15PM 15
AEG550 Integrative Issues in Art Education Dr. Gaylund K..Stone Angel

AEG542 Methods for Teaching/Learning in Art Education = Dr. Gaylund K. Stone 530PM 8:15PM R
AEG500 Great Books in Art Education (1.5 cr) Dr. Gaylund K. Stone Angel

AEG560 Spec. Topics: Art and Language Dr. Gaylund K. Stone 5:30 PM 8:15 PM W
AEG560 Spec. Topics: Research Methods in Art Education  Dr. Gaylund K. Stone Arr

AEG620 Extended Experiences in Art Ed. TBD Arr

AEG680 Art Education Thesis TBD Arr

AEG660/661 Curriculum Development
AEG670/671 Mentorship/Apprenticeship

AEG692/693 Special Projects

il
jﬂj CONCORDIA

UNIVERSITY

WISCONSIN

www.artsandactivities.com |

TBD
TBD
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Dr. Gaylund K. Stone Arr

For general information go to: www.cuw.edu/graduate or call 800.330.9866.
For specific course information contact: Dr. Gaylund K. Stone, Program Director 262.243.4242.
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by Deborah Padrick

Cheetah in tree;
grade 4.

Students drew their outline designs within circles they traced on

paper by using silk hoops as templates. LEARNING OBJECTIVES

Primary and elementary students will ...

® understand foreground and background while creating an outline
drawing to be used on a silk hoop.

® |earn to use new materials, resists and dyes on silk.

® explore the movement of liquid colors on silk and create tints

and blends.
MATERIALS
® Paper, pencils, permanent e DyeNa-Flow liquid colors
black markers e Brushes, water containers,
® Prestrefched silk on plastic icecube trays (for
The process captures students’ attention and imagination, and 9-inch hoops use as palettes)
they take great pride in their art accomplishments. ® Permanent water-based resist @ Silk salt (optional)

® Squeeze bottles, “nib tips”

14 december 2012 » 80 YEARS | www.artsandactivities.com
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Painting on silk has a magic all its own. Versions of paint-
ing on silk can be found throughout the world from
Japan and Europe to the United States. Themes for the paint-
ings can be most any type of design or imagery.

Applying the liquid dyes is exciting, as the vivid liquid
colors flow and blend into the fabric. The process captures
students’ attention and imaginations, and they take great
pride in their art accomplishments.

The colorful finished silk hoops can be hung on a wall or
in a window and many of the students’ families even choose
to have the silk artworks professionally framed. This art
process is a winner for all ages.

DEVELOPING A DESIGN ON PAPER Start by having the students
trace the size of the silk hoop on paper with a pencil. Within the
circle on paper, create an outline design. Any theme works, but
here are some theme ideas: butterflies for kindergarten, fish
for first grade, birds for second and mammals for grades 3—4.
The imagery in the drawing should be fairly large and the lines
of the shapes complete. For older students discuss foreground
and background. Finish the preliminary drawing by overlap-
ping the pencil drawing with a dark color pen.

APPLYING RESIST TO THE SILK Decant the water-based resist
into the !/2-ounce plastic bottle, replace the top of the plastic
bottle and screw on the drawing “nib tip.” Place the student
design under the silk hoop with the metal edge down. With the
drawing nib of the resist bottle touching the silk, trace the design
below with the resist. Creating solid resist boundary lines
keeps the liquid colors separated and in place during the paint-
ing stage. Sign your name using the resist. Let the resist dry
overnight or you may expedite the process with a hair dryer.

PAINTING LIQUID COLORS ONTO SILK
1. Place Dye-Na-Flow liquid colors in pockets on one side
of a plastic ice-cube tray “palette.” In some of the pockets
on the other side of the palette add small amounts of
water that can be used to lighten or tint the colors.
2. Place the silk hoop over white paper while
applying liquid colors. This allows true colors to

Flowers;
kindergarten.

www.artsandactivities.com |
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be seen. To keep the
colors pure, rinse
brushes in a water
cup before using
another color.

3. Brush the col-
ors on the silk and
watch them migrate
and blend as they
move through the
silk. Mixed colors
can be made in the
extra spaces in the
palette. Try stripes
and dots of color.

4, Salt, which is lightly sprinkled on wet colors, gives an inter-
esting pattern. Brush the salt off when the painting is dry.
(Heat setting of the Dye-Na-Flow is not needed on silk hoops.)

After allowing their resists to dry, stu-
dents brush liquid colors onto their silk,
watching them migrate and blend as
they move through the fabric.

CLEANING UP The Dye-Na-Flow liquid colors in the palettes
can be stored temporarily by covering with a plastic bag.
Otherwise, rinse the palette out with water. It is best to
decant the resist back into the primary resist containers.
Remove the drawing “nib tip” and rinse in water, and clear
out the nib with a straight pin to prevent clogging. Disas-
semble and rinse resist bottles. Rinse brushes in water.

Artist Deborah Padrick teaches art at St. John Catholic School
in Healdsburg and Forestville Elementary School in California.
Deborah finds her supplies online, through catalogs, and at art-
supply stores.

Sea Lions;
grade 4.
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— Festive, lextural

he sixth-grade art curriculum includes world cultures

and the art-history timeline. This lesson was created as
we were developing relevant projects. We also presented it
at an Ohio Art Education Association fall conference as part
of our thematic unit, “Art of the Himalayas.”

As teachers, we were fascinated by the annual Jaipur
Elephant Festival in Rajasthan, India, and thought a related
project would be great for our students.

Students were intrigued to learn that for millennia, ele-
phants have held an important place in Indian society. Lord
Ganesha—featured on this month’s cover and as the Clip &
Save Art Print—is a popular Hindu deity with the head of an
elephant and a human body.

He is greatly revered and, among many other things, is
the lord master of all ceremonies and happy beginnings.

The sixth-grade artists were
thrilled to be making festive
Indian elephants of their own.

NATIONAL STANDARDS

Understand and apply media, techniques
and processes.

Understand the visual arts in relation to
history and culture.

Choose and evaluate a range of subject
matter, symbols and ideas.

MATERIALS

Images of Indian Festival Elephants

Black and white tempera

Paintbrushes and sponges

Burlap, sequins, acrylic jewels, pompoms,
ribbon, etc.

Tacky glue

Construction paper

Flourescent paint

Oil pastels

Elephants are part of many major religious ceremonies,
processions—and even marriage ceremonies.

DAY 1 To begin this lesson, we shared with students images
of Indian elephants decorated for festivals and other events.
The children were so excited when we told them they were
going to make festival elephants of their own.

Students first traced an elephant shape on one side (there
were eight tracers to choose from, all different poses) then
they created a “texture” on their paper with black and white
tempera paint.

Some may frown on the use of tracers, but the focus
of this lesson was creating a uniquely embellished, fes-
tive elephant. If there is time, a contour drawing aspect
could easily be added, with the children drawing their own
elephant outlines.

DAY 2 We discussed the designs we saw the class before,
used to decorate the elephants. In India, people also put
materials such as sequins, bells, jewels and tassels on
them—they even paint the elephants’ toenails!

Students cut their elephants out, and added ears and tails.
With white oil pastels, they drew designs on them and, in
the final step of the day, painted them with fluorescent paint.

DAY 3 To decorate our elephants, we first added burlap

blankets, then ribbons, jewels, sequins and pompoms. What
fun the students had making fringes, and adding embellish-

www.artsandactivities.com
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ments to their special elephants.

Next, students added a half-inch paper frame to 9" x
12" paper, then glued that paper onto 12" x 16" black
background paper. They then added a border to the black
paper with white oil pastels and paint.

In our art rooms, we stress that when painting their
borders, students should only use two to three colors to
complement their elephants. One of our lines, “Just because
you get the color samples on a card at the paint store doesn’t
mean you are going to paint your dining room every one of
the colors,” makes students giggle every time. But, it works:
the students really understand the concept!

The children’s colorful, textural elephants turned out
so festively fun. You really know a project is a hit when the
other classes are excited about it! [ |

Laura Lohmann and Lisa Bookenberger teach art at Lake

Local Schools in Millbury, Ohio. Visit Laura’s blog at
paintedpaperintheartroom.blogspot.com.

www.artsandactivities.com | 80 YEARS ¢ december 2012
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like doing art work

that is realistic. I
take shapes and put
them together to make
things. My family is
very proud of my artwork and my
grandma has a big portfolio of my
projects. When my brother talks about
me, he says, “my sister is an artist.”

My artwork was shown at the Con-
necticut Youth Art celebration at our “Cave Art.”
state capitol. It made me feel very Clay
proud. When I grow up, I'd like to be
an art teacher.

Rache

Rachel Ortiz, grade 2

Rotella Interdisctrict Magnet School
Waterbury, Connecticut

Suzanne Dionne, Art Teacher

N “Festive Fireplace.”
Three-dimensional mixed media.

< “Pop-up Pumpkin Patch.”
Craypas and paint.

/" damsts

like making every-

thing and any-
thing in art class—
draw figures, make
characters and
three-dimensional forms. I like
messing around with the materi-
als. It doesn’t matter if my projects
come out well, but I think most do
because my mom and dad compli-
ment me. My art was displayed at
Big Screen Plaza in New York City.
That was very cool. At home, I
like to make models, putting pieces
together to make cars and aircraft.

“ African-Style Mask.” Mixed media.

_4 :
m = {
s Jay en
4 - Jaylen Draper, grade 2
Rotella Interdisctrict Magnet School
Waterbury, Connecticut
Portrait based on Picasso. Crayon. “Sunflowers.” Watercolor pencils. Suzanne Dionne, Art Teacher
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CLIP & SAVE ART NOTES

tudents and teachers with knowledge of the

Hindu religion will recognize the figure shown
in this month’s Clip & Save Art Print as the
Ganesha (or Ganesh), one of the most widely
worshipped of the five prime Hindu deities, which
include Brahma, Durga, Vishnu and Shiva.

According to Dr. Dharmdeo N. Singh in his A Study
of Hinduism (South Asia Books; 1999), “All Hindus
worship Ganesha regardless of their sectarian belief.
He is both the beginning of the religion and the meet-
ing ground for all Hindus.” (Source: hinduism.about.
com/od/lordganesha/a/
ganesha.htm).

Like many  spiri-
tual and mythological
creatures, Ganesha is
a hybrid god—or “zoo-
morphic deity”—pos-
sessing a combination of
human and animal body parts. Part human and part
elephant, Ganesha is the lord of success and good
fortune; the god of education, knowledge, wisdom
and wealth. As the clearer of obstacles, it is common
for Hindus to call upon this god when undertaking a
new project or venture.

There are many variations of the Ganesha creation
story, but the following tale is one of the most common:

“Once goddess Parvati, while bathing, created a
boy out of the dirt of her body and assigned him the
task of guarding the entrance to her bathroom. When
Shiva, her husband returned, he was surprised to find
a stranger denying him access and struck off the boy’s

head in rage. Parvati broke down in utter grief and to
soothe her, Shiva sent out his squad (gana) to fetch the
head of any sleeping being who was facing the north.
“The company found a sleeping elephant and
brought back its severed head, which was then attached
to the body of the boy. Shiva restored its life and made
him the leader (pati) of his troops. Hence his name
‘Ganapati.” Shiva also bestowed a boon that people
would worship him and invoke his name before under-
taking any venture.” (Source: hinduism.about.com/
od/lordganesha/a/ganesha.htm)

As the elephant is known for its intelligence, Ganesha’s head
symbolizes wisdom and the soul. His grand head sits atop a pot-bellied body,
which represents material and earthly existence. His trunk represents
the “Om,” which to Hindus is the sacred sound of the universe.

In this representation, the deity occupies the
space within a carved and painted niche. Each part
of Ganesha has symbolic meaning. As the elephant
is known for its intelligence, Ganesha’s head sym-
bolizes wisdom and the soul. His grand head sits
atop a pot-bellied body, which represents material
and earthly existence. His trunk represents the
“Om,” which to Hindus is the sacred sound of the
universe. His fan-like ears represent the importance
of careful listening, while his one broken tusk sym-
bolizes sacrifice.

In his four hands are objects, each with its own
symbolic significance. In his upper right hand he

by Colleen Carroll

holds an “ankusa” or goad. Used by elephant train-
ers, the goad represents one’s forward-moving jour-
ney through life.

In his lower right hand he holds “modakaptra,”
or bowl of sweets. Ganesha loves to indulge in con-
fections, yet it also represents his desire to reach
spiritual freedom, considered the sweetest of all
pursuits. In his upper left hand he holds an ax, or
“parashu.” The ax symbolizes Ganesha’s ability to cut
away one’s negative attachments or attractions. And
finally, in his lower left hand he holds a “chamara”
or flywhisk. This object
represents how the deity
is able to swat away one’s
past so that one may look
forward.

A snake serves as
the lord’s belt, a symbol
of energy, but also fear
and pride. The two mice at his feet (often Ganesha
is accompanied by a single mouse, considered the
lowliest of beasts), is the lord’s mode of transport
and also a symbol of his humility. According to
the late Hindu spiritual leader Swami Sivananda
(1887-1963), “The significance of riding on a
mouse is the complete conquest over egoism.”
There are at least 57 additional symbolic icons
that are associated with this deity, any combina-
tion of which may appear in visual representations
throughout Indian art history.

For more about Ganesha iconography, see: wwuw.
religionfacts.com/hinduism/deities/ganesha.htm

19
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CLASSROOM USE OF THE ART PRINT

In conjunction with a unit of school-wide initiative to
celebrate world cultures, introduce the Art Print by
explaining that this creature is a highly loved and
respected lord in the Hindu religion.

Many children will be unaware of Hinduism and
while this activity is not meant to teach the tenets of
Hinduism or any other religion, it is important to share
the story of Ganesha to help students understand the
iconography of the Art Print.

Help students understand that in any religion, there
are stories that have been told and passed on from gen-
eration to generation. Share the story of how Ganesha
came to be (found in the Art Notes).

Tell students the sculpture shown in the Art Print is
a typical way this Hindu deity is represented through-
out India. Ask students to share background knowl-
edge that they have about elephants.

In preparaton for the studio portion of this activ-
ity, do a Google search on “Elephants of India.”
Select some of the images where elephants have
been painted in bright colors as part of traditional
ceremonies.

To begin the project, show students a world map
and locate India for them. Then, share the images you
found online with students.

Distribute paper and pencils and instruct students to
draw a picture of an elephant. Next, using clay or a poly-
mer clay substitute, model for students how to form an

_d_.d_ Go to artsandactivities.com and click on this button for links to

_ﬁd information and resources related to this article.

Clip & Save Instructions: The monthly Art Print is meant to be removed from the center

of the magazine, laminated or matted, and used as a resource in your art room.—Editor

elephant. Give students time to form their own sculpture.

If possible, allow students to paint their sculptures
in bright colors, as is common in Ganesha statuary.
Display student work alongside the Art Print.

ELEMENTARY

Begin the activity for older elementary students as
in the primary-level activity above. Spend additional
time sharing images of painted elephants. Give stu-
dents time to copy some of the original designs they
see in the images.

Leaving a few images on display as models, instruct
students to sketch an elephant image onto drawing
paper. After sketching is complete, give students
pastels, colored pencils or crayons to create color-
ful designs on their elephant. Put the elephants “on
parade” alongside the Art Print.

Also see the project, “Festive, Textural Indian Ele-
phants” on page 16 of this issue.

MIDDLE SCHOOL
Share the Art Print with students and explain that the
creature present is known as a “zoomorphic deity”: a
god comprised, in part, of an animal. Tell the story
of Ganesha, pointing out that the elephant in India
is a highly venerated animal. Share the videos from
the following website with students: www.bbc.co.uk/
nature/life/Asian_Elephant#p004853y

These short videos will give students background
information on the Asian elephant and familiarize them

with the basic shape and fine details of the elephant
form before beginning the art project. Share with
students that they will be creating large-scale murals
featuring Asian elephants.

Place students in groups that will work cooperatively
to draw and paint an Asian elephant. Give students sec-
tions of butcher paper on which to draw. Students can
do research into the colorful decoration that Indians
often paint onto elephants for ceremonies and celebra-
tions. Display the elephants on parade along a corridor
or in one of the school’s large public spaces.

In many high schools across the country, students
study world cultures. Use the Art Print as a resource
when studying India or world religions. Present the
Art Print and ask students if they know what is being
depicted in the image and from what world religion it
might belong.

Share pertinent information about Ganesha (in Art
Notes) and point out that this deity is immensely popu-
lar in India and to Hindus worldwide. Discuss some of
the iconographic symbols found in the work.

Assign students an independent project related to
their study of India or world religions in which they
research other important deities of Hinduism, or
another major world religion, to discover how they
are depicted in art. Challenge students to create an
original work of art incorporating their research
findings. Allow students to present their final piece
to the class.

| www.artsandactivities.com
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Artists Paint ... Fantasy

Giuseppe Arcimboldo (ltalian; 1526-1593). Vertumnus, 1590. Oil on wood; 68 x 56 cm.
Skoklosters Slott, Balsta, Sweden (Skokloster Castle).
Artwork is in the Public Domain.

When he painted this portrait of Holy Roman Emperor
Rudolph II (1552-1612), Giuseppe Arcimboldo
used his imagination, and portrayed him as “Vertumnus,”
the Roman god of vegetation and the seasons.

It's fun to find the different fruits, vegetables and
flowers he used: pea-pod eyelids, a gourd for the fore-
head. Can you find cherries, onions,
turnips, apples, cabbage leaves, carrots,
artichokes, wheat, corn and grapes?

When you first look at Arcimboldo’s portraits, you see
what looks like a head. Then, as you look more closely, you
see the head is made up of carefully painted flowers, veg-
etables, fruits—sometimes even animals and birds.

Court painters of the time usually produced flattering
portraits of rulers, to be displayed at the palace or give to
foreign dignitaries for prospective brides. It is lucky for
Arcimboldo that Rudolf had a sense of humor and appreci-

www.artsandactivities.com |

by Barbara Herberholz
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ated his imagination and sense of fantasy.

Arcimboldo was born in 1526 in Milan. He was wel-
comed as a painter in the Habsburg Dynasty’s court in the
early 1560s, and remained there until 1587 continuing to
paint for them after his return to Italy.

Arcimboldo also wrote poetry and designed costumes
for pageants, and invented a harpsichord-
like instrument. While he was famous in
his lifetime, he was overlooked for cen-
turies after his death. He was rediscovered in the 20th
century and called the grandfather of Surrealism. |

This excerpt is adapted from Barbara Herberholz’s digital
Art Docent Program. For elementary classrooms, each lesson
presents six famous artworks to show to the class on white-
boards, with theme-related studio art activities. Learn more
at: artdocentprogram.com.
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Artists Paint ... Fantasy

grade 4

National Art Standards

Understand and apply media, techniques and processes

Students reflect upon and assess the characteristics and
merits of their work and the work of others

Materials

9" x 12" white drawing paper
Pencils

Black and colored markers
Oil pastels

Crayons

Photographs of a wide variety of creatures

Motivation

Renaissance artist Leonardo da Vinci once give directions
for inventing fantasy animals from real creatures:

“If you want to make an animal imagined by you appear
natural—let us say a dragon—then take for its head that of
a hound, with the eyes of a cat, the ears of a porcupine, the
nose of a greyhound, the brow of a lion, the temples of an old
cock, the neck of a water tortoise.”

Look at photos of different creatures: mammals, birds,
fish, insects. and reptiles. Think about mixing the different
parts of their bodies to make a fantasy creature.

In the Studio

1. Think about your fantasy creature, using the parts of
different animals. Here is a list of ideas to get you started:
Head/neck: lion, pelican, giraffe, alligator, elephant, moose.
Body: camel, turtle, porcupine, snail, zebra, leopard.
Legs/feet: frog, hippo, duck, horse, stork, kangaroo.

Tail: beaver, turkey, skunk, fish, monkey, pig.

2. Draw your fantasy creature in pencil, putting it together
with your choice of different animal parts.

3. Make your creature large enough to nearly fill the
paper.

4. Go over your pencil lines with black marker.

5. Add color to your creature with oil pastels, colored
markers or crayons.

6. Think up as many names for your creatures—using
letters and syllables from the animals comprising it—and
share it with the class.

—Vocabulary

Creatures Harpsichord

Fantasy Imaginative

Surrealism
Vertumnus

Leonardo da Vinci
Renaissance

december 2012 « 80 YEARS |
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CLOTHESLjNE

A windy-day effect was created here with a
wavy clothesline, an item blowing off the line
and birds flying overhead.

A

<

This boy made a hoodie, tube socks, jeans and
boxer shorts sporting little red hearts. Fun!

A One of the girls showed her personal style by fashioning yellow
board shorts, a sweatshirt and a stocking cap.

< On this clothesline, a folded blanket added dimension, as did the
tiny slits cut in the jeans, making the yarn belt more realistic.

eaching my fifth-grade students a lesson on clothing LEARNING OBJECTIVES
design was a great way to show them how art and design Upper-elementary students will ...
are part of our everyday lives. It also allowed the students to e understand clothing and textile design are evidence of visual arts in

express their personalities. Clotheslines served as an effec- everyday life.
tive basis for their work. ® experiment with painting and textiles fo create a mixed-media work of art.

We began by discussing how clothes can tell you ° show their personality through clothes collages on clotheslines.

about a person. Wardrobe choices can show personal-
abott a b P MATERIALS
ity, interests and career. Students learned that careers
in visual arts include textile and clothing design, which @ Sturdy 8" x 10" cardboard & White glue, masking
started them thinking about the kinds of clothing they’d ° Paintbrushes, blue and fape, scissors
like to desi white tfempera ® Yarn and fabric scraps
1K€ to design. e Construction paper

This lesson was completed in two 40-minute periods.
The studio portion of the first class involved students prep- NATIONAL STANDARDS
ping their dense cardboard backgrounds by composing a Understand and apply media, techniques and processes.
painting of the sky and realistic-looking clouds, then gluing e Use knowledge of structures and functions.

see CLOTHES on page 32 ® Choose and evaluate a range of subject matter, symbols, and ideas.
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Nature is all around us, and can be the inspiration for
some excellent creations in the classroom. How can
we bring these rich natural elements into the art class?

As I was exploring a hiking trail, I came across a large
piece of bark from an old oak tree. The bark lay there curled
up into a never-ending spiral of exquisite texture. I instantly
thought of how my students would love to see this. When a
project idea comes to you, it is a good idea to write it down
in an art journal.

I began to write down my observations and thoughts
about the great texture and vivid color of the bark, and
looked around for more “jewels.”

A strong wind began to blow through the trees, the leaves
began to rustle and for a minute, it was as if the trees had
come magically to life. That was it! Trees that came to life!
These elements of nature paved the way for an imaginative,
cross-curricular lesson about textured trees with personality.

My kindergarteners and first-graders had previously
completed a unit on Henri Matisse, and his free-form
shapes and collage technique, leading the way for the
animated trees.

I began the lesson by introducing the children to the

Do Trees

have Personalities?

Experiencing the Concepts
w iy kot OF T€Xture and Form
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LEARNING OBJECTIVES

Lower-elementary and special-needs students will ...

o learn about the art elements and principles of design, such as
texture, form, shape, color and pattern.

o identify and understand the art element of texture through physical

and visual exploration.

utilize the collage technique to create the bark of a tree.

generate proper vocabulary to describe the word fexture.

use air-dry modeling clay to create facial forms.

add two-dimensional space to a picture.

newly found tree bark. The stu-
dents were enthused. As I cir-
culated around the room, they
had an opportunity for a tactile
experience. They used their
senses to see, touch and smell
the bark. We learned our new art
vocabulary word, texture.

The students explored the visual
and physical texture, and then investigated visual sample
of trees and bark. One child shared, “Look at the bumps,
shapes and lines.” Students began to show understanding of
this exciting element of design.

“Have any of you seen a tree come to life?” I
asked. Many students said no. It was now time to
show them otherwise. I played a short clip from The
Wizard of Oz within my slideshow. Kids of all
ages can relate to this timeless classic, which is
so fitting for this lesson. I linked to a video clip
wherein the trees come to life along the Yellow
Brick Road. “I told you trees can come to life,”
I said, smiling. The students were now ready to
make the impossible possible.

www.artsandactivities.com
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MATERIALS

® Tree bark
Brown tempera paint and watercolors
® 12" x 18" construction paper

in black, brown and light blue
o Lightweight airdry modeling clay
(e.g. Hearty® or Model Magic®)
The Wizard of Oz video clip
Glue and staplers
Scissors
Crayons
Reproductions of trees
Leaf Man by Lois Ehlert
(Harcourt Children’s Books, 2005)

DAY 1: TEXTURED BARK The
bark’s texture was the first step.
The students learn that artists can use scis-
sors or their hands to manipulate paper.
To create a free and less refined shape, I
demonstrated how to tear medium-
sized pieces of brown, light blue and
gray paper, apply glue and attach
to a 12" x 18" piece of black
construction paper. The tear-
ing of the paper creates rigid
edges and varying color values, as well as
interesting forms and shapes. Observ-
ing the bark, the students attached torn
paper pieces in a vertical pattern over the entire black piece
of construction paper. I showed them how different kinds of
paper added variety and an overall feeling of texture.

I found it useful to use a glue brush and a closed-lid con-
tainer filled with glue. Students were taught to wipe their
brush to prevent dripping, and then brush the glue on their
ripped pieces.

At the end, we reviewed all the target concepts of the
lesson: collage, tree bark and texture. As the children exited
for the day, they touched the rough and bumpy texture of
the tree bark once more as they excitedly waved goodbye.

www.artsandactivities.com | 80 YEARS
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“Whether you have a group of primary,
intermediate or special-needs students, this tactile
lesson will allow every student to succeed in creating
a tree that truly comes to life in a magical way.”

DAY 2: FACIAL FORMS Now the dried collage bark really
looks authentic. To save time, curve the bark of the tree
and staple it to a brown piece of construction paper prior
to the lesson.

Air-dry modeling clay was used to create the trees’
facial expressions. This part of the lesson focused on form,
and we studied sculptures created by famous artists. A
l-ounce package of air-dry modeling clay was distributed
to each child. With texture fresh in their minds, they began
commenting on the softness of this new art material. I dis-
tributed a laminated handout depicting trees with various
facial expressions. With each step carefully modeled, we
discussed how we would first create the eyes and eyebrows,
and then the nose, ears and mouth.

The children used a kneading technique to soften the
clay. They are then shown how to pull pieces off their main
piece of clay and knead each one. To create the eyes, they
roll balls, apply glue to the back, and lightly press them into
a pancake form. It is crucial to show the children how to
place their hands under the 2-D curved tree bark as a sup-
port when they adhere their body parts to the bark.

I demonstrated how to roll coils of clay for the eyebrows.
Some children created multiple pieces for a bushy effect. As
they worked, I reminded them to use their glue to secure the

see TREES on page 32
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by Shelly Jubelirer

Painting cityscapes is a great way
to teach first-grade students about
warm and cool colors.

First, I define cityscape—the term
“scape” actually comes from the word
“scope,” like when looking through a
telescope. I then ask my students ques-
tions about how cityscapes differ from
landscapes or seascapes.

Before our painting begins, we have
an in-depth discussion about big cities
and what types of buildings or struc-
tures that might be seen in them. We
talk about large apartment and condo
buildings, skyscrapers, art museums,
libraries, shopping malls, bridges, tow-
ers, and so on.

We also talk about the types of trans-
portation people use to get around in
cities, such as trains, subways, taxi-

and (00 CITY

cabs, buses, helicopters and cars.

Next, we view several photo-
graphs of large cities around the
world. Some of these include Henri
Silberman’s artwork, New York, New
York, Sky Over Manhattan and Rich-
ard Cummins’ The City and River
from the Michigan Bridge, Chicago,
Illinois, USA.

NOW THE PAINTING BEGINS The
assignment for the first day is to paint
two different cityscapes on 12" x 18"
white construction paper. Children

paint with long cotton swabs using
black tempera paint. Their task is to
paint only the outline of a cityscape,
with no coloring.

On day two, the concept of warm V/
and cool colors is 1ntroduced

When introducing color, I use visu-
als from a mural painted on the wall
of my classroom. Several years ago,
former students, who were then in
middle school, painted a number of
masterpieces on one of the large art-
room walls!

I use this mural to show and dis-
cuss the warm colors Paul Gauguin
used in his work, Two Women on the
Beach, and the primary use of cool
colors in Van Gogh’s Bedroom in Arles.
Children are made aware that artists
use color to convey a certain feeling
about their paintings, and that warm
colors make objects appear closer,
while cool colors make objects recede.
Some students usu-

~ ally ask, “But what

about black or
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SCAPES

white or gray or brown?” This is an
opportunity to teach children about
neutral colors.

FIRST WARM, THEN COOL The first of
the two cityscape paintings is colored
entirely with warm colored crayons.
The children may even create some
of their own warm colors by blending
various combinations of red, yellow,
orange, pink, and so on.

Some children will want to color
the sky blue. After talking about see-
ing a pink or orange sky in the sum-
mer, the children realize that they
have indeed seen a sky that isn’t
always blue!

The second cityscape is colored with
only greens, blues and other cool colors.

When students have completed col-

www.artsandactivities.com |

oring both cityscape paintings, they
choose one painting to be the “front”
street and one painting to be the street
“behind.” I show them a finished
example to help them understand this
next step.

The “front” street is outlined
and cut out by the students. I hot
glue this part of the painting to
the “behind” street. I use donated
foam from a carpet store to back the
“front” street before gluing it to the
“behind” street. (Art teachers are
the original recyclers!) The padding
creates some dimension between the
two cityscapes.

The results are incredible. The chil-
dren are extremely proud of their art
work and their ability to explain the
use of warm and cool colors. What
an amazing learning experience for
6-year-old artists! |

Shelly Jubelirer is an art teacher at
Stornmonth Elementary School in Fox
Point, Wisconsin
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LEARNING OBJECTIVES

Primary students will ...

® learn basic vocabulary related to their

study of art.

explore the elements and principles of design.

look at nature and works of art as

visual resources.

® know the environment influences the look
and use of art, architecture and design.

® communicate basic ideas by producing
design art forms.

NATIONAL STANDARDS

Understand and apply media, techniques
and processes.

Use knowledge of structures and functions.
Reflect upon and assess the characteristics
and merits of their work and the work

of others.

MATERIALS

12" x 18" white construction paper
Crayons, black tempera paint

Cotton swabs, scissors and hot glue
Carpet foam, padding or foam core

13? Go to artsandactivities.com and click on
w this button for links to resources related to

this article.
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SPECIAL ADVERTISING SECTION

AMACO/Brent

AMACO's online catalog features clay,
glaze, ceramic equipment, tools and
non-firing products. The catalog also
includes tips for teachers on how much
clay and glaze to use for various proj-
ects and how to stack a kiln for best

Blick Art Materials

Blick’s 2013 Resources for Art Educa-
tors catalog features hundreds of prod-
ucts for students of all ages and skill
levels. Arriving in your school mailbox
in mid-December, it offers the largest
selection of art and craft supplies avail-

results. Visit our website to browse our
212-page catalog.

able. After January 1, call to request a

i free copy or visit www.dickblick.com.

info@dickblick.com

(800) 374-1600 M (800) 447-8 ‘.92

IIII

www.amaco.com

Chavant, Inc. Chicago Canvas & Supply

Since 1982, Chavant has produced
a wide variety of professional-grade,
oil-based plastelines. Please order a
sample kit to evaluate these superior-
quality clays and tools. Skilled sculptors
agree—the fine art of sculpture begins
with the finest clay!

Chicago Canvas & Supply stocks a
complete line of wide seamless canvas
and muslin, duvetyn, commando cloth,
theatrical gauze, velour, sharkstooth
and leno scrim, gaffers tape, sce-
nic supplies, primed canvas, gesso
and Deka dyes, Fabrication available.
Easy-to-install curtain track and hard-
ware for moveable curtains and back-
drops. email@chicagocanvas.com

O
i
e,
T
=t
-
O
=

www.chavant.com

(800) CHAVANT www.chicagocanvas.com

(773) 478-5700

Visit our website and find
even more mspiration ...

nuFre of
I o%(Art

Purchase back

iS S u e S fO r $ 6 (Includes Postage)

www.artsandactivities.com/Bkissues.hitml

Order individual

articles for $7 each

www.artsandactivities.com/search

arts[@z re
dactivities
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SPECIAL ADVERTISING SECTION

Crystal Productions

The 2013 Crystal print catalog intro-
duces new digital-format posters from
Crystal Production’s acclaimed poster
series in both projectable CD and
downloadable digital format. Visit the
entire 2013 full-line catalog in digital
format for all products on our web-
site, upgraded with more functionality,
images and features.

Crystal 2013

' W%

www.crystalproductions.com
(800) 255-8629

Debcor, Inc.

Debcor’s heavy-duty “No Wobble” Art
& Activity Tables with large work sur-
faces are ideal for grouping students.
Spacious 60" x 42" tops have scratch-,
stain- and liquid-resistant laminate sur-
faces. Easy to assemble; steel base
has height-adjustable legs. Tough PVC
or “armor” edges. Send for a free
catalog.

phone (708) 333-2191
fax (708) 333-2245

Graphic Display Systems

Versatile and lightweight display pan-
els for use in classrooms, art displays
and stage backdrops. Contact us for
a free catalog. Graphic Display Sys-
tems, 308 S. 1st., Lebanon, PA 17042

www.graphicdisplaysystems.com
(800) 848-3020

Midwest Products

Since 1952, Midwest Products has
been producing high-quality materials
for art, cruﬁ, hobby and educational
projects, including Micro-Cut Quality®
woods; model railroad and project
cork; Cellfoam; Super Sheets; carbon
fiber; stained glass; plus scenery, wood
boat-model and educational kits; and
woodworking tools. When precision
matters, choose Midwest.

www.midwestproducts.com
(800) 348-3497

Renaissance Graphic Arts, Inc.

Printmaking Supplies/
Traditional & Digital Papers
69 Steamwhistle Dr.
Ivyland, PA 18974

www.printmaking-materials.com
(888) 833-3398

Skutt Ceramic Products, Inc.

Ceramic and Glass Kilns « Potter’s
Wheels. In the market for new pottery
or glass-fusing equipment? Call Skutt
today for o FREE catalog. Find out
why Skutt is the number-one choice
for classroom equipment with schools
nationwide. You can go online to order
your Ceramic Kiln, Glass Kiln or Pot-
ter's Wheel catalog at

www.skutt.com
(503) 774-6000

Welsh Products

Transform designs in seconds fo fabric,
paper, ceramics and more. No emul-
sions, no mess and non-foxic. Simpli-
fied screen printing is an easy, fun and
innovative process without exposure
units or chemicals associated with tra-
ditional screen printing. Water-based
inks and paints make the whole process
amazingly easy for the classroom.

info@welshproducts.com
(800) 745-3255

Wikki Stix

An arts-and-crafts product that is so
easy and forgiving, even very young
fingers can have fun! That's Wikki Stix
One-of-a-Kind Creatables! Shape, stick
and create. If's that easy. No glue, no
paste, no mess. Visit www.wikkistix.
com for a website full of fun!

info@wikkistix.com
(800) 869-4554
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WHY NOT THE BEST?

WHY BUY IMPORTS? BUY AMERICAN!

Conrad Presses
Starting at $768

Made In America

25-year warranty
Etching-Litho-Monotype

Conrad Machine Co.
The World's Leader in Fine Art Presses Since 1956

www.conradmachine.com
www.americanfrenchtool.com

1525 S. Warner 5t. Whitehall, M1
231-893-7455 Fx: 2

s
“LarthGud®
Tools, Books & Materials for
BASKETRY * CANDLEMAKING
CROCHET * DYEING & SURFACEDESIGN
FELTING * KNITTING « PAPERMAKING
POLYMER CLAYWORK * SCREEN-PRINTING
SPINNING « WEAVING « WOOD CARVING

ASULSCHDPDUONILG
ASANTIARESId
worsidzeiul gifi for
vour collzzigles!
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clay features to the
bark. We also cre-
ated forms for the
nose, mouth and ears.

I asked questions to bring about
creative ideas: “What size nose do
you want to make? What shape is
it? Are the eyes open or closed? Is
your tree happy, surprised, and sad?”
They saw that expressions show how
you feel.

TREES

continued from page 27

FINISHING TOUCHES: TREES COME TO
LIFE The last class is used to “stain” our
clay faces brown, add our tree arms
and celebrate our tree creations.

To give our trees a natural, wood-
like appearance, I have the students
use watered-down tempera paint or
brown watercolor. Upon finishing,
the facial features really did resemble
real wood!

While the brown paint was dry-
ing, the students traced their hands
and forearms on brown construc-
tion paper with black crayon to cre-

ate the branches of the trees. They
were then guided to cut on the lines
using scissors.

Children reviewed more up-close
pictures of the bark, and discovered
the various lines and shapes. They then
created their own wiggly lines and free-
form shapes to develop texture. The
arms were attached using a stapler.

At the intermediate level, this proj-
ect can be used as a springboard to
literature. Students can write a creative
piece in a genre such as fantasy.

Whether you have a group of pri-
mary, intermediate or special-needs
students, this tactile lesson will allow
every student to succeed in creating a
tree that truly comes to life in a magi-
cal way. This lesson allowed students to
visually and physically experience the
concept of texture and form in a way
they will never forget. [ |

Timothy J. Kosta is an elementary art
teacher at Pine Park Elementary School
in Brentwood, N.Y.

on a piece of yarn
to represent a
clothesline. (The
yarn was precut slightly longer than
the width of the base.)

A line of glue was applied and the
yarn attached about a third of the way
down from the top of the background.
After the glue had dried, loose ends
were wrapped around and secured to
the back with a small piece of masking
tape, to keep the ends from fraying.

With backgrounds complete, stu-

CLOTHES

continued from page 25

would never get around to mending.
Finding more masculine fabrics that
would appeal to the boys was a chal-
lenge. All the students were excited
to work with real denim from a throw-
away pair of jeans.

A big tub of buttons was available
for embellishments, as well as con-
struction paper for students needing
a color not available in the fabrics.
This was a new experience for most
of my students, and cutting and con-
trolling the fabrics proved to be the

“When fifth-graders were asked in an end-
of-the-year survey which was their favorite project,
‘Clotheslines’ was the resounding winner.”

dents chose from a variety of fabrics to
create their miniature clothing, which
were affixed to their backgrounds with
old white glue. Tiny scraps of brown
paper were cut and added to represent
clothespins. Everything from dresses
and shirts to jerseys, scarves, quilts—
even boxer shorts with little red
hearts—were soon on the clotheslines!

The fabric scraps came from dona-
tions and clothing I finally accepted I

december 2012 « 80 YEARS |

biggest challenge for them.

In my end-of-the-year survey, stu-
dents were asked which lesson was
their favorite. For fifth grade, “Clothes-
lines” was the resounding winner.
When asked why, the reason most gave
was “I got to show my personality.” N

Katie Morris teaches K—-6 art at Pau-
line Central Primary and Pauline South
Intermediate Schools in Topeka, Kansas.
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Traditional Pottery Tools

bambootools.com

o | JORTH STAR

EQUIPMENT INC
Slab Rollers & Extruders that Work!

PortaRoller

$54995

The Ultimate Portable Slab Roller

VersaCab

$849

A Versatile
Drying & Damp
Cabinet

Stainless
Extruder
Package

$44995

Complete with 24
Solid & Hollow Dies

North Star
Expansion Box

$14999

Fits all 4” North Star Extruders

To purchase visit a dealer or call.

1-800-231-7896
1:508:235:9200 FAX. 1-509-235-9203or 1-800-447-3293

Any teacher who has
been in ceramics for long
would love to have a
front-loading kiln.

Paragon Dragons are
the best value in cost per
cubic foot of front-loading
kilns. You can buy as many
options as your budget al-
lows—door elements, three
zone control, or S-type
thermocouple. Or buy the

Paragon Dragon kilns—easy to load
and surprisingly easy on your budget

basic model. For industrial
strength front loaders, the
Dragons offer the highest

The 24” x 24” x 27” high
Paragon Dragon is listed
to U.S. & Canadian safety
standard UL 499.

ZSSE-~

www.nhorthstarequipment.com
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value for the dollar.

insulation saves energy.
For more

Kiln Pointers newsletter.

The Dragons exude power. They fire to cone
10 with ample power to spare. The Sentry digital
controller on these kilns will spoil you. The extra

information on Paragon’s
front-loading Dragon and Super Dragon, call sett
800-876-4328 or email us for a free, colorful cat- Deslgned
alog. Or visit www.paragonweb.com for com-

plete specifications and the name of your local
Paragon dealer. Sign up at our website for a free

The massive 27” x 27” x 36” high Para-
gon Super Dragon has a floating door
system with four spring latches. The
kiln may be more affordable than you
imagine.

Industries, L. P.
2011 South Town East Blvd.
Mesquite, Texas 75149-1122
. 800-876-4328 / 972-288-7557
Toll Free Fax 888-222-6450
www.paragonweb.com
info@paragonweb.com

Euclid's Elements /or any it
—AWWWAAAAARN—
Euclld Tools for clay

800 296 5456 eucllds.com

Art/Ceramic Furniture

FR E * Drying & Damp Cabinets
Catal(g * Kiln Carts & Stands

* Wedging Boards
Debcor

+ Clay Carts
513 West Taft Drive  South Holland, IL 60473

PHILIPPE FARAUT CLAY SCULPTING MATERIALS

 Specialty Supplies

¢ Handmade Tools

e Sculpting Seminars
e Instructional Videos
® Step-by-Step Book

e Advanced Book

¢ NEW Anatomical
Reference Casts

PCF

STUDIOS, INC.

PO Box 722
Honeoye, NY 14471
585-229-2976

www.pcfstudios.com

sAATTD VAT

77 ///‘/_/ < //5[/// #

A Complete Line of Ceramic Equipment & Supphos
We offer a complete line of ceramic materials. equipment

and supplies, including clays, slips, glazes, underglazes,
frits, stains, chemicals, kilns, refractories, tools, books,

videos, and doll making supplies.
Santa Ana, Ca Las Vegas, Nv
1400 E. Pomona St. 6230 Greyhound Ln., #E
Santa Ana, Ca 92705 Las Vegas, Nv 89122

Ph: (714) 541-4157 Ph: (702) 451-9898
Fax: (714) 541-2021 Fax: (702) 451-9028

www.aardvarkcay.com
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REVIEWS university fash-

continued from page 6 ion courses.This

reviewer found
the book to be a thorough and helpful
resource.—P.G.

www.barronseduc.com

(2012; $17.95), by Casie Kesterson. Illus-
trated by Gary Hovland. Getty Publications.

Art teachers often ask their students
to design a product, perhaps as part of
a commercial art unit. It is inevitable
that some class members will even-
tually go into engineering, industrial
design or the decorative arts.

The message in The Goldfish in the
Chandelier is that of letting the imagi-
nation loose to create new, beautiful
objects. It is a picture book for children
ages 7 to 10, but this adult reviewer
found it enormously interesting.

The story is make-believe, but it is
based on historical events, actual peo-
ple, and a real object. The chandelier is
part of the J. Paul Getty Museum’s col-
lection, and it even has its own website!

The invented story concerns a 19th-
century French boy and his uncle Henri,
who possesses self-deprecating humor
and a childlike imagination. The tale is
not only amusing but also pleasantly
educational. It includes a myth about
Alexander the Great, the Macedonian
king, and historical facts concerning the
first hot-air balloon flights near Paris.
The latter would tie in beautifully with a
science lesson on how hot air rises.

The actual chandelier, designed by
Gérard-Jean Galle, incorporates the ele-
ments of earth, air, fire, and water. The
author answers questions about the
object on an information page in the back
of the book. Gary Hovland is an award-
winning illustrator whose pen-and-ink
drawings are painted with watercolors.

The book celebrates developing
an idea, planning it and building the
product. Upper elementary or middle
schoolers could be given an assignment
to design an original light fixture of their
own. Book the computer lab and ask
your entire class to look up more about
the actual chandelier at: www.getty.edu/
education/kids_families/do_at_home/
artscoops/fishy_chandelier.html.—P.G.

www.getty.edu
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CLAY TIPS from David and Tracy Gamble

The Posstbilities of Texture

extures create many possibilities

when working in clay. In the quest
for interesting clay surfaces, textures
are high up on the list.

Textures create action on clay sur-
faces before any glaze is applied. And
certain types of glazes break over the
texture and accentuate it. Some under-
glazes create all the action needed,
even if the glaze does not migrate.

; oy SR

Wall piece made with clay pressed onto
an actual manhole cover.

Sample of texture in clay made by a
breaking glaze.

Here, texture was applied to clay slab
before pitcher was hand built.

Commercial texture tools: rollers, stamps,
rubber/plaster molds, etc.

Textures pressed/carved into moist clay
coils, stamps and wheels or corks and
small wood pieces.

i
Found tools: wooden dies, shells, walnut
shells, corrugated cardboard, lace, etc.

Sandbags can be used to press texture
into clay. Start from the center, pressing
and rolling the bag to the outer edges.

december 2012 » 80 YEARS |
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L&L Kilns
YNade for Artists

L&L Kiln’s
patented
hard ceramic
element
holders
protect your
kiln from
broken brick
and drooping
elements.

Built Tough for
Schools

Kilns

7 hotkilns.com

Toll Free: 888.909.5456

THE LOWEST PRICES
ANYWHERE!

Bailey Ceramic Supply offers the
most extensive line of name brand
glazes, tools and equipment at
incredible discounts. We also
have the best selection of totally
lead-free glazes available. Our
fully trained staff can help you with
all your ceramic needs. Most
orders are shipped within 48
hours. Call or visit our extensive
website at www.baileypottery.com

Bailey Ceramic Supply
PO Box 1577
Kingston, NY 12402

Toll-Free:1-800-431-6067
Fax:1-914-339-5530

www.artsandactivities.com |

“It’s the only safe,

80 YEARS

Vent-A-Kiln

effective way to
ventilate both heat

and fumes escaping
from ceramic kilns.”

“As a contractor specializing

in heating and ventilation
systems for schools, we always
recommend an overhead system
to vent kilns. What sealed our

decision was the time we were
called in by a school because the
downdraft venting system did not
remove the heat escaping from
the kiln. The room overheated
and automated equipment

failed, causing a lot of damage.
For safety and security, we only
install OSHA-compliant overhead
systems like Vent-A-Kiln”

I e Compares effectiveness of fans,
downdraft, and canopy-hood
venting systems

" o Test results show kiln firing tem-
peratures in room lowered up to
60° with a canopy-hood system

* Energy costs lowered by savings
in kiln firing and air conditioning
Download or Request
Your Free Copy

m Manudestuners of Sell-harclening Clays & Maches'
(715) 386-9097

Sill-Hardaring - Premiem Dol
-Exmng & Versatle

Download lesson plans Nmclay.com/lessons Prsrmanent - Walerprol

Duncan Paints —
Mayco Colors
Tools! Coyote
Cone 6 Dry Glazes
School Discounts!
We accept school
PO's and CC's
Call to get set up for easy online ordering
September Sale 20% off Duncan
and Mayco use Coupon Code AAA

800 781-2529
WWW.NMCLAY.COM
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Do you have
art-teaching
tips to share
with other
teachers?

R,

A

'(Zlfied .'c,! '(:rue
'(:EPS for
ar-é feachers

\

Send them to Glenda at:

triedandtrue@artsandactivities.com
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To receive FREE product news, catalogs and samples from some
of our Advertisers, visit Reader Service at www.artsandactivities.
com. Once on the Reader Service page, click on the appropriate month, and
then click on the companies whose products or services interest you. You will be instantly linked to their websites,
where you may obtain more information. If you do not have Internet access, please call (858)605-0248 for more
information.
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ARTIST OF THE MONTH:
Georges Seurat, born December 2, 1859

How fo use this print: Remove page from magazine, laminate it and use in your classrrom as a teaching resource.

At . f ST RS

S u

George Seurat (French; 1859-1891), The Circus, 1891. Oil on canvas; 73" x 60". Musée d’Orsay, Paris, France.
Artwork is in the Public Domain.
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Happy holidays to all! This month
it’s time to use all the cool fab-
ric, yarn and multitude of scrap tex-
tiles, fabrics and textures you have had
stored up in your closet for months.
Here are some great tips and ideas to
get you through the month.

tip #1
FOCUS ON FIBERS AND FABRICS We
are well aware that fibers and fabrics
have always had a purpose in every
culture. From the Adinkra cloth of
Ghana to the phenomenal quilts of
Gee’s Bend, Alabama. Here are some
ideas and tips to use in your classroom
that cross the curriculum.

It is understood that paper was
invented in China. The Chinese New
Year is in January, and for this celebra-
tion have your students make scrolls
from handmade paper. I gather scrap
paper from my classroom recycle bin
and throw both it in an old blender with
water. If you don’t have a blender ask
parents or teachers. I can guarantee
that people have blenders they don’t
use and will donate to the art room.

The dye from construction paper
adds color to the paper being made.

the pulp-and-water mixture—but make
sure they are well embedded so they
won’t separate when the paper dries.
tip #2
TELL SOME STORIES Story quilts in the
style of textile artist Faith Ringgold is
one way to honor Black History Month
in February and Ringgold’s book, Tar
Beach, is a great way to start this
project. I have done this project using
such fabrics as burlap, cotton and
felt. Students have also used fabric
crayons on white paper. The stu-
dents love to watch the transfer pro-
cess from paper to fabric as I iron the
drawing onto the fabric.

Story quilts can also be connected
with the quilts of Gee’s Bend. The
women told stories through their quilts
and used any fabric that was available
to complete their process. All of these
lessons connect with math, social stud-
ies and language arts.

[ ]
H
tip 3
SEMINOLE INDIAN PATCHWORKS

November is Native American Heri-
tage Month, and once again, math and

the yarn. Have the students glue the
yarn very close together as this gives
the finished product a beautiful look.

tip #5
TEXTURES IN 3D With different tex-
tured fabrics/objects and a rolling pin,
you can create a multitude of differ-
ent designs and textures in soft clay.
Try using bamboo placemats, lace,
doilies—and even odd things like

caps from markers, bottles, and laun-
dry detergent. Textured hot-beverage

Textures and Fibers

Cotton fibers, hemp and leaves will add
strength to it. Once the scraps have
been blended to a pulp, I pour it in a big
vat of water. I use old window screens
to drain the fibers, and then have the
kids flip the screens over on news-
print to dry completely. If you don’t
have screens you can always purchase
smaller ones from hardware stores at a
minimal cost.

I have had students as young as
kindergarten make paper. Once dry, I
have them use makers on it to design
the scroll. Leaves, petals and differ-
ent kinds of fibers can be added to

ATTENTION READERS

If you would like to share some of your

teaching tips, email them to:
triedandtrue@artsandactivities.com
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art have a happy marriage. Seminole
Indian patchworks are some of the most
beautiful designs ever seen. If your stu-
dents are in the primary grades, you
(or have a room parent/volunteer) can
cut several shapes in different colors.
If your students are older they can cut
the fabric themselves. There are many
books and websites with designs of
Seminole patchwork designs.

tip #4

OLE, OLE, TIME TO PLAY ... WITH YARN!!
If you have an excess of yarn, Huichol,
(pronounced “Wee-chol”) yarn paint-
ings are the way to go. Native to the
central part of Mexico, these “textile
paintings” are bright pictures depicting
the Mexican culture.

Have students draw a picture on a

heavy cardboard or mat board. White
glue or gel glue works well for applying

december 2012 « 80 YEARS |

sleeves from your favorite coffee shop
work well, too. Just unglue it and press
it in the clay. Look around your class-
room, I know you will find many things
that can be used to create texture.

HAPPY BIRTHDAY to our wonderful art-
ists born in December: Glenda Lubiner
(LOL) Seurat (check out the “Artist of
the Month” on page 37) Gilbert Stuart,
Kandinsky, Munch, Hundertwasser,
Klee and Matisse.

Take a look at some of the great
works of art from these masters and
have students use fibers to convey their
messages. How would “The Scream”
look as a Huichol yarn painting? Pretty
cool if you ask me! [ |

Glenda Lubiner teaches elementary art
at Franklin Academy Charter School
in Pembroke Pines, Fla. She is also an
adjunct professor at Broward College.

www.artsandactivities.com
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PN National Art Education Association

Expand your horizons! Access opportunities, connect
with colleagues, and gain fresh ideas and inspiration for your

career, your classroom, and your creative leadership.

Join NAEA today!

Connect with your vibrant professional community!
www.arteducators.org | 800-299-8321
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NAEA
N A T I O N A I— Check out the latest advocacy gear offered by

CO NVE NTI 0 N NAEA—t-shirts, aprons, totes, stickers, and more!
March 7-10 | Fort Worth, TX

; : - www.arteducators.org/store
-www.arteducators.org/convention-_: 9/
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From recycled
trash to ocean
treasure. | \

Learn the anatomy of
one of nature's most )
fascinating creatures and ¥ o -
make a model from some : .
of the very materials that
threaten their habitat —
plastic bags and fast food
containers. These colorful,
sparkling jellies are even
water-resistant! Grade i 1
Levels K-5. \
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Blick® Liquid Watercolor * Sargent® Glitter Glaze
Iridescent Film ¢ Rexlace®Britelace
P2 Beadalon® Supplemax” lllusion Cord

FREE |lesson plans and video workshops

at DickBlick.com/lesson plans. A lT

For students of all ages! —
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mobile device ow/ow art projects:

to learn more 800+447+8192 DickBlickcom ' =tArtReomAldcom.



http://www.dickblick.com/
http://www.dickblick.com/ara

